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There has never been such 
a wide choice of afford able 
cameras and lenses (not to 
mention smartphones), which 
is great, hut the downside is 
that everybody these days is a photographer So 
how do you get your pictures noticed amid the 
Biblical flood of images being uploaded to 
social media every day? This issue, we speak to 
some of 20T8’s rising stars to discover how they 





found a way to stand out, and hopefully build 
a lasting career, whether as a pro or successful 
serious amateur. Don't miss our guide to taking 
creative still li fes and portraits at home - a 
great project for winter’s short, dark days - and 
we also take a look at Epson’s latesl A3 printer, 
which promises lower running costs. Our main 
review, meanwhile, focuses on the Firjifilm 
XI 1 '10 power compact, so there’s lots to enjoy. 
Nigel Atherton, Editor 
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Autumnal stag by Ian Hull 


Canon EOS 7D Mk II, lOO-4Q0mm, 1/16GQsec at f/8, ISO 400 


This stunning silhouette 
of a stag was uploaded to 
In stag ram using the hashtag 
#appicoftheweek. It was taken 
by photographer Ian Hull He 
tells us, 'I took this image at the 
end of a five-week project on 
the spectacular deer rutting 
season. On this particular 
morning, activity was at its 
highest but nothing stood out 
as a photogenic moment to 


capture. With all the action 
going on, I was stubborn and 
waited for this one stag to walk 
100 yards parallel to where 
I was waiting, in order to line 
up with a small area between 
two trees to capture a lovely 
silhouette, In my opinion two 
things make this picture: the 
strong stance and the autumn 
leaves that are just visible 
as a backdrop,' 


Perms Jet 

FRCIFESSIONRL INKJET 7 4EO R 



\K 1 1 1 -> I Each week we choose our favourite picture 
VV I ! 11 on Facebook, Instagram, Flickr, Twitter or 
f the reader gallery using tfappicoftheweek. PermaJet 
'i proudly supports the online picture of the week winner, 
| who will receive a top-quality print of their image on the 
p finest PermaJet paper*, it is important to bring images 
5 !o life outside the digital sphere, sows encourage 
i everyone to get punting today! Visit 
t www.permaiet.com to learn more. 


Send us your pictures If you'd like I d see your work published in Arnatm Photographer, here’s how to send os your images; 

Email Email a selection of low-res images lup to 5MB of attachments in tctail to appictoredaskfati-mettia.com, 

CD/DVD Send us a disc ul high-resolution JPEG, 1 IFF or PSD images let least pixels along its longest '.eugthi, with a contact sheet, to the address on page 2d. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
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NEWS ROUND-UP 


The week in brief, edited bv Geoff Harris 



Ansel Adams 
exhibition 

An exhibition of some of Ansel 
Adams's most magnificent 
landscapes has opened at the 
Atlas Gallery in central London, 
and runs until 2 February ZD 19. 
It features such memorable 
images as 'Mount Williamson. 
Sierra Nevada, from Manzanar, 
California, 1944", and many 
other seminal landscape 
images. See www.atlasgallery. 
com for full details. 


i New Olympus I 

I ambassador } 

j Olympus has kicked off its 
j documentary and Low-light 
| month with the announcement \ 
\ of a new ambassador, 

I GabrieLle Motoia. A travel and I 
| documentary specialist, Motoia 
i is an OM-D user who has an l 

\ exhibition at the After Nyne 
! Gallery in Holland Park, 

I London. Henge to Benge' 

! records her epic motorcycle j 

i ride from Stonehenge in 
i Wiltshire to the Arctic Henge 
I in Iceland, and runs from XI 
; December 20^8 to 7 January 
j 2019. See hiLlv/henoetohenoe. 



SIC screen protectors at Jessops 

SIC Opticss range of camera LCD screen protectors are now 
heing sold through Jessops. The STD ULtrarmor Tempered Glass 
Protector is suitable for DSLRs, mirrorless cameras and phones. 
The multiple anti-smudge, anti-reflectivity, blue-light cut coating 
prevents excessive fingerprint marking and makes the glass 
simple to clean,' says the company. 
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Exploring loneliness and multiple sclerosis 

The MS Society, along with Mumford & Sons” Ted Dwane and music 
photographer Louis Growne, have created The MS Connection': a 
photography exhibition that tells the stories behind the condition, 
and the loneliness it can Lead to. After the private opening in 
London, the show will tour the country. See www.mssociety.Drq.uk. 
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Photokina 2019 cancelled j 

After one of the most newsworthy Photokina camera shows in 
recent years, the 2D19 event will not be going ahead. The organisers \ 
have decided that next year's planned show did not give exhibitors i = 
enough time to develop concepts and new products, The next 
Photokina will run from 27-30 May 2020. See www.photokina.com. ; I 
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Tim Flach's new book and 
exhibition highlight the plight 
of endangered animals 


LONDON-based photographer Tim Flach has 
become known over the past ten years tor his 
stunningly stylised portraits (many of them 
studio-based) of animals. His first book., 

Equus, was published in 2008, and was 
followed by Dog Gods and More Than Human. 
His latest book project, the highly ambitious 
Endangered, is the product of two years spent 
travelling not only the world's wild places, 
but also a number of zoos and conservation 
projects, to photograph the creatures whose 
futures are most in peril. His subjects include 
this extraordinary-looking bird, the shoebill 
(left), which is said to number fewer than 
5,000 in the wild. 

The sumptuously printed images from 
Endangered (Abrams, £50) - from a hyacinth 
macaw resembling an angel in flight, to a 
semi-abstract of partula snails - are currently 
on show in London. You have until 3 January 
2019 to catch the exhibition, which is being 
held at Wex Photo Video, 37-39 Commercial 
Road, London El ILF. Visit events. 
wexphotovideo.com for more information. 


Words & numbers 


The more conscious 
i am of why I am 
taking a picture, the 
less successful it 
turns out to be 

Faye Godwin 

-1 1 

British photographer (1931-2005) 
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ZY Optics has 
launched the Mitakon 
Speedmaster 65 mm 
f/1.4 lens for Fuji film 
G mount 


40 

o 

%. 



Intriguing lenses just 
before Christmas 


JL* IT'S SEEN a great year for 
■" camera and lens releases and 
it s not over yet, with some smaller 
lens makers now upping the ante. 
First up is Samyang, which has 
revealed a new manual focus 35mm 
f/1.2 lens as part of its XPert series. 
On release, it will be available in the 
Canon EF mount, making it suitable 
for Canon's full-frame DSLRs. The 
new glass offers a nine-blade 
diaphragm and 12 glass elements in 
10 groups, with two aspherical 


elements. The minimum focus 
distance is 0.34m, and the lens 
comes with a petal-shaped lens 
hood. It's hardly compact though, 
at just over 117mm long and 
weighing in at 1.1kg. The Samyang 
XP 35mm FI 2 goes on sale in 
January 2019 for US$999 - see 
www. samvana I e nsolobal com. 

Meanwhile, Zhnngyi Optics (ZY 
Optics) has released the Mitakon 
Speedmaster 65mm f/1.4 for Fujifilm 
G mount, which appears to be the 
fastest GF-mount lens available - 
equivalent to 50mm f/1.1 
on full frame. The lens has 
11 elements in seven 
groups, with a rounded 
nine-blade diaphragm 
for attractive bokeh. 

The enclosure of the 
lens is made of metal 
and it has a built-in hood. 
It’s available from www. 
zvoDtjcs.net for US$799. 
Finally, Voigtlander has 
released the Color-Skopar 
21mm F.3.5 and Ultron 35mm 
F2 Aspherical lenses designed for M 

Samyang's manual focus XP 35mm FI.2 
will be available in the Canon EF mount 



The new Mitakon 65mm is said to be 
the fastest GF-mount fens available 


mount cameras, including Leica M 
rangefinders and the company's 
Bessa range. Marketed under the 
company's Vintage Line, the new 
lenses have beer designed to evoke 
the feel of equipment from the 
1950s. Both lenses have a ten- 
bladed iris, and the Color-Skopar 
21mm uses nine elements in eight 
groups, while the Ultron 35mm has 
eight elements in five. Exact pricing 
is yet to be confirmed, but the new 
lenses will go on sale in January. 

For more details, see UK distributor 
Flaghead's site at flaghead.co.uk. 


elements and three FIR 
(high-refractive) 




COOPH turns 
up the heat 

W WINTER has come, so 
m COOPH has released 
a heated photographer's 
vest/gilet with some neat 
extras. The company 
teamed up with heated 
apparel specialist 
THERM-IC to develop the 
heating system, which can 
keep you toasty for up to 
five hours thanks to the 
5200mAh battery. 

An app enables you to 
control the temperature of 
the vest as you wish via a 
Bluetooth dongle, and 
the automatic mode is 
smart enough to work out 
whether you are moving 
or stationary, adjusting the 
heat as appropriate. 
Lightweight and with a 
reversible padded design 
with plenty of pockets, it 
comes in a choice of navy 
or black. The vest is on sale 
now for €389 at store. 
cooph.com. 
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Version 12 of the Capture One Pro software includes improved masking adjustment tools 

Capture One Pro 12 
ramps up raw editing 


Ifi PHASE One has 
■ released version 12 of 
its well-regarded Capture 
One Pro editing software, 
with support for raw files 
from the Nikon I series, 
Canon EOS R and M5Q, 
and the Fujifilm GFX 50R. 

Key features include a 
revamped interface, along 
with a trio of new masking 
tools. Luma Range enables 
you to create masks based 
on the brightness of pixels 
in an image and is the 
most powerful luminance 
masking tool of its kind, 
according to the company. 
'This masking technique 
is particularly powerful in 
landscapes and high-key 


portraits, as it allows for 
nearly instantaneous 
masks in complex scenes 
based on brightness - 
eliminating the need to 
tediously paint complex 
masks. Once a luminance 
range is created and 
adjusted using the 
mask-adjustment tools, 
nearly any editing tool can 
be applied.' For gradient 
masks, a new Parametric 
Masking Engine enables 
quick adjustments in the 
size, shape, and symmetry 
of the masks. This engine 
also lets you create Radial 
Gradient masks which can 
be edited later, Fujifilm fans 
be particularly happy 


with version 12, as it can 
process raw files from all 
Fujifilm cameras, including 
the new medium format 
GFX 505 and GFX 50R, 
and recreate 16 in-camera 
modes, including Fujifilm’s 
Acros black & white Film 
Simulation, plus Velvia 
and Provia. 

To buy the full licence of 
Capture Ore Pro 12 costs 
£299, but you can get 
Fujifilm and Sony-specific 
versions for £219. Or you 
car subscribe for £20 per 
month for the full version, 
or £16 per month for the 
Sony or Fujifilm flavours. 
For all pricing options, see 
wwwphaseone.com 
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Stabilised 4k in your pocket 

% DJi HAS released what it claims is the world's smallest 
■ three-axis gimbal-stabilised 4K camera - the DJI Osmo 
Pocket - able to compensate for shake and movement to ensure 
the footage is as smooth as possible, Other key specifications 
include a 12MP CMOS sensor and an f/2.8 lens with an 80 field 
of view, along with an ISO range of 100-3200. It only weighs 
116g, and is about four inches tall, so the unit is very portable. 

Team up the DJI Osmo Pocket with your smartphone and the 
DJI Mimo app also enables you to edit movies on the move. The 
DJI Osmo Pocket will cost $350/£329. See store.dii.com. 

The DJI Osmo Pocket is designed to be able to compensate for shake 
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Back in the day 



After the eyebrow-raising nude cover shenanigans of 
last week's Back in the Day, it’s good to see we are 
back in the respectable days of the late '50s. The 
cover models look like they are trying to restrain the 
angry-looking snowman, so he realty needs to chill 
out (groan). Let’s hope our forthcoming Christmas is 
reassuringly white as theirs was. The Ilford film ad 
refers to a Winter Threesome, but we've got way too 
much class to snigger about that... Our favourite 
feature inside tiie magazine reveals howto express 
character in portraits, and the advice is still very 
relevant today. No, it’s not philosopher Bertrand 
Russell on the opening page but actor Ernest Thesiger; 
his most famous movie role was Doctor Septimus 
Pretorius in James Whale's film Bride of Frankenstein 
(1935). The other geezer is a splendid-looking portrait 
painter called Nicolas Becker. We love his beard and 
rakish hat - back then, artists looked like proper 
bohemians, not DJs or somebody who's come to fix 
the boiler. More pre-Christmas vintage fun next week. 



A still-useful piece on how to express character in portraits 


subscribe 0330 333 1113 www.amateurchotoc; rapher.co.uk 15 December 2018 
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Photo Stories 



Going behind the scenes at an Amazon 
warehouse gives a fascinating glimpse into 
the story behind our online shopping orders, 
as Amy Davies finds out 


o the end user, online shopping 
feels like a very straightforward 
process. Place your order and, if 
you're lucky, whatever you've bought 
turns up as soon as the next day, Especially at 
this time of the year millions of us are placing 
orders every single day - but if you've ever 
paused to wonder exactly how your deliveries 
are processed, this set of photographs should 
give you a little bit of insight. 

Taken by freelance photographer Matthew 
Norwood, these intriguing shots show an 
Amazon fulfilment centre in Swansea, Wales. 
One of 17 such centres across the UK, it first 
opened in September 2007 and employs 
1,200 permanent members of staff. To help 
with the seasonal rush, which generally starts 
in earnest around so-called 'Black Friday' {this 
year it was on 23 November), this site alone 
employs an extra 1,000 temporary workers. 
The Swansea site covers some 800,000 
square feet, making it as targe as 11 football 
pitches, 'The site, which Amazon refers to as 
a fulfilment centre, is huge,’ explains Horwood, 
‘It's quite deceptive, like a TARDI5. You leave 
one building and go into another and it almost 
stretches as far as the eye can see. I've driven 
past it quite often on the way to Swansea and 
it really doesn't look as big from the outside.' 

Horwood has visited the site several times for 
various reasons - taking his first set of pictures 
in 2014, His most recent visit took place in 
November 2018, just ahead of Black Friday. 
It's surprising the number of changes 
compared with that first time. There was 
definitely a lot of new equipment, and the 
layout had been changed.' The latest visit was 
set up by Horwood himself rather than being 
a job or a commission. He says, It's interesting 
to see what goes on behind the scenes at 
these kinds of places - l r m pretty nosy. You 


tend to take it for granted that something can 
be ordered on your phone and be at your door 
within 24 hours, so it’s rice to see how it all 
works. * 1 The resulting images were syndicated in 
various newspapers and magazines, a perfect 
illustration of our 21st-century shopping habits 
For the newest set of shots, he visited for just 
40 minutes, taking pictures and video as he 
went. Although escorted around the site by an 
Amazon employee, Horwood was given free 
rein to photograph whatever he wanted to, 
albeit in a limited time. I'm glad 1 had someone 
with me as it would have been very easy to get 
lost. There was more than one occasion when 
I completely lost my bearings. We stopped in 
each spot briefly, and I'd shoot a few dips of 
video and a few pictures and move on.! could 
probably have done with spending a longer 
time in each spot. It really is the kind of place 
you could spend hours photographing. 

There was nothing I was prohibited from 
photographing, although I do wish I'd taken 
some pictures of the staff canteen,' 

Conveying the enormity of the site was a key 
challenge, one which Horwood has executed 
very well by using the AF-S Nikkor 14-24mm 
f/2.8G ED lens to capture as much of the 
scene as possible Adding a person into the 
pictures where possible also helps to give 
a sense of scale and perspective, 

As you might imagine in a situation like this 
where time is limited, directing the 'models' 
is out of the question. 'The staff are all pretty 
busy and so there wasn't a chance to talk to 
them. Nothing was directed or set up; it was 
just a case of waiting,' Horwood says. 

So next time you place that online order, 
whether a new camera or otherwise, and 
forget all about it until the postman comes 
knocking, spare a thought for where your 
item may be awaiting your purchase. 


Matthew Horwood Is a freelance press and commercial photographer based in Cardiff, Wales, 

i o see more ol his work, visit matt-horwood.com 
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MATTHEW'S KIT 




left: The Swansea 
centre is one of 17 
fulfilment centres 
across the UK. This 
one specialises in 
clothing and shoes 


Right: More than 
1,000 permanent 
members of staff 
work in the centre 




MATTHEW used either 
the Nikon DSSO or the 
new Nikon Z 7 for these 
shots, along with 14- 
24mm, 24-70mm and 
70-20Gmm lenses. No 
additional lighting was 
necessary since the 
warehouse is well lit. He 
says, it s easy to take too 
much kit on assignments 
like this and then resent 
having to carry it all 
around. I thought it would 
be a good idea to take 
enough to cover the 
14mm to 200mm range 
with two bodies in order to 
avoid having to change 
lenses too often. Most of 
the pictures were taken 
with the 14-24mm and 
the 70-200mm, with the 
former being particularly 
useful. It's not a lens [ use 
very often, but when you 
are trying to give a sense 
of scale it's certainly 
worth having,' 1 


Below: The enormous 
Amazon fulfilment centre 
in Swansea is the same 
size as 11 football pitches 
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Jon Bentley 

i Photographers need to get behind the campaign 
to prevent the EU's latest Ecodesign directive - 
its all about preserving the light we use 


ts great when you sign a petition 
and it has an effect, it happened 
to me recently The campaign was 
actually to save stage lighting but 
I think its very important for photographers 
too. It was all about preserving a way of light, 

The petition was initiated by the 
Association of Lighting Designers. It aimed 
to curtail aspects of the latest Ecodesign 
directive from the institution that seems to 
figure a great deal in our lives these days, 
paradoxically just as we're set to leave it, 
the EU, Ecodesign is a process that hopes 
to make products more ecologically 
friendly for the benefit of consumers and 
the environment. All manner of things are 
investigated, from washing machines to 
hairdryers, and even cameras, with the 
aim of making them more energy efficient 
and less harmful to dispose of. 

Colour rendering 
Mostly, its effects are benign but I've 
always had a problem with Ecodesign's 
impact on lighting. Keen to set minimum 
light levels per watt, the rules have meant 
that traditional incandescent, and now 
tungsten-hatogen light bulbs have been 
phased out for domestic and commercial 
use. Their replacements are mainly LEDs 
which are cheaper to run and lose less 
energy to heat. The trouble is they don't 
produce such good light quality. It's not 
the colour temperature - it's the colour 
rendering. Only tungsten has the ability 
to light the full visible spectrum we enjoy 
from daylight to candlelight. When you're 
relaxing by the TV in the evening, a 
more- efficient LED lamp isn't that much 
worse than an old-fashioned bulb. But 
when you're watching a performance in 
the theatre, or taking a photo, that extra 
light quality can really count. 

In fairness the EU had recognised 
this Ecodesign measures must have 
'no significant negative impact on the 
functionality of the product, from the 
perspective of the user'. Photographic 
lighting for Image gathering' and stage 
performance lighting has therefore been 
exempt, So far. 



Only tungsten has the ability to light the full 
visible spectrum, from daylight to candlelight 


But the latest directive proposed 
extending the measures to stage lighting. 
Going to the theatre would require enduring 
the grim light quality you get in a factory 
or warehouse. Theatrical power use is an 
infinitesimally small fraction of total energy 
consumption. The proposed new powers 
would be totally disproportionate. It would 
be like saying a classic Aston Martin or 
Morris Minor should be crushed because it 
doesn't meet some fuel economy target 
And if stage lighting went, photographic 
lighting would be sure to follow. 

Fortunately the petition seems to have 
worked. Thanks to international pressure 
the EU seems to have sensibly reined back 
on its draconian proposals, It's not a done 
deal but things look promising. In the long 
run, more-efficient tungsten lights may be 
a possibility. Until then we must be on our 
guard against any threat to extinguish the 
glorious light source of tungsten. Brexit 
won't help. Britain is just as enthusiastic as 
the EU when it comes to banning stuff. 
Photographers need to stand by our pens 
to sign the petition if they threaten to take 
our tungsten lights away, 

Jon Bentley is a TV producer and presenter best known 
far Top Gear and Channel 5 s Ik Gadget Show 


Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 2G and win a year's digital subscription to AR worth £79.99 



SPECIAL 


Don McCullin 

We talk to the legendary photojournalist 
about his new book The Landscape 

Our images of the year 

AP stall choose our favourite photos of 
2018 and explain their impact 

Best Reader Pictures 

Ti re best images from this year’s Reader 
Portfolio and Online Pic of the Week 
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SIGMA 


Stunning resolution and clarity for a 
breathtaking visual experience. 

A razor-sharp macro lens joins the Art line. 


Q Art 

70mm F2.8 DG MACRO 


Dedicated lens hood and padded case included - 
Available for Sigma, Canon and Sony E-Mount cameras. 

Made in Japan 



SIGMA USB DOCK 

Update, adjust and personalise. Customisation 
never thought possible. Sold separately. 
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Ffordes Photographic Ltd 
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• Founded I960 by Reg Byfard # Based Inverness 

# Number of of fices One • Number of staff 13 
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f Ffordes, 


about the service 
it offers customers 


Why did you start the business? 

Ffordes was started by my late 
father. He used to be a joiner in my 
grandfather's building business but 
had an accident and had to give up 
the building industry. 

He was a passionate amateur 
photographer so decided to open a 
camera shop and share his passion 
for photography with others. 

What was the first item you sold? 

1 can't remember, as that was many 
years ago now. t joined the business 
carrying out camera repairs, then 
moved into sales a few years later - 
it was only meant to be for a few 
weeks to help out but I never left. 

What do you think sets you apart? 

! think many things set us apart. A 
very important part of our business 
is the team we employ: they are all 
passionate about photography and 
1 think this comes across when they 
speak with customers. It's not just 
about selling equipment it is knowing 
that they have bought the right 
equipment and got the best advice. 

We also collectively have a 
vast knowledge of not only new 
equipment but also brands and 
ranges of equipment going back 
many years so we can deal with a 
lot of kit throughout the generations. 

What do you specialise in? 

We specialise in most of the major 
camera manufacturers but we have 
our favourites. Mine tends to be Leica. 


What's the most interesting or 
unusual thing that you have sold? 

We have sold gold and platinum- 
plated Leica cameras, gold-plated 
Rolfeiflex Aurum cameras, and a 
rare Urushi blue lacquered model. 

We have also handled cameras 
made for NASA or that have been 
owned by famous photographers, 
and huge lenses such as a Leica 
800mm Telyt I and an even bigger 
Nikkor 2000mm reflex lens which 
you would need a trolley to carry. 

What is your biggest single sale? 

I think the biggest single sale to one 
person was over £78,000, an export 
customer who invested in Leica S 
and M series cameras and lenses. 

Who is your longest-serving 
member of staff? 

My son, Ross. He has been working 
alongside me for around 20 years, 
so Ffordes is a third-generation 
business, something that is unusual 
in the photo industry. 

What is the most popular item 
you sell? 

The Fujifilm X-T3 is very popular, 
and the Leica 0 is still doing very well. 
There's also the Caron EOS 5D Mark 
IV, with its excellent sensor quality. 


How many items do you have in your 
current inventory? 

We probably have 15,000-20,000 
lines in stock, large and small items. 
When we are asked for that small 
item we know we have it somewhere! 

What’s the most expensive item 
currently in your inventory? 

We have some Leica limited-edition 
Terry O'Neil sets at £10,500 each. 
We also have Leica 75mm FI.25 
Aspheric Noctilux Senses that are 
£10.250*- a bargain. 

What have you noticed are the 
current trends in photography? 

A lot of customers are downsizing to 
smaller and lighter-weight camera 
systems. As photographers we all Hike 
to carry every lens with us, which is 
back breaking, but with Fujifilm. 
Olympus OM-D or the Sony A 
series, customers get everything they 
need but at half the weight. Also, the 
Leica CL and compacts are popular. 

What are your plans tor the future? 

To continue to offer our customers 
the best advice and service possible. 
While adapting with the market and 
customers' trends, we also aim to 
make it an enjoyable and memorable 
experience dealing with us. 


Best sellers 


What Ffordes customers 
are currently buying 



1 Leica M10 

2 Leica Q 

3 Fujifilm X-T3 

4 Tarnron 25-70mm 
Sony E mount 

5 Sigma 14-24mm 
f/2,8 DG HSM Art 



Around 15,000-20,000 lines are currently in stock 



Ffordes specialises in most of the big manufacturers 
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Still life of spoons holding 
different flours using 
the classic set-up of fight 
source, subject, reflector. In 
this case we moved a smalt 
table closer to the window 
Canon EOS SO Marl If, 24 - 70 mm, 
1/tOOsecnl 1/5,6, ISO 4A0 
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Technique home studio setups 


v 




>1^2? * 


fWlyTT ij* 


1 uL 





Reflector 

Get a 5-in-l reflector that has 
a diffuser with a zip-over cover 
[nurmalLy gold, silver, white 
and blackf. Either buy a 
very expensive one from a 
top-of-the-range photographic 
company that will Last, or a 
very cheap and cheerful one 
from the internet. If you choose 
the cheap option, buy two! 


a a I r r pt + i a a a a a r - tth i B I r r rf-rtti a a a a a a r rr-i-4 4 iilii r rti •iaaaerra 



Backdrops 

These can be anything, hut 
I favour fabrics. I make my own 
by painting up old linens, and 
never travel without a length 
of black velvet, which can be 
damped, or pinned up against 
anything. Make sure you have 
some small ones for still-life 
situations and some long 
enough for portraits. 
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Stands 

You will need at least 
a couple of these and 
a cross pole to clamp 
the aforementioned 
backgrounds on to. or to 
hang stuff from. You will 
also need a few clamps, 
ideally in a variety of sizes. 


1 A fold-out 
toolbox 

The more you shoot in a 
controlled studio setting, the 
more bits and bobs you will 
accumulate - damps, string, 
torches, tables, etc. Keep 
yourself organised and 
everything in one place, i have 
travelled with my'bits box' 
since my assisting days, 


Ri 


Tim 
Clinch 

Tim Clinch is an 
award-winning 
professional 
photographer with 
more than 4D years' 
experience, Over 
the years Tim has had his work featured in 
magazines and has had more than 30 books 
published featuring subjects as varied as 
interiors, travel food and portraits. Visit 
www.timdinchnhotooraDhv.coni 



T hen deciding lo 
make a studio 
at home to sliool 
portraits or still life, 
you can make life as complicated 
as you like. In fact, I firmly believe 
that it is in the interests of the 
photographic manufacturers trying 
to sell you stuff that you do, but by 
following the simplest of rules, and 
buy ing some of the cheapest ‘kit’, 
you can still produce stunning work 
that you can be proud of with the 
absolute minimum of fuss. 

So, vou have decided to start 
shooting some carefully considered 
portraits, or some still-life set-ups. 
Of course you want to shoot i n a 
controlled environment, so it 
makes sense that you use your 
home as the perfect location to 
create your own studio set-up. 

The key to any studio situation - 
be it a fully functioning professional 
photographic studio filled with 
massed tanks of lighting, backdrops 
and reflectors, or a simple set-up in 
your living room, next to a window' 

- is lighting. Before we get started on 
this, let’s get a few tilings sorted out 
from the outset, 

1 n the world of photography, 
when it comes to lighting I 
am growing increasingly tired 
of hearing people say, almost 
always rather stuffily, ‘Oh 1 never 
use any extra lighting, I only shoot 
with daylight." 

Fair enough, so do 1 these days, 
but for the vast majority of 
photographers in llie digital age 
lighting’ has come to mean 
turning on the on-camera flash. 
However, lighting is a skill, 
learned very carefully over 
the years by legions of"good 
photographers and professional 
film lighting cameramen, and is 
certainly not something to be 
taken lightly. 
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HOME STUDIO SET-UPS 


MANIPULATING LIGHT 


This is an example of what I mean by top three- 
quarters’ lighting and how to manipulate it to 
your advantage. I was shooting a cookbook about 
Gascon food in South West France and we had to 
illustrate a dish called beurre de Gascogne, made 


famous by the local chef Andre Daguin. It's a 
mixture of red wine, Armagnac, shallots and 
duck fat. It’s delicious, but a rather alarming 
mauve colour. Here are the steps 1 took to shoot 
it, showing how I achieved my final image. 



1 Find a suitable location 

First things first, we had to pick a location for 
our studio set-up. We decided on the kitchen 
table, which was lit from above by a small 
skylight in the low roof. As it was, the lighting 
was too harsh but it was in the right place 
and I knew we could tame it. 



2 Filter the light 

Under the watchful eye of cook and home 
economist Kate, f got my assistant Jack to hold 
the diffuser over the set-up to filter the harsh 
light This is when a 5-in-1 reflector comes in 
handy, as we had the outer reflector casing if 
we needed to bounce some light back in. 



3 Top three-quarters 

Et voila! As simple as you like, the harsh 
lighting was softened by simply holding the 
diffuser at the ideal top three-quarters' 
position, i did not need a reflector in the end 
as there was a white wall to the side, which 
was doing the job instead. 



4 Added details 

Or to the finished picture, The crusty bread 
was spread with a dollop of the bean? c/e 
Gascogne positioned carefully, with a few 
artfully placed crumbs scattered on the table 
and a tea towei hung on the back of the chair 
behind to add a splash of colour. 



5 Fine-tune the set-up 

However, on the second inspection of our 
image, we found the splash of red from the 
tea towel in the background too distracting, 
We removed it (keep it simple, stupid} to 
ensure the viewer could concentrate on the 
main subject of the scene. 



6 Post produc tion 

Finally I processed the image in Alien Skin's 
excellent post-production plug-in, Exposure 4, 
which works seamlessly with lightroom using 
one of the Kodachrome presets, This toned 
down the alarming mauve colour white adding 
contrast and warmth. 
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Here I set up a black background, used the light from the door to illuminate the subject 
and added a reflector to fill in the shadows (anon EOS 50 Hark III, 24-70mm, 1/500set at f/5.6, IS01250 


v- The fundamental 
* question 

Ask yourself what a studio is. A 
‘studio does not mean the building, 
nor does it mean the room it is in. 

A studio is any controlled situation 
where you are in charge of what 
you want to shoot and can light it 
to perfection. That lighting can 
be from a vast array of expensive 
lighting equipment, or something 
we all have, a window, but the 
fundamentals are exactly the same. 

As i said in the introduction, you 
can make lighting as complicated as 
you like, but as with any discipline, 
before you start to experiment it is 
essential to master the basics. In 
this case the absolute basics, the 
building blocks of lighting. 

The phrase professional 
photographers use to describe the 
most basic of I Lghting set-ups is top 
three-quarters’. This is the simplest 
way to light anything, but is also 
in the DMA of all professional 
photographers. It is the equivalent 
of putting the keys in the car before 
you drive anywhere; it is turning the 
pedals on your bicycle: it is putting 
water in the pan before you boil 
your egg. Something that you 
almost never think about, but is 
always, always there. So before we 
start building our home studio, let 
me explain why, by mastering this 
one simple discipline, you will learn 


to take your 'home studio' with you 
at all times. ! 

'Top three-quarters' means th at j 

your main lighting source is at 
roughly a 45° angle above the 
subject you are lighting. Think 
about this and you’ll realise that, as 
long as you get the sun in the right 
place, this is basically what the sky 
does. Yes, you can mess about with 
all sorts of gadgets along the way; 
you can buv all sorts of weird and i 
wonderful snoots and gizmos to 
titivate your lighting set-up, but top 
three-quarters’ is where it ail starts. 

Equipment i 

I've said that l prefer to shoot with 
daylight. That’s all very well, but it’s 
learning how to tame it and to make \ 
it vour friend where the skill and 

S? I- 

experience come in. And there 
are three words that will make a 
massive difference to anything 
you want to shoot in a controlled 
situation. Those words are, ‘get a j 

reflector! ’ There are a few more \ 

things that arc also useful (see kit 
lisl on the opening page), but if 1 j 
had to choose one thing to improve 
your shots in your home studio it ; 

would be a reflector. 

Setting up \ 

Bv far the biggest mistake I see 
when people are setting up a 
studio environment is that they I 
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Tim’s top ten tips 

for studio set-ups 


Move! Move yourself, 
move your background, 
move your subject. Do not 
set something up and light 
it before carefully checking 
out the space you 
have available. 

Choose your lens 
carefully. When 
shooting in a studio situation 
you don’t wart a wideangle. 
Always choose a standard, 
or a long(ish) lens. This gives 
you room to work, and 
means that you won’t be 
too close to your subject 
and risk distortion. 

If shooting with light 
from a window, make 
sure you know how the light 
will change during the day 
and choose the time to 
shoot accordingly. 

A reflector is always 
useful for shadow 
detail, but rules are made 
to be broken, so always 
shoot with and without 
You may prefer those 
deep, fil led-in shadows. 

If you don’t have 
daylight, experiment 
with lighting. This can be as 
simple as putting a standard 
lamp through a diffuser, but 
always remember the ‘top 
three-quarters’ rule. 


Be organised. It is very 
easy when shooting in a 
studio situation to get messy 
and leave things all over the 
place. So it is important to 
be disciplined. 

Don’t rush, and make 
sure you remain in 
control. You are the boss 
and everything you do in a 
studio situation will directly 
affect your image. Make 
sure you get what you want. 

Phone a friend. If you 
know someone who is 
interested in photography, 
ask them to come and help 
out and then return the 
favour. St makes a huge 
difference and is a great 
way to learn. 

A tripod is great, but 
don’t be afraid to take 
your camera off the pod 
and handhold. Always check 
your shutter speed though, 
i can handhold down to 
1/15sec. More than that 
and I will use a tripod. 

Last, a bit of 
all-purpose advice. 
Unless you are shooting 
Usain Bolt running the 100 
metres... slow down. Never 
rush things, give yourself 
time to think and, most 
importantly, look. 


Use a reflector to bounce some light into the shadows to reveal 
more detail Fujililm X-Prol, 35mm, VSSOset at f/1.4, ISO 200 








Technique 


STUDIO SET-UPS 


W “studio" is not a building; its a state of mind* I 
have been earning my “studio" around the world* 


will often set up their 
equipment before looking 
around at the situation. Think 
about what you are going to need. 
For example, if you are using a 
background, don’t put it against 
a wall - you might need to get in 
behind it, so gi ve yourself room to 
move. Try to make sure that you 
have enough space to get to your 
subject easily. This is especially 
important when shooting still life 
as you will be moving between your 
camera and your subject constantly, 
adjusting and arranging tilings. A 
studio docs not necessarily mean a 
static situation. A tripod is always 
good, but take your camera off and 
move around. Small differences in 
angle can mean big differences in 
your final image. 

Do your research 
Look at other photographers' work. 
My photographic hero Irving Penn 
shot a wonderful book called Worlds 
i?i a Small Room that sums up the 
'top three-quarters’ philosophy and 
remains the perfect example of some 
of the hest studio portraits ever 
produced, Penn commissioned 
a tent, with one of the roof panels 
made of translucent material and 
travelled around the world with 
it shooting pictures of indigenous 
tribes. He would position the tent so 
that the translucent panel gave him 


the ideal light and would then take 
his pictures. When asked why he did 
not use electronic flash he replied, 
‘Because God lights things better 
than most photographers I’ve ever 
met.' Verv true, hut Penn ensured 
that he was in control of the daylight 
and had mastered the art of making 
it work for him. 

Then have a look at a book that 
changed my life and shaped the 
way I think about lighting - Robert 
F reson’s A taste of Franc#, published 
in 1983. It is a marvellous book, 
which could have been shot this 
year and is the perfect example of 
making your ‘home studio' wherever 
you happen to be. The pictures were 
shot using Nikons, Kodaehrome, 
daylight and reflectors. 1 assisted 
Bob a few times on shoots in 
London back in the dark ages. He 
was a very cool New Yorker and was 
the first person I ever saw use one 
of the flip-out reflectors so common 
today, and without which no home 
studio is complete. 

So there vou have it. A 'studio' is 

mP 

not a building; it's a state of mind. 

1 have been carrying my ‘studio’ 
around the world with me for as 
long as I can remember. It fits easily 
into the boot of my car and, because 
I am hard-wired into the concept of 
simple lighting it gives me all the 
freedom and control I need in 
any situation. 



| Why il works 

a 

| A portrait of a friends’ son, Yoan 

j This was shot in exactly the same spot as the still life of 
i the books using exactly the same lighting (see below). The 
i classic 1,2,3 of light source plus subject and reflector. I 
j could bang on about this for days, but it is genuinely the 
; absolute bedrock of lighting. Why do I think it works? Well, 

I it’s impossible to get tired of. 11 is the absolute classic 
I lighting. It is where I begin every single picture I take, 
j Learn this basic discipline and you need never worry about 
\ lighting again. Always remember, your home studio is in 
; your head. You can move your subject, change the 
I background, change the thing you are photographing. You 
; can mess about to your heart's content adding things and 
j putting extra lights up; you can bounce flash around till you 
i are blue in the face but remember the three golden rules 
\ - light source, subject, reflector - and always try for the 
; top three-quarters lighting. It is as elementary as the 
j foundations when building a house. 0nee your foundations 
i are in place you can build any style of house you care for, 

I but without them you are lost. 



The resulting picture (above left) shot on my iPhone from mounting a studio at home with a classic lighting set-up of window light and reflector 
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Which? 




rr i h /so 



It’s easy as 1, 2, 3 



Visit www.wex.co.uk/part-ex to submit a quote or 
call us on 01603 481836 Monday-Friday 8 . 30 am- 6 pm 


We now offer cash for trade-in on selected items* 


'erms and Conditions “visFt vyex go.uk/trade-jn for details A full nspection of your exchange wiH be carried out by highly trained staff before any credit will be released. Wax 
Photo Video is a naciing name of Calumet Photographic Limited (Company Registration Number: 00425579) and Warehouse Express Limited (Company Registration Number 
03366975). VAT Number: 108 £374 32 Registered office 13 Frensham Road Sweet Briar Industrial Estate Norwich, Norfolk, NR3 2BC © Warehouse Express Limited 2018. 
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New photographers to watch out for 


.Josef 

FitzGerald-Patrick 



Outdoor enthusiast Josef swept the board in the youth category of this 
year's Landscape Photographer of the Year. AP finds out what motivates him 



Taken at Land's End, this shot bagged Josef the overall Youth LPOTY prize 

disappointed not to have had a 


When did you start taking 
pictures and why? 

I was home-schooled and spent 
a lot of my spare time outdoors. 
I’ve been fortunate enough to 
grow up in rural Cornwall and 
so developed a keen interest in 
nature. Five years ago, at 13 
years old, 1 received my first 
DSLR and two books by Ross 
Hoddinott. These inspired 
me to start shooting both 
the landscape and wildlife, 
teaching me so much of what 
I know today. I was hooked. 

What is it about the 
landscape that inspires you? 

I’ve always been a keen cyclist, 
and mv hike has been my 

mf a 1 

vehicle tor exploring the 
landscape and finding new 
locations. The coastline is 
visually stunning and always 
changing, with no two days 
the same, and England's 
South West Peninsula is full of 
hidden opportunities: capture 


these during the golden hour 
and the result can be stunning. 

Have you entered LPOTY 
before? How did you go 
about choosing your images 
this year? 

I entered the competition two 
years ago and at the time was 


result, but when 1 look back, 

I don’t find it surprising. This 
year, with an image limit of 25, 
selecting my entries wasn’t too 
difficult. I had high hopes tor 
the shot of Russ in the living 
the View category, but never 
would have thought I’d take the 


overall win. The Milky Way 
over Porthgwarra Cove was 
a favourite of my friend and 
photographer Peter Edwards, 

I have dedicated it to him, so 
to see it win the Your View 
category was amazing. 

When Charlie Waite called 
with the news, it was hard to 
take in the scale of my win. 

T he interest it has generated 
has been amazing. I ’ve worked 
with the BBC anti Sky News, 
receiving so many encouraging 
comments on social media. It’s 
incredible lo see how many 
people have been inspired 
and moved by my images. 

What are the biggest 
challenges you have had 
to overcome in pursuit 
of your photography? 

Being able to afford 

prate ssional-level equ ipment 

as a young person isn’t easy. 

I relied on learning my own 
techniques to compensate for 
only having entry-level kit. All 
my competition entries and 
winning images were shot on 
my first DSLR, the Nikon 
D3300, paired with the Tokina 
ll-ldmm f/2.8 II lens. I love 
shooting wide, and the fast 
aperture is fantastic for my 
as trap holography work. A few 
months ago, I upgraded to the 
Nikon D5(J0 t which is already 
hugely improving my work. 

VVliat are your hopes for 
the future? 

To be able to turn this passion 
into a career is my dream. 

I’d love to cover international 
sporting events. The success of 
my mountain bike photography 
has encouraged me to set up a 
second strand of work, building 
an audience under the name of 
Cornwall Spor tsPho lography. 
Last year, I began running 
as trophot ograpliy workshops 
as 1 really enjoy leaching 
others. With this award, I plan 
to start running landscape 
workshops while expanding 
on the rest of mv business, 
which is J FPimages. 

bee www.issef(ftzQeraldDatnck.com fm 

more of JoseLswuik 
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AP talks to lS^year-old Swedish photographer 
Johan about his images and about winning 2018’s 
Young Bird Photographer of the Year title 

Have you entered Bird 

*■ 



This stunning 
portrait woo Johan 
the title of Young 
Bird Photographer 
of the Year 2018 


Why and when did you start 
taking pictures? 

I started taking pictures in 
2016, Ever since I was a child, 
I’ve always spent a lot of 
time with nature and felt a 
connection with it. It was when 
I reached my early teens that 1 
started taking photos of what 1 
saw and experienced in nature. 
After attending a lecture by a 
famous nature photographer, 

1 started taki ng my camera 
with me everywhere. 

What is it about wild I ife 
that inspires you? 

I really believe that yon can 
have a connection with wildlife 
if you understand it and 
respect it. You can lose yourself 
in a special moment when its 
Only nature and you, and 
that’s a great feeling that truly 
inspires and motivates me. I 
want to capture that emotion 
in my images - when you feel 
and understand the 
connection. 


POTY before and how did 
you go about choosing 
which images to enter? 

This was my firsl time entering 
the competition. I chose my 
favourite images from among 
those 1 knew many o! my 
friends and family liked, in the 
hope that the judges would also 
like them. From seeing all the 
winning photographs this year, 
I learned that the judges seem 
to like creative images of 
common birds, which I’m 
all about. I would rather 
photograph a common bird 
in beautiful scenery than 
photograph a rare bird in a 
boring location. 

What arc the biggest 
challenges you have 
overcome in pursuit of 
your photography? 

Well, getting up at 3:30am in 
the summer to get good light 
takes a lot of discipline and can 


hardest part. One of the 
most challenging aspects I’ve 
faced is getting my pictures 
published. It took a while, and 
I wasn't sure what reception 
I was going to get. Luckily 1 
received a lot of positive 
feedback, which motivated me 
and gave me confidence. Even 
now, I still fee! like Tve just 


now it’s more enjoyable because 
it feels more natural and fluent. 

What kit do you use? 

I use a Canon EOS 4()D and 
EOS 7D Mark II. My go-to lens 
is the Canon EF 100-400mm 
f/4.5-5,6L IS USM - it’s 
versatile and the quality is 
excellent. Pair that with the 
7D Mark II and I’ve got a killer 
set-up for wildlife photography. 
Last vear tny father and \ 
invested in the Cation EOS- 
1DX Mark II, which is just the 
perfect camera for wildlife 
and birds, but it’s not crucial to 
have that kind of gear to take 
great images. 

What are you r hopes for 
the future? 

My plans are to be able to 
continue working alongside 
nature. I want lo show 
my generation the beauty 
and importance of nature, 
ecosystems and wildlife and 
why we need to protect them. 

1 want to do something that 
I’m passionate about, and my 
passion right now is this and 
probably always wifi be. 

Follow rajohancartbergplwto on Instagram 
loses more of his work 


be quite hard, but that's not the started with photography, but 
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AP talks to Harry, primarily a nature and wildlife 
photographer whose work has been in magazines 
such as National Geographic Traveller (UK) 


When and why did vou start 
taking photographs? 

I started relatively late, at 
about 18.1 had ambitions of 
being a painter hut 1 tell in 
love with travelling. I picked 
up a camera almost as an 
afterthought and, to begin 
with, 1 was absolutely terrible. 
BuL as soon as 1 fail at 
something, mastering it 
becomes an obsession. 

Why do you love wildlife 
photography? 

I have always loved wildlife. 

We grew up in a very dog- 
minded house so animals were 
very much equals, not pets. 
These days, I feel stronger 
about animals, as I learn more 
about their incredible lives but 
also about the threats we are 
creating. My work focuses 
more on animals in their 
environment - after all, it 
is this relationship that we 
are destroying. 

Did you have any 
profession al t rai n i ug? 
Photographically 1 am entirely 
self-taught. I studied art 
history at university, but in 
terms of how to take a photo 


1 learned it by picking up a 
camera and failing, I still make 
nlis lake s, j ust ho pefu 1 ly not the 
same ones. 

What has been your biggest 
obstacle in your pursuit 
of photography? 

The difficulty of travel/nature 
photography is sustaining it as 
a viable business. The expenses 
involved are huge, with flights 
and accommodation, plus 
j aw-d roppi ngly exp ensive 
telephoto lenses. The key 
for me was, surprisingly, to 
concentrate less on profit but 
more on minimising expenses. 
By leveraging my social 
media 1 am able to work 
with amazing brands via 
sponsorships and exchanges 
such that ! can travel on a 
completely cost-free basis. 

Who are your biggest 
Influences? 

David Attenborough really 
drove home the beauty and 
importance of wildlife. If my 
work could do a single per cent 
of what lie has done towards 
conservation efforts that would 
be humbling. The other would 
be the fine-art photographer 



Harry is always keen to show emotion and intelligence in his animal subjects 


This atmospheric 
photo of an 
egret was taken 
handheld from 
a moving boat 




David Yarrow. He has al most 
single-handedly pulled wildlife 
photography into the upper 
echelons of gallery fine art and, 
alongside it, lias been relentless 
in using it to promote 
charitable causes. 

What kit do you use? 

I have been a Nikon shooter 
ever since 1 first, picked up a 
camera. My kit has evolved a 
lot since then: having started 
; with a second-hand D4-0, 1 
r now use the incredible D850 
s and the exciting new Z series, 
Nikon has never let me down 
- I can always relv on it 
to deliver the best results. 

The lenses allow for crystal 
sharpness and that is 
some thing that can only 
be described as addictive. 

What are your hopes for 
the future? 

I am gradually moving away 
from editorial work and mure 
towards fine art work. This is 
an exciting new avenue because 
it allows me to be bigger and 


bolder. I believe that 
photography is very much 
an art form, as painting and 
sculpture are. 1 am also 
fortunate to have fantastic 
representation through the 
likes of Eunice Olumide. 

What advice would yon 
offer to other aspiring 
wilclli fe ph otograp hers? 

I think the real challenge 
is getting noticed. Virtually 
everyone has access to a 
camera and today people can 
travel on an unprecedented 
scale, so wildlife photography 
is no longer purely for 
professionals. The key is to 
try to look at things a little 
differently. Get high, get 
low, play games with your 
photography - do anything to 
change the perspective of what 
you see and this will help you 
to be different. Don’t be afraid 
to make mistakes: better to try 
and fail than be safe. 


Harry leads workshops around the world. Foi 
upcoming dates, see harryskeggs.co.uk. 
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Mary won the Newcomer prize at the Leica Oskar 
Barnack Awards 2018 for her series ‘Svetlana', 
about a facility near St Petersburg, She talks to AP 

When, and why, did you 



and absorb me completely. the depth of stories of 
The big obstacle is to keep a Ingmar Bergman and the 
balance and not to forget about topics of Ruben Ostlund 
myself. To have a rest, and care and Greta Gerwig. 
about my mental and physical 


start taking photographs? 

J came to photography from 
science. My first degree is 
sociology and it influenced me. 
I was worried about a lot in 
lhe world, but mainly topics 
of gender and discrimination. 

I observed different situations, 
interviewed various people and 
I took pictures on my mobile 
phone. Later, I bought my first 
camera with financial help 
from my mother, 

fell us more about vour 

mt 

photographic education. 

I studied in a school of modern 
photography. It was a time 
for big questions, like, ‘What 
worries me in photography?', 
‘What do 1 want to say?’ and so 
on. I did ray first project about 
domestic violence in Russia, 
receiving support from the 


curator Mikhail Domozhilov. 

I also took part in various 
workshops including one on 
Russian reporting with Audrey 
Polikanov. It gave me the 
ability to quickly find atopic 
and to figure out how to shoot 
a story. 

Why does documentary 
photography appeal to you? 

The possibility to share with 
society what worries me 
and what I consider socially 
important. I open new areas 
cverv time and immerse myself 

IT SB 

within them; 1 live through 
situations with other people, 
so I’m compassionate. Its 
someth ing inexpressible. 

What has been your biggest 
obstacle in your pursuit 
o f p h otog r aphy ? 

Mv projects capture, inspire 


condition. I spend a lot of 
time meditating, taking body 
lessons and sport, walking in 
nature, and I often visit the 
Gulf of Finland. 

Who would you say arc your 
biggest influences? 

My biggest influences are from 
art. I w atch a lot of movies 
and it greatly influences me 
visually. I love the visual 
language of Roy Andersson, 


What kind of kit do von 
typically use? 

I have a Canon EOS 6D with 
35mm and 50mm lenses, 
artificial light, memory cards, 
a tripod and spare batteries. 
Recently I got a Leica MlO. 

What are your hopes for 
flic future? 

I would like to continue 
to work on my visual 
investigations, working as a 
photojournalist and teaching 

1 at the same time. I would like 

C 

J to grow as a visual artist (try 

2 to work with different formats), 
because I think with everv new 
project you should change and 
open yourself — and you won’t 
move forward if you don’t 
become d i I Feren t. 

Do von have a dream 

V 

assignment? 

I would like to do a slorv about 

■fc" 

self-organised groups or 
initiatives of women (or men) 
across different countries, who 
resist domestic violence on an 
everyday level. 

What piece of advice would 
you offer to other aspiring 
phot oj ourii alist s7 

To believe in your stories, make 
a powerful final selection, try 
to think outside the box and be 
passionate about your topic. 


Maryli 'Svetlana' 
project depicts a 
Russian community 
designed for people 
with special needs 
or disabilities to live 
and work in, free 
of any prejudice 
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See www.marygelman.cani for more of 
Mary's images and for more about her work, 
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AP talks to Tracy about her photography journey 
to date and her recent success in the Kennel Club’s 
Dog Photographer of the Year competition 


Why and when did you start 
taki ng pictures? 

My interest in photography 
started as a child. I used 
to develop prints with my 
grandad in his make-shift 
darkroom at home, by counting 
elephants lor exposure time. 

He bought me my first camera 
- a Minolta - lor my 21st 
birthday. I had a successful 
career as a hairdresser, but 
at the age of 40 1 made it my 
mission to become the best 
photographer 1 could be. This 
is when I really started to 
learn. I took a couple of 
courses and practised as 
much as I could. You can't be 
a hairdresser one day and a 
photographer the next. You 
need to gain people’s trust and 
the only way to do that is to 
show them what you can do. 

T decided to specialise in a 
genre that I loved. 1 have 
horses, so my photography 
naturally went in that 
direction, and then the dogs 
came with all the country 
sports 1 followed. Now at 48, 

1 have a photography business 
) am proud of. Winning the 


Dogs at Work category at 
the Kennel Club's Dog 
Photographer of the Year 
contest has taken my 
photography to another level, 
and I am excited to sec where 
the future will take me. 

What is it about dogs and 
horses that inspires yon? 

I love the dog and equestrian 
world because animals are 
what they are. They don’t mint! 
what they look like and their 
expressions are natural. The 
equestrian world is so exciting 
and the buzz of photographing 
it is addictive. 1 have games 
with myself on how close I can 
get to galloping horses or how 
perfectly I can time them 
jumping. To ride takes an 
awful lot of skill and watching 
British Eventing, for example, 
can literally leave your heart 
in your mouth. It s the raw 
excitement I especially love. 
Dogs are so interesting 
to photograph because of their 
pack mentality. They arc all 
different and all have their 
qnirksand I love finding out 
about their personalities. The 



Tracy won the Dogs at Work category at Dog POTY 2018 with this group shot 


‘A 



Owning horses 
herself, Tracy^s 

photography \ 

naturally went 
down the country 
sports route 


passion and skill needed 
to train dogs inspires me, 
especially working dogs. The 
bond they have with humans 
is what I love to see. 

Have you entered Dog 
POTY before and how did 
you go about choosing 
which images to enter? 

It was my first time entering 
Dog POTY.! chose my 
personal favourites and the 
ones I thought fit the brief. 

I was so pleased when 1 first 
found out my image won the 
Dogs at Wor k category that 
my jaw ached from the 
€ permanent smile I had 
| for at least a month. 

What are the biggest 
challenges you have 
overcome in pursuit of 
you r photography? 

Proving myself, especially to 
those who thought 1 was crazy 
for changing my career. Also 
being brave and putting myself 
in situations that scared the 
bejesus out of me. This is mv 
favourite quote (it's by Ellen 
Johnson Sirleaf) and 1 think 
ol it every day: ‘The size of your 
dreams must always exceed 
your current capacity to 
achieve them. If your dreams 
do not scare you, they are not 


big enough.’ If you are 
passionate enough and work 
hard enough they come true, or 
at least they have done for me. 

What kit do you use? 

I have two Nikon D800 
cameras and mv new babv, the 

■ L- “ 

D850.1 use a lfi-24mm f/2.8, 
24-70mm f/2.8, 70 - 200mm 
VR f/2.8,50mm f/l.8 and 
85mm fVi.4. Plus I can't live 
without my Magmod. 

W hat are your hopes for 
the future? 

To be a Nikon Ambassador in 
the equestrian/dog countryside 
sport world. I also want to 
continually improve my 
work a nd keep learning 
and encourage people to 
print their photographs instead 
of storing them on phones, 
table!s and computers. A fine 
art, framed giclec print 
(which is what 1 produce if 
you commission me) is there 
forever. An image on a phone 
is discarded and constantly 

-V 

replaced. I want to increase 
my line art business and have 
my work hanging on walls. 

And last but not least, win the 
overall title at Dog POTY. 

See more of Tracy's photography at www. 
tracvkiddphotograDhv.zenfolio.com 
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Skye Meaker won this year's Young Wildlife 
Photographer of the Year title. He talks to us about 
his love of the big five - and other animals 

this is where 1 spend most 



Skye’s portrait of a well-known leopard in Mashatu Game Reserve won him 
the title of Young Wildlife Photographer of the Year 


How long have yon been 
taking pictures? 

My dad is a keen photographer, 
so I took my first pictures 
when 1 was seven years 
old, and started to take 
photography seriously two 
years later. Earlv on, 
photography was simply a 
hobby, albeit a passionate one, 
but as 1 grew older and as 
my photography improved, 

I realised that this was 
something L wanted to pursue. 

You live in the citv, so 
how do you get to the 
wildlife reserves? 

I live in South Africa so nature 
is on our doorstep. I'm 
surrounded by it, but we 
usually spend around two 
months a year in the bush. We 
have timeshares in a place in 
southern Botswana called 
Mashatu Game Reserve, and 


of my time photographing. It 
lakes about 14 hours to get 
there from where 1 live. 

You’ve got some quite 
serious kit - a Canon 
EOS-lD X and 500mm 
lens. Why have yon 
chosen this? 

I started with hand-me-downs 
from my parents, and a 
disposable camera, and as I 
got older I got bigger and 
belter hand-me-downs. When 
I first entered the WPOTY 
competition a couple of years 
ago, I was a finalist in the 
under-14 category, so my dad 
bought me the EOS-1 D X as 
a present. Then for my lfith 
birthday I got tbe 500mm 
[Canon EF 500mm t/4L IS TI 
USM j. My dad said. You can 
have a car or you can have a 
lens.' I picked the lens. 


What sub jects are most 
important to you? 

I love taking photos oft lie big 
live, but will never turn down a 
good photographic opportunity 
no matter the subject. I would 
really love to get a picture of a 
pangolin, but haven't yet seen 
one in the wild. My whole goal 
with photography is to show 
the beauty of our natural 
world and how we need to be 
protecting it, not destroying 
it. I don’t really set myself 
projects as such, because in 
the bush in Africa nothing is 
guaranteed. I prefer to learn 
about my subjects by 
witnessing their behaviours 


and traits, in order to get the 
best photo 1 can. 

Tell us about tlic leopard 
in your WPOTY-winning 
image. 

I’ve known her since she was 
very young - 1 think she’s about 
eight years old now. Because 
she broke her leg when she was 
a cub, her name is Limpy, and 
she has to hunt twice as hard 
as all the other animals 
because she gets her kills 
stolen. When I saw her sleeping 
in the branch, we drove around 
the tree a couple of times. I 
liked the background, but the 
light wasn’t quite light, and I 
knew if she moved her head a 
little or if the branch moved, it 
would be awesome. I waited 
there tor a couple of hours, 
and it’s extremely rare to get 
such an opportunity with a 
leopard, especially at this game 
park. But eventually, both of 
the things I hoped would 
happen did happen. 

Are you naturally a 
patient person? 

I don’t think patience was even 
in my vocabulary when I was 
younger. But because of the 
things I wanted to see and 
photograph. 1 learned that all 
good tilings conic to those who 
wail. As 1 have grown up as a 
person and matured as a 
photographer, 1 have become 
better at waiting for the perfect 
moment to take tbe photo “but 
it hasn’t been easy. 

Visit www.skyemeaker.com to see more of 
Skye’s photography work 



Skye took Ms first pictures when he was seven. How, 10 years later, he is becoming established as a wildlife photographer 


subscribe 0330 333 ' 113 www.amate-jrehotocraoher.co.uk 15 December 2018 


25 









FTTER flFTHF fff EKWiHS * SAHSUMO f¥il f ' SK RDSOCA^D HC'ff PRIZE APPLIES TD UK A HD 1 Fi> lESfDEHTSOHLl 


Inbox 

Email apiffiti-media.com and include your full postal address. 

Write to Inbox, Amateur Photographer.il Media Limited, Pinehyrst 2, Pinehurst Road, 
fa rn bo rough Business Park, Farnbonduqh, Hants GU14 7BL 


LETTER OF THE WEEK 


Return to the fold 

Having recently returned to film photography I treated myself 
to a copy of AP for the first time in many years, the 3 November 
issue. My copy fell open at the 'Back in the Day' (7Doys) feature, 
which was from the period when I last purchased a copy of AP, I 
think! Despite an attack of instant nostalgia, the content referred 
to looked very interesting and I really would have liked to read the 
articles mentioned. 

However, onto the current content: I was pleasantly surprised 
by the articles, which gave an interesting variety of the technical 
and the photographic. I was particularly intrigued by the article 
about photographing the victims of Boko Haram, while Roger 
Hicks's Final Analysis piece had definite shades of 'Ricardo 1 in the 
long lost days! Overall the magazine had some of the attributes of 
the British Journal of Photography back when it was a weekly 
publication with a fine balance of equipment reviews, technical 
explanations and some good photography and analysis. 

The advertisement pages, one of the big reasons for buying AP 
in the past were a surprise. I was delighted to see some original 
advertisers still putting in an appearance. But on the whole, the 
unusuai and quirky ads seem to have disappeared, along with 
those curious lineage classifieds - something of a loss I fear. 

Alt told it has been a delight to return to the AP fold. I just 
hope that the printed edition remains on the newsagents' shelves. 
The tactile copy is always a pleasure to hold and read, just as a 
photographic print is more pleasing to view than a screen image. 
Keep up the good work! 

John Tarrant 

Thanks for your kind comments, John. I hope you continue 
to enjoy the AP of today - Higel Atherton, Editor 
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Conspiracy theory 

f would like to add my voice to 
those calling for AP to find ways to 
increase participation in the APOY 
contest. As someone who has 
entered the competition for the 
past few years and always done 
poorly,! took comfort in the past 
from the belief that my 
photographs were simply 
swamped in the vast numbers of 
entries This year as I do poorly 


both in the public vote and the 
critics' views, it leaves me with 
nowhere to hide from the truth. 

Now of course, I realise that this 
year's contest demonstrates that 
the public are incapable of 
recognising towering genius, and 
that the critics are in the pocket of 
the mirrorless camera lobby and 
dearly members of the Illuminati, 
conspiring to cheat me of success. 

But what of those more 


mediocre enthusiasts, whose egos 
may be more fragile? They may 
start to believe that their work 
simply didn't impress enough 
people. Spare a thought for them 
I worry that without successfully 
increasing participation next year, 
these poor souls may become 
irrational when they see their 
Photocrowd ratings, and the last 
thing we need in these troubled 
times is to cause yet more 
frustration and despair 
I hope that AP gets to resolving 
this problem immediately. I do not 
like hyperbole, so! trust you will 
agree that this is probably the 
single most important issue we 
face in the UK today. 

Mrs Trellis 

GDPR confusion 

There are photographers whom 
I know are finding it difficult to 
interpret the data protection act 
as it applies to street photography. 
This is due to there being so many 
grey areas, making it hard to know 
if one is breaking the taw. For 
example, if I take a picture of a 
town square with a few people in it 
do I obscure all the faces that are 
recognisable in order to enter it 
into competitions, or do I have 
to get permission from all these 
people? There are other examples 
I could give, but that would take up 
too much space in your excellent 
publication. So I hope you might 
be able to shed some light on the 
matter as ! am sure there are 
others who are like-minded. 
Matthew Fallows 

Relax, Matthew. The GDPR 
rules are about data. Faces in 
a crowd are not data, but their 
names, addresses, telephone 
numbers, bank details and so 
forth ARE. So if you collect any 
of this information about the 
people you photograph (as 
you probably would if you’re a 
professional) then the new rules 
apply to you. If you're simply an 
amateur street photographer 
shooting candids, then you can 
go about your business - Nigel 
Atherton, Editor 

Early digicam 

My first digicam was a Kodak 
DC4800; it had very few pixels 
but it came bundled with Adobe 
Photoshop 6 for a pretty 
competitive price. Next came an 
Olympus C-5050Zoom, which i 
used for several years for family 
snaps. The picture above would 



Michael took this shot about 14 years 
back with tits Olympus C-5050Z 


have been taken around 2005 or 
2006. it was shot at ISO 64, 

1/1 OOsec at f/4, and is a pretty 
straight mono conversion with 
minimal sharpening. I think it 
still stands up well in terms of 
image quality. 

Of course, the main problem 
with early digicams (for me) was 
shutter lag among other things; 
cameras have improved 
enormously and really, there's not 
a great deal to complain about 
these days. It's difficult to buy a 
bad camera unless your sideline 
is pixel peeping. We actually still 
have the Olympus. 

Michael Finch 

APs WWI commemoration 

Congratulations to the AP team 
for the 10-page commemoration 
coverage of the WWI armistice 
centenary (AP 10 November), The 
shocking yet vivid images shown 
give only a glimpse of the horrors 
men faced. The fact that so many 
pictures survived despite the strict 
ban in 1914 on troops using 
cameras on the front line, as the 
article says, is a revelation like no 
other in reality terms. 

One of the fears then was about 
the risk to field intelligence if 
soldiers were captured with films 
or cameras in their possession. 
Likewise, in WWI I, troops were 
taking risks of harsh punishment 
for having a camera. Some took a 
chance and in one known case an 
officer with a Leica managed a 
series of shots at one of the beach 
landings in Normandy, more by 
luck than judgement. His camera 
still exists and is operational 
despite rough handling at the time. 
Pictures more than a century old 
may not be to any known current 
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standard but the imagery 
portrayed plays a precious part 
in our nation's history.. 

Colin Fraser 

Irving Penn recreation 

I want to offer my congratulations 
to both Andrew Sydenham and 
Hollie Latham Hucker for their 
extraordinary efforts in recreating 
the Irving Penn classic (C/ass/a 
revisited, AP 1 December). 

While rot a Penn scholar but 
still familiar with the picture I was 
at first confused as to which was 
the original, such was the quality 
of their version. If I'm honest, and 
I know this will be photographic 
heresy, I think I actually prefer the 
recreation: the fine detail is much 
more pronounced (due in part to 
modern technology, I’m sure), 
there are fewer small distractions 
(Ms Russell’s right, shoulder, for 
example), and there is less blur. 

One of the finest examples 
you've produced so far. 

David Richards 

Save lightbox 
from scratches 

To help protect a lightbox from 
scratches, this tip works for me, 
especially on the newer, thin, 

U SB-powered LED craft 
lightboxes which are relatively 
cheap to buy. If you have access 
to a laminator, laminate an empty 
pouch It becomes clear and can 
be placed on top of the lightbox. 
Feed the pouch through with it 
placed on a sheet of card to save 
it from jamming; then turn the 
pouch over and feed it again. 
Seems to work a treat and should 
work out much cheaper than 
acetate sheets. 


Mantra change? 

The multiple repeat of 'The best 
camera is the one you have with 
you' has now moved from the 
smiling category to grating. It's 
time for a change. 

It's only the best camera if you 
know the fundamentals of how to 
use it. Simply opting for a better 
camera, for example, in the 
expectation that your results will 
automatically improve is another 
of the many photography fairy 
tales still widely believed. 

A recent demonstration by 
an award-winning amateur left a 
lasting impression. He managed 
to adjust his camera to preferred 
'ready now' settings while talking 
non-stop to the audience. It was 
second nature, instinctive and 
a clear sign of adept handling. 
Contrast this scene to ones where 
there's a shooting opportunity 
spoiled by people fumbling with 
everything from a smartphone 
to top-end DSLRs. 

Let's move on. The new outlook 
should be, 'The best camera is the 
one you understand most'. 

Mike Shaw 

Where are the lenses? 

There have been comments 
concerning the new Canon 
full-frame EOS R and how we 
must all buy one, but where are 
the new lenses for this camera? 

I don't like using zoom lenses, 
and the 50mm f/1.2 will be too 
heavy for me to take out on my 
bike. Where is the 50mm f/1.3 or 
f/1.4? Come on Canon, get real. 
Andrew S Redding 

We were fairly lukewarm 
about the EOS R in our review, 
Andrew, but to be fair to Canon 
its initial release of four lenses 
was designed to show the 
breadth of what the system 
is able to offer. So it 
launched with two 
primes and two 
zooms, with one 
of each being 
superfast-aperture 
versions. Like any 
new system it will 
take time to build. 
In the meantime 
you can use existing 
lenses with the 
adapter. Or better 
still, wait for the 
next generation of 
cameras to see how 
they develop - Nigel 
Atherton, Editor 


Duncan Souter 



Andrew would 
like more lenses 
from Canon 
for its EOS R 
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Description 

D75G 

D500 

D7500 

D5600 

AE-S NIKKOR 14-24mm f/2.8G ED 

AF-S NIKKOR 16-35mm f/4G ED VR 

AF-S NIKKOR 28-300mm f/3.5-5.6G l-:!) VR 

AF-S NIKKOR 50mm I71.8G 

AF-S NIKKOR 70-200mm f/4G ED VR 

AF-P NIKKOR 70-300mm f/4.5-5.6E ED VR 

AF-S NIKKOR 200-500 mm I75.6E ED VR 

AF-S MICRO NIKKOR 60mm 172.8G ED 

AF-S MICRO NIKKOR 105mm f/2.8G IF ED VR 

AF-S Fish eve 8-15mm i73.5-4.5E ED 

J 

AF-S NIKKOR 70-200mm I72.8E FL El) VR 

AF-S NIKKOR 24mm f/ 1.40 ED 

AF-S NIKKOR 28mm f/1.4E ED 

.AF-S NIKKOR 35mm I71.4G 

AF-S NIKKOR 58mm f/ i .4G 

AF-S NIKKOR 85mm U 1.4G 

.AF-S NIKKOR 105mm f/L4E ED 

AF-S DX NIKKOR I0-24mm 173.5-4.5G 

AF-S DX NIKKOR 16-80 mm J72.8-4E ED VR 

AF-S DX 18-200mm f/3;5-5.6G ED VR II 

AF-S DX NIKKOR 18-300mm f73.5-6.3G ED VR 

AF-P DX NIKKOR 70-300mm I74.5-6.3G ED VR 

AF-S DX MICRO NIKKOR 40mm f/2.8G ED 

AF-S DX MICRO NIKKOR 85mm I73.5G ED VR 

AF-P DX 70-300 I74.5-6.3G ED 

AF-P DX NIKKOR 10-20mm 174.5-5.60 VR 


Cashbackvalue 


1st November 2018 - 15lli January 2019 For lull terms & conditions visit: w^vw. nikonpromo ti ons. co .uk 
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Reader Portfolio 

Spotlight on readers’ excellent images and how they captured them 



Henning Pettersen, Norway 

Thirty-six-year-old Henning Pettersen, who lives 
. not far from the centre of Oslo, bought his first 

' camera a few years ago. He found himself drawn 

i wy j to a wide range of subjects - and particularly 
■ '* studies the way in which light interacts with a 

scene. The first time he picked up a camera he was instantly 
hooked, and has continued to look for unusual ways to 
portray everyday subjects. All the images in this portfolio 
were taken at Oslo’s Lysaker train station. See more of his 
intriguing work at www.henninospettersen.com. 


1 The low sun was 
casting shadows on 
the concrete wall, 
which had some 
interesting signs end 
graffiti. I noticed this 
man walking by and 
took a quick photo/ 
leica G, 28mm, 
1/2D0$ec at f 19 . 

ISO 20fl 


2 "It was a very cold 
early morning and 
the frost on the glass 
gave the whole area 
a very special light 
and mood, i captured 
these silhouettes as 
people passed in 
front of the glass,' 
flicohGR, 1/MOsec 
at f/6.3, ISO 800 
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r 4k* ManFrottO The Reader Portfolio 

winner chosen every week will receive a Nanfrotto PIXI 
EVO tripod worth £44.95. Visi 


WWW. 



Lightweight and portable, the Manfrotto PIXI EVO boasts two different leg angles with a sliding selector enabling 
you to shoot ground-level images. It's adjustable, with two-section legs featuring five different steps thatadapt 
the footprint to uneven surfaces. With a payload of 2.5kg, you can lift the camera 90° to capture incredible images. 



YOUR PICTURES IN PRINT 


Submit your images 

I less? ss the Send js vour 
pictu'ps' section on page l for details 
or visit www.annai0jrphotographf 
co.uk/cjortfolio 


er 



■n u 















1 













3 I stood underneath 
this stairway for 
several minutes 
to see if something 
interesting might 
happen in front of 
the green glass, when 
this woman with a 
fan came along.! 
wanted to capture the 
contrast between the 
inner and outer areas 
of the stairway.' 

Leic3 0.23 mm, 
T/25Dsec at i/13, 

IS0100 


41 took this picture 
on the escalator 
that leads up to the 
train tracks. The sun 
created this lovely 
triangle on the wall, 
and [waited until I 
was able to capture 
people going up 
and down at the 
same time.' 

Ricoh GR, 13.3mm, 
1/1500secatf/5, 

ISO 400 


5 looking up at 
the stairway leading 
to the overpass, 

I noticed the sky 
reflected in the 
yellow-green 
glass wall in the 
background. 1 
composed so it 
almost looks tike a 
beam of light coming 
in from the top.' 

Sony Alpha 7 II, 
55mm, 1/1250sec 
at f/6.3JSQ 100 


























Technique 


PANORAMA STITCHING 


Panorama stitching is a great technique 
to use to extend your angle of view 





V 


Martin Evening 

Martin is a photographer arid is known for his in-depth 
knowledge of Photoshop and Lightrourn and as an author on 
digital imaging. His recent books include Photoshop CC2918 
for Photographers and The Adobe Photoshop Lightrom Classic 
CC Book, wvmphotoshopforphotographers.com 



Photoshop’s powerful panorama-building feature 
will extend the capture angle of your camera. 
Martin Evening shows you how 


oi j those times where you find 
yourself squeezed for space, 
or Jacking a wide enough 
lens, panorama stitching is 
a great technique to use if you wish to 
extend the angle of view, or you simply 
want to capture more pixels or create 
sharper images. There are a number of 
programs out there you can use, including 
smartphone apps, and not least the highly 
acclaimed PTGuL but both Photoshop 
and Lightrooni have powerful panorama- 
building features, including the Panorama 
Photo Merge in Camera Raw. 

When photographing a sequence of 
individual photos that you intend to 
stitch together. It helps if you capture a 
significant overlap between each one. 
Ideally, the photos should he shot 
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Creating panoramas 

of architectural subjects 

The Perspective mode is the best option to choose when using 
the Camera Raw Panorama Photo Merge method to process 
architectural subjects. This is because the Perspective projection 
method ensures that straight edges remain straight and you most 
certainly would not want to apply a Boundary Warp adjustment 
to expand the image. Even though the preview may show some 
perspective distortion, this can easily be corrected using the 
Transform controls to adjust either the Vertical or Horizontal 
transform sliders. In the example shown here I could have 
subsequently used a Vertical slider adjustment to correct for 
the keystone perspective in this Panorama Photo Merge. 


To avoid distortion use the Perspective 
mode to process architectural images 
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Technique 


PANORAMA STITCHING 



using ii moderate wideangle lens or 
longer, and there should be at least 
a 25% overlap. With extreme wideangle/ 
fisheye lenses you should aim for a 70 % 
overlap. It helps if you liave the camera 
mounted on a tripod or better yet, use 
a special tripod head that allows you to 
align the nodal point of the lens to the 
rotation axis. But you ean certainly get 
good enough results when shooting 
handheld. Ideally, the exposure setting 
should he consistent, hut even if the 
photos are captured with a variance 
of exposure, the Photo Merge process 
can even these out to a certain extent. 

I mostly prefer to use Camera Raw’s 
Merge to Panorama met hod, which 
creates DNG panoramas from raw as 
well as non-raw files. The resulting files 
are ifi-bit integer DNGs, which are 
demosaiced and saved as raw linear RGB 
data. Although the images are partially 
processed,you still retain the ability to 
apply Develop module edits and update 
to later process versions as they become 
available. Lens warp, vignette, and 
chromatic aberration are 



For best results, use a tripod and make sure 
each exposure is consistent 


The Cylindrical layout option is great for panoramic landscapes such as this example 
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The 8lend Image Together option completes the process 
and adds a layer mask to each Photomerged layer 
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Photoshop 

Photomerge 

method 

You can also use the Photomerge 
feature In Photoshop to create 
panorama images. The best way 
to do this is to use Bridge to select 
the photos you wish to process 
and then choose Photomerge 
via the Bridge Tools > Photoshop 
submenu. In most cases the Auto 
layout option is all you will need 
to get good-looking panoramas, 
although the Cylindrical layout 
option will again work best for 
panoramic landscapes, such as the 
example shown here. The Blend 
Images Together option completes 
the Photomerge processing as it 
adds layer masks to each of the 
Photomerged layers. The Vignette 
Removal option can help improve 
the result of the final image 
blending, especially if you are 
merging photos that were shot 
using a wideangle lens. When the 
Geometric Distortion Correction 
checkbox is enabled, Photomerge 
aims to create a better stitch result 
by directly estimating the lens 
distortion in the individual image 
layers. And finally, if you select 
Content Aware Fill Transparent 
Areas this adds a merged 
panorama layer to the layer stack 
and uses Content-Aware Fill to 
fill the transparent edges. 


Once you’ve selected your files and chosen your layout 
you can tick more options to fine-tune the results 
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Technique 


PANORAMA STITCHING 


"The pliolomerge method 
oilers an alternative 
approach to stitching' 


automatically applied to the 
images behind the scenes before 
stitching, so such settings in the source 
images, as well as Upright and Crop 
adjustments are ignored. Other 
adjustments, such as Basic panel, Tone 
Curve, Lens Corrections panel defringe 
adjustments and colour adjustments, 
are copied though. 


■ CAMERA RAW'S PANORAMA PHOTO MERGE 



Creating Photomerge DNGs 
To create a Panorama Photomerge 
DNG, make a selection of photos in 
Adobe Bridge and choose File > Open 
in Camera Raw, Select all the photos 
in the Camera Raw Filmstrip and, from 
the Filmstrip menu, choose Merge to 
Panorama. This opens the Photomerge 
Preview dialog, where you can select 
from three projection methods. In the 
following steps I used the Cylindrical 
option. The Spherical mode transforms 
the photos both horizontally and 
vertically. This method can be more 
adaptable when it comes to aligning 
tricky panoramic sequences. So, for 
example, when you shoot a sequence 
of images that consists of two or more 
rows, a Spherical projection mode 
may produce better results than the 
Cylindrical method. The unadjusted 
preview may appear distorted in shape, 
but by dragging the Boundary Warp 
slider to the right you can warp the 
image to fill the bounds of the image 
frame. It is worth bearing in mind that 
Camera Raw-generated panoramas 
contain the necessary metadata to 
allow them to later be perspective- 
corrected using the Adaptive Wide 
Angle filter in Photoshop CC, should 
you prefer. Or, you can make use of the 
Transform controls in Camera Raw to 
edit the perspective. 

The Photoshop Photomerge method 
offers an alternative approach. You can 
access this by selecting the photos in 
Bridge and choosing Tools > Photoshop 
> Photomerge, This Photoshop feature 
predates the Camera Raw method 
of stitching. However Photomerge 
processing can sometimes cause 
the highlight values to clip. You may 
carefully set the highlight cud points at 

the pre-Photomerge stage, only to find 
they become dipped in the resulting 
Photomerge composite. This is why 
I generally prefer to use the Panorama 
Photo Merge in Camera Raw and 
Lightroom, because this method 
preserves the raw file data and provides 
you with full control over the tones, 
and avoids undesired clipping. 


j 1 Merge to Panorama 

I Select your raw image files and open them 
[ all in Photoshop. As they are raw files., they will 
\ automatically open in the Camera Raw hosted 
\ plugin. Click on the Filmstrip fly-out menu and 
! choose Merge to Panorama. This will open the 
1 Panorama Merge Preview dialog box, 



j 3 Boundary Warp 

I You can adjust the Boundary Warp slider 
I to make the boundary of the panorama fit 
j more closely to the edges of the frame. I n 
i my example, I set the Boundary Warp slider 
\ to 100% to warp the image and extend it to 
\ ht the surrounding rectangular frame. 


2 Select Projection 

Select the desired projection and preview the 
result before committing to create a full Photo 
Merge. Here, I selected Cylindrical, which ensured 
the photos were correctly aligned to the horizontal 
axis, This mode is particularly appropriate when 
merging single rows of photographs that make 
up a super-wide panorama. 



4 Hit Merge 

Click the Merge button in the Panorama 
Merge Preview dialog to create a full Photo 
Merge Panorama DNG, which will be added to 
the Filmstrip and named, based on the most 
selected image by adding a - Pane suffix. The 
Develop settings applied here were based on 
the most selected photo in Step 1. 



j 5 Finishing touches 

\ The final step requires line-tuning the colour and tone settings in 
: the Basic panel, 1 also added a Graduated Filter adjustment to the 
j top half of the image to darken the highlights and bring out more 
\ detail in the trees to produce the finished version shown here. 
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Testbench 


CAMERATEST 



At a glance 



£449 

• Z4.2MP APS-C CMOS sensor 

• 28mm equivalent f/2.8 lens 

• ISO ZDO-1Z.BDO lexpartdDble to 
ISO 105-51.200] 

• Op to 6fps continuous shooting 

• Sin, 1,040k-dot touchscreen 

• 4K video at 16fps 

• Wi-fi and Bluetooth connectivity 


An APS-C sensor in a genuinely pocketable 
form? Matt Golowczynski finds out if 
Fujifilm’s XF10 is too good to be true 



For and against 


+ Very small considering its 
APS-C sensor 



Fantastic buiLd quality and 
attention to detail 

Very pleasing image quality 

Responsive touchscreen 

Optical aberrations Effectively 
dealt with in camera 

USB charging is useful 







Slight overexposure is common 

Sub-standard video quality 

Lagging in operation 

Focusing could be snappier 
and quieter 

Shallow raw burst depth 
No built-in ND filter 


Data file 


Sensor 

Z4.ZMP APS-C CMOSsensof 

Output stze 

6000 x 40 DU pixels 

Lens 

'8.5mm f/2.8 [28mni equiv) 

Shutter speeds 

30$ec-l/4iJ00sec (mechanical l 
30sec-t/16,000 sec (electron!:) 

Sensitivity 

ISO 200-12, BOO [standard! 

IS0100-51,200 (extended) 

Exposure modes 

PASM.SRt, Scene 

Metering 

Multi. Spot, Average 

Exposure camp 

-5 to +5 EVin 1/3 EV steps 

Continuous 

shooting 

6fps 

Screen 

Sin, 1040k-dot LCD touchscreen 

Viewfinder 

None 

AF points 

91 

Video 

4K(15pl:Fuli HO 
[59.9i/50/24/?3,93pt 

External mic 

1 . 5mm stereo mini connector 

Memory card 

SB.SGHC.SDXC 

Power 

NP-95 battery 

Battery life 

330 shots 

Dimensions 

112.5* 64.4 x 41.0mm 

Weight 

278.9c with tottery and card 


ith budget 
compact 
cameras having 
largely ceded 

their ground to smartphones, many 
have suspected that enthusiast 
compacts would soon be the next 
casualty. And yet, even with the 
growing additional threat from 
affordable mirrorless systems, 
the format has proved to be 
remarkably resilient. 

Indeed, in some ways it s in 
better shape than ever. In just this 
past year, Sony's tin sensor-toting 
RX100 line has now ventured 
towards superzoom territory, with 
its latest RXIOO VI built with an 
optic equivalent to 24-200mm. 
Panasonic has finally updated its 
much-loved four-year-old LXIOO 
with a Mark II model, once again 
with a Four Thirds sensor at its 
heart. Fujifilm’s most recent 
contribution was last year’s 
XI OOF, a model whose stellar 


performance is equalled only 
by its handsomeness. 

As capable as these three are, 
not one can be said to be both 
affordable and pocketable. So 
it’s refreshing to see Fujifilm 
introduce the XF10: a camera 
that manages to satisfy both goals 
while finding enough space for 
an APS-C sensor. 

Features 

Officially, the XFl O does not 
appear to be a direct replacement 
for anything we've seen before, 
but it sticks to a similar formula as 
the almost three-year-old X7Q 
While it eschews some of the 
features that made that model 
desirable, it offers fresh options 
and inherits a handful of others 
from the company's most recent 
X-series cameras. 

Perhaps the biggest internal 
change from the X70 concerns 
the sensor. In place of the X70’s 


38 


!5 December 2018 www.amateurohotoara d her.co.uk subscribe 0330 333 1113 





















The auto white 
balance system can 
sometimes struggle 
under mixed light as 
this somewhat cold 
rendition shows 
Fujifilm KFW t 1/35sec 


16.2MP sensor, which was 
designed with the same X-Trans 
architecture as those inside many 
other Fujifilm cameras, the XF10 
has beer furnished with a more 
conventional 24.2MR sensor with 
a Bayer RGB colour filter array. 
From its specs alone, it appears 
to be the same sensor as the ones 
inside the recent X-T100 and 
X-A5 mirrorless cameras, or a 
close relation at the very least. 

Fitting a sensor of this size in 
a body so compact is only made 
possible by partnering it with a 
fixed-focal-length lens. Here it 
is an 18.5mm optic, which 
provides an angle of view 
equivalent to using a 28mm 
lens on a full-frame camera. 

The lens's f/2.8 maximum 
aperture is respectable, and the 
seven-element, five-group design 
helps to keep it relatively compact, 
something that's no doubt further 
helped by two of these elements 


bearing aspherical surfaces. A 
nine-bladed diaphragm should 
please those intending on 
frequently capturing images 
with elements blurred in the 
background, and while its 1 Ocm 
minimum focusing distance may 
seem a little long, this is standard 
for a camera with such a lens. 

Fujifilm has not made reference 
to any particular processing 
system here, so it seems unlikely 
that the model employs one of the 
X-Processor engines found inside 
the majority of its more premium 
cameras. In any case, it enables 
the camera to shoot images 
continuously at a maximum 6fps, 
and also allows videos to be 
recorded in 4K UHD, although 
only to a maximum 15fps. Such a 
low frame rate significantly curbs 
the feature's appeal, although one 
advantage this provides is the 
4K Burst shooting option, which 
captures 1 Sfps at 4K U H D 


resolution (3840x2160) before 
allowing you to extract your 
favourite from the pack. 

Those intending to use the 
camera for video are more likely 
to call upon the various Full HD 
options, which record at a range 
of frame rates up to 60fps, and 
these are complemented by the 
now-standard assortment of 
slow-motion options in standard 
HD, There's even a microphone 
port - a bit of a rarity on a camera 
of this size that lacks a hotshoe - 
though it’s a 2.5mm port rather 
than the standard 3.5mm. 

The XFlO's autofocus system 
combines contrast and phase- 
detect AF into a single Intelligent 
Hybrid AF system, and the user 
is able to manually address 91 
individual points. Continuous and 
manual focus options are also 
provided, as is a new Snapshot 
mode. This immediately focuses 
to a distance ol 2m or 5m and 


captures the image in a single 
action, and as this saves the 
camera from having to focus on 
a specific subject, it speeds things 
up when shooting spontaneously. 
This principle of zone focusing 
has been in use for some time, 
of course, although this is the first 
time it's been implemented on a 
Fujifilm camera in this manner. 

Another new feature is the 
SQUARE mode. While this is 
nothing more than a 1:1 aspect 
ratio shooting option, it's been 
given greater prominence here, 
and can be accessed quickly with 
a swipe of the camera’s screen. 
Ostensibly aimed at anyone with 
an Instagram account, its appeal 
will no doubt extend to anyone 
used to shooting with a 6x6cm 
medium format film camera 

A slot at the base of the camera 
accepts SDHC and SDXC memory 
cards, in addition to older SD 
types, with support for the 
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UHS-i bus interface, Wi-Fi 
and Bluetooth are also both 
on board, and these allow instant 
transmission to smart devices and 
printers, while also providing a ’way 
to control your camera remotely. 

The XF10 is also equipped with 
USB 2.0 and microHDMI sockets, 
in addition to a separate port for a 
remote. The familiar NP-95 
battery provides around 330 
frames per charge, which is about 
average for such a model, and 
you can conveniently charge this 
through the camera's USB port. 

Build and han dling 
Available in black and champagne 
gold finishes, the XF10's design 
is decidedly more basic than the 
company's XI 00-series models, 
or indeed, even the previous X70. 
The camera has been crafted 
with a more Ricoh GR-esque 
minimalism, although it's even 
more stripped down, The front 
plate is free of the buttons and 
switches that adorn FujifiirrTs 
similar models, and there are no 
dedicated shutter speed, ISO or 
exposure compensation dials that 
have become synonymous with 
X-series cameras 

The default set-up does, 
however, have the top-plate dial 
adjusting exposure compensation 
when you're in either Aperture or 
Shutter Priority modes, Much like 
the mode dial to its side, it's just a 
few millimetres tall, and on such a 
smali body it’s not comfortable to 


operate with the thumb alone, 
which makes you wonder why it's 
not embedded within the back 
plate instead. 

In the absence of directional 
controls or a menu pad control 
dial or the back plate, it falls to 
the focus joystick to do much of 
the menu navigation. Operating 
so much of the camera this way 
might not be to everyone’s taste, 
but it's a good use of space and 
makes a lot of sense. Similarly, 
some may not warm to the shallow 
control ring around the lens, and 
the fact it's de-dicked means it 
offers no feedback when rotated. 

Despite its low price, the XF1 O s 
build quality is superb, as is 
attention to detail, It's easy to form 
the impression that it's not as 
robust as its pricier XI 00-series 
cousins when you pick it up for the 
first time, but this is likely more to 
do with the camera's small size 
and light weight than the quality 
of its build. Every dial on the body 
has been crafted from metal, and 
this continues to most of the 
panelling and the majority of the 
controls. The doors to both the 
battery compartment and ports 
appear to be constructed from 
polycarbonate, but both are 
finished to complement the 
surrounding areas, and neither 
presents any concerns. 

Viewfinder and screen 
The XFlO s price point makes 
the absence of a viewfinder 


understandable, although there’s 
also no external unit available (and 
no hotshoe designed into the body 
that would accommodate it). 
Images are composed and viewed 
on a 3in LCD screen, which has a 
respectable 1.04 million dots but 
no option to be physically adjusted 
in any way for low- or high-angle 
shooting. Tilting screens are fast 
becoming a standard feature on 
cameras of all varieties, and its 
omission here may displease 
some, although it's worth noting 
that the majority of compact 
Cameras with APS-C sensors 
aimed at a similar audience have 
precisely the same design. 

The LCD screen does a very 
good job outdoors, and even in 
brighter light it doesn't appear 
to suffer like some others do. Its 
crispness decreases in poorer light 
as noise begins to take hofd, and it 
lags a little here too, but we would 
expect performance to drop in 
such conditions. 

The screen is also sensitive to 
touch, and this can be used to 
define the focus point or select 
items in the Q. Menu (which 
rounds up many commonly used 
options). It can also be used to 
swipe through images, though the 
main menu can only be navigated 
using the physical controls. The 
screen is pleasingly responsive 
when used for most of these 
tasks, and in good light this makes 
focusing and triggering the shutter 
in one action pleasingly prompt. 


Perhaps the most impressive 
way in which this can be used 
is when playing back images, as 
the immediate response makes 
checking fine details and accurate 
focus in enlarged sections of 
images quick and convenient. 

One recurring issue with the 
touchscreen is that it's easy to 
run into the side with your thumb, 
which is home to a few virtual 
buttons including one for focusing 
mode. As this only requires a 
single press to cycle between 


6fps is a perfectly 
respectable burst rate 
on such a camera, 
which makes action 
captures passible 


ign iiini:fi[i]ri[iiiro 


at f/T.t, ISO 200 
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Testbench 


CAMERA TEST 


options, it's a little too easy to 
accidentally switch to manual 
or continuous focus without you 
immediately realising you've done 
so. Thankfully, you can disable the 
touchscreen if you find it to be 
more of a bother than a blessing. 

Performance 

The camera starts up in just under 
a second and powers down in 
fractionally less time, which is 
perfectly reasonable for such a 
model. While the menu isn't quite 
as comprehensive as those on 
more premium X-series offerings, 
its clarity is generally very good, 
and should ensure that even those 
new to Fujifiim's GUI can find their 
way and change settings without 
needing the manual. 

The level of control over 
autofocusing is about as 
comprehensive as we should 
expect on such a camera, which is 
to say very good. Single point, 
Wide/Tracking, Zone and All 
options are on offer, with the 
ability to define specific focusing 
zones and to adjust the size of 
single AF points for focusing on 
smaller subjects. The focus lever 
makes shifting this point fast and 
straightforward, although it could 
do with being more sensitive to 
diagonal movements. 

By the standards of many other 
compacts the focusing system is a 
little behind for speed, with just a 
little too much back-and-forth 
shifting and general hesitation. For 
static subjects this isn't too slow to 


matter greatly, but it could be 
problematic for anything else. 
Conversely, the manual focusing 
system works very well, with the 
de-clicked ring around the Sens 
moving smoothly enough for fine 
adjustments - particularly useful 
when adjusting focus during video, 

Burst shooting is another area 
where the camera comes unstuck. 
With a fast UH5-I memory card 
in place the camera can only 
manage five raw frames (or 
simultaneous raw and JPEG 
frames) at its maximum 6fps 
speed before it slows The camera 
also can't be operated as these 
are processed, but the fact that 
there are so few frames to deal 
with does at least mean that this is 
over in a matter of seconds. 

Switch to shooting JPEGs alone 
and you’re rewarded with around 
18 or 19 frames captured without 
any slowdown, which exceeds 
Fujifiim's own rating of around 13 
frames, and these are sent to the 
memory card quickly enough for 
the camera to immediately return 
to operability. 

Elsewhere, the camera offers a 
number of useful touches that you 
soon appreciate in use. Pressing 
the Q button when playing back 
a raw file, for example, helpfully 
brings up the post-capture 
raw-processing options. There's 
also a handy countdown timer that 
runs during long exposures, plus 
there's the option to silence ail 
operational sounds in 
one action. 




Focal points 


| The XFIO squeezes a lot inside its conveniently 
| sized body. Here we study some other controls 


I Fn buttons 

\ There are two Function Buttons on the body: one on the top-plate just 
\ to the left of the mode dial and one just lo the right of where the 
j right-hand thumb naturally falls, though it's not actually labelled an 
| Fn button. These can both have a particularly broad range of functions 
l assigned to them, including the new SQUARE and Snapshot modes, and 
l will no doubt be appreciated and reg ularly used by the target audience. 


Control ring 

fhe default (unction of 
this ring depends on your 
shooting mode, although you 
can customise it lo your 
requirements if you prefer. It 
can. for example, adjust ISO, 
Film Simulation, white balance 
and soon, and it can also be 
set to manually focus the tens. 



Fast becoming a standard 
control on mirrorless cameras 
and enthusiast compacts, this 
allows the focusing point to be 
quickly shifted around the 
frame. Like many of fujifiim's 
other K-seriesmodels.it can 
also be used to quickly 
navigate the menus and find 
the settings you need. 



Flash 

The small flash lhat's 
embedded in the XFlO's front 
plate offers a guide number 
of 5.26m at IS0100, which is 
on a par with similar models. 
The usual options we expect 
to see, such as slow-sync 
and second-curtain sync, 
are all present and available 
to be used when required. 


Touchscreen 

You can use this to trigger the 
autofocus systems in both stills 
and video recording, and to focus 
and expose the image at once. Film 
Simulation and scene modes can 
also be changed this way, and 
additional functions can also be 
assigned to up. down, left and right 
swipes. Upon playback, you can 
swipe it to browse images and 
pinch-zoom to check details. 
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with a separate filter can yield pleasing long exposures 

Fuji film XF10,4sec at f/16, ISO 200 


Film Simulation modes 


FILM Simulation modes are 
now a standard part of most of 
Fujifilm cameras, with only the 
cheapest compacts unlucky 
enough to miss out on them. 
Drawing on the company's 
heritage in film production, these 
are designed to emulate some 
of the company’s most popular 
emulsions such as Provia, Velvia 
and Astia, the former being the 
default 'Standard' option. 

The remaining options that 
make up the collection are also 
not necessarily tied to a specific 
film. Classic Chrome, for example, 
delivers more muted colours that 
are reminiscent of documentary 
images, while Pro Meg Std and 
Pro Neg Hi are intended for 
portraiture under different kinds 
of light. Monochrome and Sepia 
options are also on hand. 

Variations of the Monochrome 
option with red, green and yellow 


filters can be chosen to suit 
the scene too, although a more 
recent Acros setting, which is 
designed to replicate the Neopan 
Acros emulsion, has not been 
included here. Given that this 
has also been left out of the 
entry-level X-A5 and X-T100 
mirror I ess cameras, it appears 
that Fujifilm simply wishes to 
reserve this for its pricier models. 

If you happen to be capturing 
raw files, you can also adjust 
these options when using the 
post-capture raw-processing 
feature. These Simulations 
are also available in Adobe 
Lightroom CC and Camera Raw 
programs among others. While 
the Advanced Filters that sit 
alongside these options may not 
be to everyone's taste - think 
Fish Eye, Toy Camera and so on 
- Fujifilm had added two slightly 
more sober options to the 

previous collection for 
theXFIO. The Rich 
& Fine option applies 
a light vignette and 
intensifies colours in the 
centre of the frame, while 
the Monochrome [NIR] 
setting is intended to 
simulate black & white 
images captured by 
near-infrared cameras. 


Considering the absence 
of any kind of image 
stabilisation system, it’s also very 
welcome to have the option to 
determine a minimum shutter 
speed when using one of three 
Auto ISO options {the upper limits 
can be adjusted to preference). 
This is particularly useful to 
find here because the default 
minimum shutter speed of 
1/28sec doesn't always deliver 
the crispest images when viewed 

at i oo%. 

Elsewhere, however, a number 
of things frustrate. The Snapshot 
feature has the effect of closing 
down the aperture to f/S when 
shooting at 2m and f/5.6 when set 
to the 5m option. The likely logic 
to this is to ensure that if your 
subject isn’t quite 2m or 5m 
away, the depth of field at these 
apertures will still render it in 
focus, although the fact that this 
can’t be overridden does mean 
your shutter speed can suddenly 
drop if you tend to use Aperture 
Priority, or anything other than 
Manual or Shutter Priority. 
Spontaneous shots often require 
fast shutter speeds, so it s a shame 
there’s no way to bypass this. 

Given that it's the only one 
you're able to use, the quality 
of the lens on such a camera is 
paramount Wide open at f/2.8, 
details are very good in the centre 
of the frame and they continue 
to be rendered well up to the 
peripheries, though corners show 


a touch of softness. This is only 
minor, though, and improves when 
you start to stop down. 

A profile built into the camera's 
raw files automatically banishes 
chromatic aberration and 
vignetting, and this dearly works 
well, with neither being a concern. 
Curvilinear distortion is also very 
well controlled; there's no barrel 
distortion at all, and the slight 
unevenness towards edges of the 
frame is potentially down to a 
combination of the aspherical 
elements in the optic and further 
processing than anything else. 

While the metering system 
doesn’t throw up any surprises., 
it does seem to lean slightly 
towards overexposure. This can 
be welcome in scenes with many 
shadow details, although it does 
affect the ability to hold on to 
highlight detail and can make 
colours less vibrant. Adjusting this 
as you shoot is easy to do, though. 

The camera's auto white balance 
system generally does well, but 
there were a handful of occasions 
where it was easily persuaded to 
deliver a noticeably cooler or 
warmer rendition of a scene than 
the one immediately captured 
before it, even if the conditions 
had stayed the same. 

The 15fps limitation of videos 
captured in 4K mean that, while 
detailed, they more closely 
resemble stop-motion footage 
than anything else. Full HD at 
60fps yields better footage. 
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CAMERA TEST 


Testbench 


Lab results 

Andrew Sydenham's lab tests reveal just how the 

Out cameras and lenses ate tested using the industry- 
standard Image Engineering IQ-Analyser software 
Visit www.iTnat1e-entiin2erina.de for more details 


BSK 


m 



Rather than using Fujiftlm s X-Trans CMOS technology, the XF10 employs a 24.2MP AP5-C 
sensor with a standard Bayer colour filter array. While it's not entirely clear whether the sensor 
is the same one as featured inside the XT100 and X-A5, it does at least appear to behave in a 
similar way. The best performance comes between ISO 200 and 1600, with good detail and 
relatively little noise, although results up to ISO 6400 are perfectly usable at smaller sizes. 


Resolution 


Unsurprisingly, the sensor outputs a similar 
rerfwmance to the one inside the recent XT100. At the 
native) base ISO 200 setting, taw files show around 
3,2001/ph, which is the same as many other models in 
this price range, although the extended, JPEG-only. ISO 
lDD-equivatent option shows even better detail. This 


drops Id a still respectable 3.0001/ph once you get to 
ISO 800, hut it's maintained well until ISO 3200. where 
it drops lo 2,8001/ph, The maximum IS012,800 point 
on the native scale is where things fall once again, but 
only to 2 r 7Q0l/ph. This consistency is impressive, with 
no sudden drops as you incrementalLy raise the ISO. 


1 1 1 1 1 1 1 1 1 1 1 |TT 

18 16 14 12 10 8 6 

On the right we show details 
from our resolution chart test 
pattern (above). Multiply the 
number beneath the lines by 
200 to give the resolution in 
lines per picture height 


RAW RAW RAW RAW 

[SOW ISO 16Q0 IS012.800 ISO 51,200 



S 16 16 1414 11 12 


Noise 





The crops shown below are taken 
from the area outlined above in red 


Noise is as well controlled as we would expect far such a sensor, with 
pleasingly clean results at the base ISO 200 setting and steady control up 
Id 1501600. Noise begins to take hold at ISO 3200. and while it becomes 
more prominent at [50 6400, raw files can still he salvaged. As is often the 
case, the highest IS0 12,800 option is really best avoided. JPEGs can be 
treated with five levels of noise reduction in the camera, and white in 
particularly problematic scenes results can end up looking a Little waxy, 
this isn't quite as destructive as may be expected in the ISO 3200-6400 
range. The XF10 doesn't shoot raw images at extended sensitivity settings. 




Verdict 



I Things tend tg move relatively slowly at the 
! affordable end of the large-sensor/fixed lens 
j end of the compact market The fact that 
j the XFIO's only direct competitor at this 
i price point is the soon-to-be-replaced Ricoh 
I GRII, however - a camera that’s three years 
j old and still over SI00 more expensive - 
i gives it an edge from the off. 

Indeed, at this price, it's managed to 
j carve its own place in the market although 
j it does present an interesting question: is it 
j reasonable to expect its 'absent' features? 

I Many people would have no doubt preferred 
i to see a viewfinder and mechanical image 
\ stabilisation, for example, but these would 
j almost certainly come at the cost of size or 
j price (or both). The lack of a hotshoe and 
j option to use conversion lenses are perhaps 
j less of a concern, though a built-in ND filter 
j wouldn't be unreasonable to expect While 
i it's not c 0 mplete I y devoid of frill s, it rerr 1 a i n s 
I a camera best suited to someone who simply 
i wants a certain standard of image quality in 
j a very small form. 

I This isn't to say that it performs badly, 
i b ut there a re ce rtainly wea kn esses wo rth 
j bea ring i n mi nd. The relati ve I y shai I ow 
j burst depth disappoints, and video quality 
i is equally unimpressive, but then many 
j photographers never call upon either of 
j these features. Perhaps the most significant 
j shortcoming is the general performance of 
j the autofocusing system, which is far from 
j ideal when you consider the XF10's appeal 
; to street photographers. 

Still, elsewhere shows it to be a capable 
j camera with much to offer. Image quality 
j is very pleasing, with good detail, low 
i noise levels and a generally sound optical 
j performance, and there's plenty of scope 
j for customising images both before and after 
j capture. It's also built very well, takes up little 
j space and doesn't weigh much. For some 
; people this is more than enough, so if you 
i happen to fall into this camp it's worth a look. 


FEATURES 



BUILD & HANDLING 



METERING 



AUTOFOCUS 



AWB & COLOUR 






IMAGE QUALITY 



VIEWFINDER/LCD 




7/10 

8/10 

7/10 

6/10 

8/10 

8/10 

8/10 

8/10 
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HURRY THE CLOCK IS TICKING 



The Societies 
of Photographers 
Convention 2019 


Full Convention 

16- 19 January 2019 

FREE* Trade Show 

17- 19 January 2019 

NEW VENUE; Novote! London West, 

Hammersmith, W6 SDR 


Europe's Largest ‘All-Welcome’ Photographic Convention 



TAKE YOUR PHOTOGRAPHY TO THE NEXT LEVEL 


Attend The Societies 2019 London 
Photographic Trade Show for free* 


All the latest photographic equipment, products and services will be on 
show, and attendees will be able to watch demonstrations from leading 
manufacturers on their products. All the major players in the industry 
will be exhibiting, so it’s a good opportunity to meet the key personnel 
behind the latest photography equipment. 

Many of the 100+ exhibitors will also be offering special deals on their 
products and services, exclusive to the show with Cameraworld and 
Park Cameras the main supporting dealers. 


OVER 40 HOURS OF FREE SEMINARS AND DEMOS. 





Register today to secure your FREE tickets to the 2019 Trade Show. 


What's on 


Masterclasses 


* FREE* to enter Trade Show 

* FREE* Seminars & Demos 

* 4 days of Masterclasses 

* Hands-on Superclasses 

* Qualification Assessments 

* 20x16" Print Comp Judging 

* Presentation Evening 

* Jerry Ghionis - Keynote 


Don’t miss out on the chance to start off the year with 

inspiration from some of the world’s best^^- 'n. 

photographers, 




Masterclass Tickets: 

Day Pass from £50 
4 Day Full Pass from £150 


F ATTEND THE 1 
1 FULL 4 DAY 


MASTERCLASS 


L PROGRAMME j 
k FROM JUST A 

LT £15 °- a 


swoD.co.uk/convention/ 

■ ■ * * 

* Pre-register until 6 January 2019 to avoid £10 entry fee to Trade Show. 



Open to all from aspiring to pro .„ 
Put the dates in your diary now 






























An A3-format photo and document printer 
with a built-in scanner and an extremely healthy 
ink supply. Matthew Richards cracks open a 
bottle in celebration 


hen it comes to large-format 
inkjet printing, cartridges are 
a source of constant 
consternation. They always 
seem to be running out of ink, even when you 
feet certain that you replaced them just the other 
day Indeed, the optional 'XL cartridges for 
Epson's own Expression Premium XP-900 A3 
and Expression Photo XP-960 A3+ printers only 
have a paltry 9ml of ink in them, or thereabouts. 

To make matters worse, many inkjet printers 
are sold with 'set-up cartridges' that have a 
very small capacity. You can find yourself 


forking out for an expensive set of replacement 
cartridges after just 20 or so full-sized photo 
prints. By stark contrast, the EcoTark ET-7750 
has real staying power. 

Like Epson's ET-7700 A4-format printer, this 
upscaled A3 edition has print heads that are fed 
by comparatively large ink tanks, doing away 
with cartridges altogether. The ink is supplied in 
bottles, and the printer comes with two 
complete sets. Each set includes a 140ml 
bottle of pigment-based black ink for document 
printing, plus four 70ml bottles of dye-based 
cyan, magenta, yellow and 'photo black 1 ink for 


Ink battles plug into the top of each tank, 
enabling fuss- and mess-free filling 

photo printing. All in all, the printer is supplied 
with the best part of a whole litre of ink. But 
there's a catch. 

When the A4-format ET-7700 was launched, 
it was more expensive than competing cartridge- 
based models. It s sold with exactly the same 
inks in exactly the same quantities, sufficient for 
printing up to 3,400 6x4in colour photos, as 
well as some 14,000 mono A4 documents. 
However, taking the high purchase price into 
consideration, plus paper cost, you'd need to 
print all 3,400 photos before breaking even 
against the cost of buying and running a 
competing five-ink A4 printer, like the Canon 
Pixma TS6250. And naturally, with the Epson 
model, you have to pay the full amount 
up front instead of paying as you print. 
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Bigger is better 

With the ET-7750 printer the economies 
of scale work out rather better though. As an 
AB-format model, it can create documents 
and photo prints that are twice as large as its 
smaller A4 sibling. It's also cheaper to buy than 
the A4 printer was when it was released and. 
even now, there's very little price difference 
between the two models. The purchase price 
compares much more favourably against other 
competing A3 and A3+ printers on the market. 

Naturally, you wouldn't buy an A3 printer just 
for printing 6x4in photos, The two sets of ink 
bottles supplied should prove sufficient for 


creating around 800 A4 photo prints or 400 
A3 photo prints. The ET-7750 therefore 
makes good sense financially, and there's the 
plus point that you'll only need to top up the 
ink tanks once, however long it takes you to 
print that many photos. 

The similarities between the Epson A3 and 
A 4 EcoTank printers include high-resolution 
5760x1440dpi print heads and variable-sized 
droplet technology. This can produce tiny 
droplets down to a size of 1.5pi fpicolitre). Both 
printers have a built-in A4-size scanner, an 50/ 
SDHC/SDXC memory card slot and a facility for 
printing directly onto white-faced CDs and 



Black & white photo 
prints are quite neutral, 
without noticeable 
colour casts, but can 
look a bit flat and 
lacking in punch 


DVDs. Again, there's a 2.7in colour screen, 
although it's fairly small by today's standards and 
isn't a touchscreen. Instead, there's an array of 
control buttons spread out across the hinged 
front panel, which are handy for standalone 
photocopying or direct printing from memory 
cards. External interfaces include USB, wired 
Ethernet and Wi-Fi. 

Paper handling is good, with two front- 
loading cassettes that are ideal for stocking 
with A4 plain paper for document printing, plus 
either 6x4in or 7x5in photo paper: There's also 
a rear feeder that can take any size of paper 
up to A3. This is more suitable for A4 and A3 



Skin tones look natural in this print, with 
automatic enhancements switched off 
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PRINTER TEST 


Testbench 



The main printer control panel is fairly straightforward, hut a larger screen with The viewing windows found on the front of the printer enable you 

touth-sensrtivity would be more intuitive to do a quick and easy visual check on current ink levels 


photo papers as well as thick paper or card, as 
the page is flipped over during printing. 
Speaking of which., auto duplex (double-sided) 
printing is also supported. 

The maximum page size of A3 equates to 
physical dimensions of 420x297mm, which is 
noticeably smaller than the 483x329mm of A 3+ 
or so-called 'Super A3' photo printers. As well 
as being smaller, the aspect ratio of A3 is a worse 
fit for photos taken on full-frame or APS-C 
format cameras that have a 3:2 form factor. 

For landscape-orientation prints, an A3 printer 
will crop a little more off the sides of the image. 

Once you've used up all the supplied ink, 
ongoing running costs are much cheaper than 
pretty much any cartridge-based printer on 
the market. Replacement 70ml bottles of the 
dye-based inks used for photo printing cost 
around £10 each. This works out to about 14p 
per millilitre. Ink costs for most cartridge-based 
printers are ten times pricier. Even the most 
frugal A3+ printers, like the Canon Pixma 
Pro-1 OS and Epson SureColor P600, have ink 
costs that are around live times more expensive. 

The bigger question is whether there's a 
compromise in terms of photo print quality 
compared with more dedicated A3 and 
A3+ 'photo printers’. These generally use 
an extended range of eight to ten inks, 
enabling greater fidelity for both mono and 
colour reproduction. 



The two sets of high-capacity ink bottles supplied 
will be enough for around 400 A3 photo prints 


Quality counts 

Epson has a long and illustrious history of 
creating six-ink photo printers that add light 
cyan and light magenta to the CMYK mix of a 
standard document printer. Over the years, the 
combination of a pigment-based black ink and 
CMYK dye-based inks has more usually been 
the preserve of Canon bubblejet printers, 
aiming for combined document/photo printing 
suitability. As such, there's a less generous 
colour space or gamut' on offer It's equally 
true that most A3+ photo printers have 
additional grey inks, enabling better fidelity 
when printing black & white photos. 

Despite its relatively limited ink range, the 
ET-7750's colour rendition is pretty accurate 
on the whole, with good tonal range. That 
said, automatic 'photo enhancement' is 
switched an in the printer driver by default. It 
can give snapshots a boost if image files are 
taken straight off the camera, but it’s best to 
cancel the feature by disabling 'colour 
correction’ for the sake of accuracy, especially 
with edited images. 

The automatic photo enhancements can 
make blues and greens in landscapes look 
oversaturated, and give a reddish tinge to skin 
tones. Contrast and vibrancy can also look a bit 
over the top. Conversely, black & white photo 
printing is fairly free of unwanted colour casts 
but a little lacking in depth and contrast. 
Ultimately, neither colour nor mono photo 
quality is as good as that from printers like the 
Canon Pixma Pro-1005 (dye-based) or 
Pro-1 OS (pigment-based) A3+ models, 

Photo-printing speeds are pretty quick, 
especially in ''standard 1 quality mode, where 
the printer is about twice as fast as the 
A4-format ET-7700, at all matching page 
sizes. At standard/high-quality settings, 6x4in 
photo prints take 22sec/1 min 10sec, and A4 
prints take Imin 8sec/3min, while A3 prints 
take 1 min 5 2 sec/5 min 7sec. That's about 
average for a dye-based photo printer, and 
about twice as fast as most pigment- 
based photo printers, 



Our verdict 


A FEELING of dread can accompany 
large-format inkjet printing, Every print you 
create might be the last 
before you need to buy 
new cartridges, yet 
again. The £T-775Gis 
soothingly reassuring, 
not only because its ink 
tanks are much larger 
and the ink itself is vastly 
cheaper, but also 
because you can see the 
ink levels through 
viewing windows at the 
front. And they barely 
drop art: all with each 
successive photo print. 

However, when it comes 
to outright photo-print 
quality, the Epson is good 
rather than great, with a 
relatively limited range of 
ink colours under the 
hood, It s geared more 
to a mix of document 
and photo printing, 
rather than being a 
photo specialist. 


For and against 


+ Cheap ink costs 

+ Comes with enough ink for 40D A3 photo prints 
+ Avoids the need to change cartridges constantly 
+ Built-in scanner, card reader and Wi-Fi 

— ’Only A3 rather than A3+ 

— Limited range of ink colours for photo printing 

— Colour and mono photo quality aren't the best 

— LCD is quite small and not a touchscreen 


Data file 


Price [565 
Printing method 

Piezo inkjet 

ink technology 4 dye 

inks, 1 pigment ink 

Printing resolution 

5?60xl44D(tpi 
Colours Cyan, 
magenta, yellow, 
phefo black, pigment 
black 

Dimensions 

526x415x168m rr 
Weight 10.5kg 
Compatibility Mac 

OS X 10.6.8 or later, 
Windows XP or later 



subscribe 0330 333 ' 113 www a m a te-j rchotoc;rasher.co.uk 15 December 2018 


47 


















Treat yours 
or a friend 

from 3022 . 99 ' 

Your favourite magazine delivered 

straight to your door every week... 

★ Never miss an issue with delivery direct to your door 

★ Peace of mind with our money back guarantee if you 
change your mind 

★ Access to exclusive offers, giveaways and prizes with 
Subscriber Rewards 

★ Start ticking off your Christmas gift list. From homes to 
sports, gardening to gossip we have a subscription for 
everyone 




fiei •,mantle to! 


■gardens and futrkiand 




Amneu 


' larp less and redure nolsp 
hi ■cokjure und cmp ifw -iro way 



Go online for even more offers...with over 40 magazines to choose from, we’ve got it covered. 


O 




Subscribe online at 





0330 333 1113 


Quote code: AJRB 

Lines open Monday - Saturday, 9am-6pfn {UK 



Complete 
the coupon 
below 


mf direct l^lTQUAftflHTE^ '-is.G.i;ir :-e m Dtflarad D r al bankE and bofkSog bdcIhIih lhat ucepl hatmdtkms- ba Jirecl L-ebUs if b - ere ana s-v changis- to Ihe jmfcra. -.^w wlrMoerKyaf ^atir aired iftgasnH E>rect niB ncraty >&j $u AaifcinDCJ?S‘<i Er^^caiy yxirac^aum wnp 
dch-'cr- ui a: olhww « anm«J « ww request Magainw D-tk' to poikct »i ay.-mi. e>’- nruffw iht nmajof on -1 r;iin «i bo qiwen id vd, di me ?-c -ii me r«ucr if an irw is mnao in me papmem d 1 r Direct ftMl hr Magailnta t-iwf a 1 srour hnn-.. nr Eu> ninj »±y. »cv «n cnimpn « a lul 
nmJ immidnln mliuid cf Rn ar^unl psn Iran yptir Man*, nr hinging nocirfy If pnu iKr.<rra a irikal ynii jrn "ill Hiiillpd In, yuu nrfj psy * back HhtiHn UagazneK Ormrl jtnta rim to - You tin ran:H n Direcl Itefiil is any limp cy cnpfgr ucflacbng ynw tiprk or b jlrtng uic^ty. lAfriiban :miiI'm —.il'iiii ■ ■- 
r=^'jined, nieaiw BtaOMUfy ua 


YES! ■ would like to subscribe lo Amateur Ph-otayTapher 

KW jift ■^fnd .iaJ KPfir merttu 

f UK Direct Debit, piiy Only EZZS9 every 3 months, SAVING YOU 
40%,off the (full price of £33,BSG 

f 1 ywCheque/Credit w Oeblt Card (51 tesuos), pay only €l 00.139. 
saving 35 % {full price £l 55.50) 

i ZyearCliaqiH/Ovh/Credltbf Debit Cad (10Z issugsk paryoniy 
L1S5.49, saving 40% {mu price £3ii,oo) 


Ccrnptea this coupon and an. id to; FREEPOST Tl Media Limited ifJo further address needed. No stamp required - for UK only) 

3. Pay only £22.99 tv try 3 iSKjnUli by Direel D-.-Iji I (UK urilyl <3J» 


I would like lo survd a gift to: 


^njirpi .vw ll r• J ,v tiu Lteinb Tbgvr rmo Iran ma Sk.bsr iLTtnr rtonirt %.btpv" 

srictesE on s wper-ara i n «l 


illl-M.’. lll [U yuu- j£ll> Jl ! U lu <4 W'mZ, Ll L j-|- lir Dhfd. DjEiI. 
■'U J N6 lid fill 'J.iL.1 Jill tii Jl rj.i ba >k, L< L'jlji Irj wKljlf 


Ml M&MWMSS: 




wtt-' 


ih P'efftmare*' 

^Ifel-IE, 








UfiiHrliil Jl 1 l> Ipj -Jinlii. 


Your ctetaids 


Choose from 3 easy ways to pa 




Fixti &’’e. 


FtttJ- 


I'V.tlirai:; 


1.17i:k^Ki :i CTK_'L t L&'j:<K2ti nnfcr ma:te lu T Vi -1 . r> h- J \vx f‘ 

2. Knnsfl rtoc<r S! myr rny: 

Z ■■'■vi ClVteaPetir GblaEGfCpid □atidx 

rinrriNfs. 


r.o ii 





VM-eixe, 


ILi 




LL 


DU 

L 

LL 


wrvni iij| ■■ . mi .wr.sihh* ari fr rwi ■ ■■ T.SnlrrTifir^ijrv n.h- wmiijii Tiiayi n ms 
IkhM IWfa H-iJJii tm Kpiiir Ml ISPli MAif Viitirl niiLrbA hhil&p HIUU 


Ik:' <r !■■ It.:: n:.din. 

M-.ii.Jit Nu. 


±HLi r y Odiu: 

Li JDD 


nvnv is 


mi; 


I IP .Ifi H rfl Jilin KJ MB |UI Pp.bB 


i."^! r' Hj II'i 


0 




DM: 



■i hit :hjpt "H< 


By suhF Uno your lniorrit&Jt*Un. yrsu Dgrpp !u cu _ Prfw^c-y PQhtnr AraKat34v at 
r m6iji£.oomnrir --:y.*' picbss haRp ma up tn litta wflh spE-aal cile« and news 
f'um Amo*CUr Pholcqrapfifr ^nj u^hOr hrUiitfe wtnin L^S Tl McdiK Oraup 0 j‘ 
emnil, r" ui^t,|j] teto-nrfw andHH “ Sr/d. vcum ‘uiiR-.iaficriL^ai miv lime 




'kVhcT i'jd t&y every 3 rwilrii rrj- Dnd Debit 


n 


A OhnsiinBiB card will tw Ren? tir all giH ordprp repsiuEd by 
10th DflCR-mher 2l> I ft (silher by R-mail or post} sd tha! you nan 
send it on to the rtcipienl before Christinas.I! m:.i ■. n-- . : 

;Kkh‘i- , ■ ■ i'll; 1 - v.is >- : i <' v -vA , .l ;-il Ik I uid r.i | H 1 ytfn II i s‘.-‘iiii 
Ii: ciiw:rii:i 1 i ^ImiJiriit i.ii il in n i:j- jfn# II '^ui rb: i^il aaffQfP 

alias,.. a li EuHomite^bi he am a fXEia :iii:ai:\ai c^ d. 


_ •»{** Mi# IM «' hi «•! .31 hMM v|lp« Tin- Mr if m# 1 !>*-* :wVi M#^#a iwrvi’iri- t‘M ieiftW 

—•I"0*IP■*•!#» P#W JM# 11* HI f¥r MlM*n v, *>>. n^tPO 1 

P»r. [ncOf '/■■!■ C- i- p ikfcT-U' SII^COT 0*h Mr*0- h j TvTIi L«W1 L*B-l Irf Cft-> I L>ri!C t' T# 'PT1 lj 

i «n nr I ‘i r*a y »:■*« ill ,j il MCitf, Ml \i vl rip i- h- PlfMIr Jl ‘ Wwi r-"J SiM 

IhPCVKP U1 i*1 Irtw PP- V r r.K#ilK M't rt* ifc FVUpMymf- ikrt- rV0H4K # #*#iy It ft+b nil >| DOj i 

#C» IM Kl UMI Chii II MOUn M §r IrtKH MlIHC MHTn MX > li p S PI r ll'. ntfJM Ot#>.d U-Kih] i»m 
yl!-MGi£-r.'X U lUrllrilijI Mi m ilat iiPh.: .li'.i ip ir it.L r ■/ j l>. ‘unV V ml at I #E1 Pi ■ #1 ■ ■. I 1 r 

T.r I rib* I tin S> j nb-P-b «> «*w t W (Hti *» iVf'nrJ MH M-U ittOUPi W «•■>>—I n Ml ■ U. MP i** 

j* c*:xi u -ar* it _irj r ■ ■Oy. P IK l ij, T i ‘ si X " i .4^1 ’ 1 J. 1 rt Jif i Mi Mil i iju It uXl IIIMj., 1 
V 'lIIVj 1 :*. iJ.-i --.l* Mii.L-■ i.J JI j ■: •’ a -,*a: ^u>i IK e ■,*.* am irj lj.t i I bH« a -m r 
:1i4El :*r hi i t, irpi ’ll'tiir**^’ ’t'^rr -i-’ WI*: V M Aht y ' - ak-i-nr’s f' ^r»,-SiT-Ta jr * -+hi 1 Bt HHi in '■-■ 
!M P iMp L H ihj vnlill X tpHI litab 1 ! u #4 !■ -kMHJUH U BMP 0 Ib.IV H pCMfiif ■ 

. r i '■ p,k .jpMIi *.t* j.* i -■■ :.■ l a, 1 , J *- -I, , ■ 1 --J rV, ii i ■ ■,* i Ip i ■ I ■■ >.T. lu ■ vl 

TNIk^nnd aiihnn main I ■ U mkririin^TM 

mwiMMMIwUiiplipa. hp nLTbiuiBi 111] R«Hiaiin7i^jtjl^Mi-IpllK linl -ait 

S fl3J IUI»I it IS .1 i >1 I 1C III T4 i Bi ! i ill, 1 J .!• -UP* IP it!^M E |U 

it-t r p- -Le-iT a i: i hintt 


J 




QAP CODE: AJRS 


3 



J r j 

Sr Sc 





f 




P^r-' 


























































flHf MW 'HATE KTRFFT PRiCES 


ACCESSORIES 


Testbench 


Adonit Photx )Grip 

Andy Westlake tests a robust, easy-to-use smartphone 
clamp that improves handling when taking pictures 


• £44.99 • www.adonit.net 

THERE'S no doubt that latest-generation 
smartphones are seriously useful photographic 
tools. But without exception, they have a 
serious flaw when used as cameras: their 
thin slab-like form means that they’re horribly 
insecure to hold. This can discourage you from 
attempting certain shots for fear of dropping 
your precious device. 

Adonit has designed the PhotoGrip to fix this 
problem (perhaps surprisingly, given that its main 
business lies in making touchscreen styluses). 

In essence, It's a chunky rubberised handgrip 
for your phone with a basic Bluetooth shutter 
release, it will work with most devices, even if 
they have a case fitted - just make sure yours 
isn't too wide or narrow to fit before buying. 

Before you start, you first have to pair the 
Bluetooth release to your phone. As usual, you 
only have to do this once; however the release 
can only be paired with one phone at a time. 

Thereafter, using the PhotoGrip is simplicity 
itself. Simply pull the two halves of the damp 
apart and slide in your phone; it’ll be held in 
place very firmly, with rubberised pads on the 
inside preventing any scratching. Holding the 
shutter button down for a second turns it on, 
with a small blue LED lighting up. Then whenever 
the camera app is active, pressing the button will 
take a picture. In a neat touch, the Bluetooth 
release can even be removed from the 
grip for use as a remote control. 

Aside from the grip itself, you get 
a few extras in the box. There's a 
small tripod that can double up 
as a handgrip for video shooting, 
along with a neoprene pouch 
that will hold the grip with a large 
smartphone attached, and which 
comes with its own neckstrap. A small 
stylus dips into the side, which could come 
in handy for changing settings in cold weather. 
Finally a short micro USB cable is included to 
recharge the shutter release, although with a 
promised 72,000-shot or 20-hour lifespan, 
you may not need to do this very often. 


Verdict 

! tested the Adonit PhotoGrip with the Huawei 
P20 Pro, and found that it completely transforms 
the device's handling when using the camera. It 
holds the phone tightly no matter what angle you 
point it, and the rubberised grip is comfortable to 
hold and feels completely secure in your hand. 
However it’s disappointing that there's no eyelet 
for a wrist strap, and t ended up screwing one into 
the tripod socket. That small gripe aside, it’s a 
great accessory for smartphone photographers. 



• Handgrip for smartphone 
photography 

• BuiLl-in Bluetooth shutter 
release 

• Works with Android and 
Apple phones 

• Holds devices from 65mm 
to 80mm in width 



Clip-in stylus 

A small red stylus with a 
transparent disc head clips 
into the side of the grip, and 
is intended for use with 
image-processing apps. 
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ALSO CONSIDER: MIGGO PICTAR 


This bulkier and more complex device (£60] 
includes three dials and a two-stage shutter 
release. It communicates with your phone 
using sound, which allows control of a wider 
range of settings, but means it only works 
with the dedicated Pictarapp. Originally 
designed for Apple phones, an Android 
version is also available but hard to find. 
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The Perspective Warp tool in 
Photoshop CC fixes perspective easily 

How do I straighten my image? 

Q Please find an image 1 took recently in Hungary, of a 
church overlooking Lake Balaton. As you car see, it 
Is rather all over the shop perspective-wise. I have 
Photoshop CSS and know that it's quite out of date now. I find my 
efforts at straightening photos like this one are quite a challenge 
when using the Perspective option in the Transform tool. Am I 
likefy to find better tools in the latest Photoshop CC? 

Aaron Foulkes 

A The quick answer is, yes. While Photoshop CSS had 
some Warp tools which were new and very advanced 
for its time, they didn't address the requirements of 
straight-line perspective adjustments. Photoshop CC has 
taken Warp into many new areas, including a new Perspective 
Warp tool. I am guessing that the problem you had with the 
Transform-Perspective tool is that it works on the boundaries 
of the image and the adjustment point sticks to the boundary, 
then unexpectedly jumps from one side to an adjacent one. 
Photoshop Perspective Warp is much more friendly. You simpiy 
draw a scaffold rectangle onto your image and then pull the 
comers and sides around as much as you need. You can 
redraw the scaffold to adjust different areas of the image if 
required and you can repeat these steps as much as you need. 


How important is it to 
edit my photos? 

Q Sorry if this is a really 
dumb question, i have 
been a keen photographer 
since I was a teenager. I only had 
a basic point and shoot but still 
managed to capture some nice 
images. Fast forward through 
studies, marriage and kids and I 
finally got myself a DSLR and a 
prime lens. Photography can be 
an expensive hobby and it's easy 
to keep on buying - so my 
question ts how important is 
Photoshop or Ltghtroom? Are 
there any free alternatives. I 
looked at GIMP but it's quite tricky. 
Is it worth persevering with GIMP? 
Farah (AP forum) 

A When shooting with film, 
especially transparency 
film, there is a much 
greater need to get the picture 
right because correcting it 
afterwards is difficult. Some say 
that this is a great argument in 
favour of film and they revel in 
the required discipline to achieve 
great in-camera results. It's a 
perfectly valid point of view but 
an equally valid one is that digital 
provides huge opportunities 
for extracting more out of your 
images in post-processing, even 
from less-than-perfect images. It 
really boils down to your personal 
preference. My personal goal is 
to think about my pictures before 
I take them so that they are in 
good shape before any post¬ 
processing. However, it's very 
rare that I find an image doesn’t 
require additional work. You can 
look at that in a couple of ways: 
either you could do better 
behind the camera or you're a 
perfectionist. I like to think that 
post-processing enhances my 
inherent creativity. GIMP is quite 
rich in features but its user- 
interface is not very friendly. 

I’d suggest you try some other 
free programs like Paint.net, 
Photofiltre Studio or PhotoScape. 


Queries on changing 
a focusing screen 

Q l found myself acquiring 
a 300mm manual lens 
yesterday for a pittance - 
£5 at a local forum (the old- 
fashioned kind of forum, where 
people gather in real life, mostly 
to sell stuff). Anyway, 1 like the lens 
a lot but the focusing is slow. My 
camera is a Pentax K-50 - my first 
DSLR, which 1 believe allows for 
changing the focusing screens 
(it is listed in the manual as 
‘interchangeable Natural Bright 
Matte 111 focusing screen'). I have 
a few questions as 1 would like 
to add a split focus screen but 
obviously wanted to do my 
research. Am 1 correct in thinking 
that adding a focus screen with a 
45 split-image focus is not going 
to affect AF when using regular 
KAF2-compatible lenses? How 
much is the optical image quality 
going to be affected? 1 would 
assume this depends on the 
quality of the screen I receive/ 
purchase? Is AE going to be 
affected? 1 have read that a 
darkening of the optical image is 
to be expected but does this carry 
across to the AE metering? Finally, 
how difficult is it to change the 
focus screen? I am an electrical 
engineer who takes things apart 
a lot, but taking apart cameras, 

I happen to know from past 
experience, is a little finicky It 
looks like it's just a matter of 
disconnecting the retainer lever 
and it pops out but again, I 
always like to do my research, 

C P Robertson (AP forum) 

A With a bit of finesse and 
dexterity and a decent 
pair of tweezers, it’s 
not too difficult to replace the 
focusing screen. Be aware that 
the screen drops out so make 
sure you've secured it with the 
tweezers. AF won't be affected 
as the focus sensor is under the 
mirror, not above the screen. 

As long as you use a good-quality 


replacement, like a Pentax one, 
the view should be as good, if 
not better, than before, You 
may have problems when using 
spot-metering as the metering 
sensor does transmit through the 
focusing screen and the prismatic 
nature of the split focusing aid 
in the centre of the screen will 
probably divert light away from 


the central part of the sensor. 
Beware of second-hand ones 
that are cut down screens 
originally used in old film 
SLRs. Have you thought about 
using the live-view mode on 
the rear LCD screen of the 
camera instead? 

Q&A compiled by Ian Burley 
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GREAT GIFT IDEA! 




PortroitPro 18 


FASTEST, EASIEST RETOUCHING SOFTWARE 
now with ARTIFICIAL INTELLIGENCE 


f 



// ENORMOUS DEPTH AND CONTROL, REMARKABLY 

SIMPLE TO USE. RECOMMENDED. // 


Brand new PortraitPro IS is out now! Powered by Advanced Amateur Photographer 

Artificial Intelligence, it’s the easiest and fastest PortraitPro ever. 




LTM 


NEW! Advanced Artificial Intelligence 
NEW! Advanced Image Recognition 
NEW! Advanced Layers 
NEW! Fully customisable Restore Brush 
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Tech Talk 




nan takes a considered lool 
lent of tn-bodv stabilisation 
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n 2004 Konica Minolta 
introduced a digital camera 
that was to change the 
design of future cameras 
radically. It was the Dynax 7D: a 
single lens reflex using the Minolta 
A autofocus lens mount. While 
much of the camera's specification 
matched that of its competitors, 
with the same Sony 6MP CCD 
sensor that was found in every 
competitor except those from 
Canon, one feature stood out. 

The 7D boasted in-body image 
stabilisation, which offered the 
advantage of providing stabilisation 
with any lens fitted to the camera. 

The system worked using a gyro 
sensor in the camera, which could 
detect the camera being swung 
either vertically or horizontally 
Since the camera had an electronic 
lens mount, it could determine the 
focal length of the lens fitted. With 
that Information and the angle of 



The sensor is moved by three voice 
coil motors: one moving the unit up 
and down (bottom), two moving it 
sideways (left). Differential sideways 
movement causes rotation. The dotted 
arrows represent the magnetic field. 
A current in the coils causes them to 
move perpendicular to the field. 


swing, the resultant movement of 
the image on the sensor could be 
calculated and the sensor moved 
to compensate exactly. 

in 2006 Pentax produced 
the second camera with in-body 
image stabilisation, the K100D. 
This had one major difference 
from the Minolta camera: instead 
of piezoelectric actuators to drive 
the sensor, it used voice-coil 
motors, an electromagnetic 
mechanism. The sensor unit had 
two coils mounted on it, one for 
each of the x and y directions. 
Permanent magnets on the 
housing maintained a magnetic 
field parallel with the axis of the 
lens. When a current was passed 
through the coils, a force was 
exerted in either the x or y 
direction, resulting in movement of 
the sensor. Both systems had their 
advantages and disadvantages. 

Electromagnetic system 

The piezo system maintained 
the sensor in position when 
de-energised and provided direct 
control of position, while the 
voice-coil motors could react 
faster but required a more 
complex control system. Today 
the electromagnetic system has 
become the dominant one. used 
by all current in-body stabilisation 
systems. Three years later, Pentax 
released the K-7 camera, with 
another tweak. It had a three-axis 
gyro system and could detect 
rotation around the axis of the 
lens in addition to horizontal and 
vertical swing. By adding a third 
voice-coil motor to the sensor 
assembly, it could be made to 
rotate to correct this movement. 

In 2012 Olympus added two 
more axes to provide what was 
advertised as a '5-axis system’, 

The two extra axes were 
translational, as opposed to 
rotational movement in the x 


and y directions. This was detected 
using accelerometers, as opposed 
to gyros. It required no additional 
sensor actuators, since this mode 
of movement also required simply 
x or y movement for correction. 

Full-frame mirrorless 
In-body image stabilisation is a 
feature in all the new full-frame 
mirrorless cameras, save the Canon 
R system which sticks to lens 
stabilisation only. There is an open 
question as to whether the larger 
sensor will degrade stabilisation 
performance with respect to the 
smaller sensor systems, such as 
Micro Four Thirds. There are two 
intrinsic disadvantages associated 
with the larger sensor First, being 
larger it will have more mass and 
therefore more inertia. This means 
that it will move more slowly or will 
need more electromagnetic force to 
drive it, and since the sensor is larger 
it has to move further to correct the 
same angular movements. Its size 
disadvantage is actually squared 

Against this, are a number of 
mitigating factors. First, this size 
disadvantage either slows the 
system down or requires more 
energy to keep it acting at the 
same speed. Second, the sensor 
and related optical components 
are not the whole of the sensor 
assembly, and it's unlikely that a 
complete FF sensor assembly 
will be heavy in proportion to the 
sensor area Last, since the final 
image from a larger sensor will 
be magnified less, the stabilisation 
system does not have to achieve 
the same accuracy. 

In summary, while the smaller 
sensor system certainly should 
be more effective, all other things 
being equal, it's not beyond the 
realms of possibility that if these 
things are not made equal, the 
larger sensor system might be 
made to perform just as well. 


Bob Newman is currently Prolesso 1 of Computer Science at the University of Wolverhampton. He has been working with the design and development of 
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CANON ' B -1 Earn IS &5G EF-S IPXASt SmilER... 

CAhCN tB - lttwn nsm EF-S iMftSt $TW1SD... 

CANON IB - aMrmflMfi ffS IMAGE STJ&BIUZEH..... 

CANON 35 - 2:0 UAJ EFS PHI IMftSF STXSLI2EB...... 

CANON 7D ■ 39DWT1 |45 : M BUSMDO RFRAG1TVE.„. 

CAhCN ’ll - XU”:n I4SI5B USH IHSfiE 
KEiNCQ DC LAhCh M‘ lUfeP BET UjSMNi.. .MNT BOXED £99.00 


MINT CNSiC ™iB 
. MlhTWD F73MW 
MINT :ti:C Eifc.DC 
MHITmiDESfiffl 
MINT CNSD ES4iD0 
JilHTHDlCSDFmD 
.MHITKiJdDEiaOO 
HlhT&j.lfD EMDO 

.. EM^+t 0245 .K 

. .^...MWttmiE 

__^MNIEtiUO 

..™^...MIXTEMK 
-.HUT BOXES ETUM 
..._....MW|tF]ai) 

_MN1 Oft ID 

MINT EOt.iD El&LK 
MMHIEDE39JQ 
_MINT- E2ffi.DC 

„„MWIGaK» 

.,^EJOt++Elfifll 

_EK^+EMIM 

.^.nMOTBSgffl 

_MNIL49HD 

MNTEI^lDO 

_HUfTEADO 

MIHT^XSD ETB9JDG 
^.MKTilTtH 
MINT BOXED E20S.DG 

_.uHHmiLoa 

,.™„.MIHT’EHWM 
Mni Fimm 


CANON £F m EXTENDED MK L,™....._... 

CANON EF 2ifl EPE’IDR *K II ___ 

KEMHU DG CANON FIT FJEE SET 12.2DJ6MPA....„... 

Heicn tefP.Gs a» m 1 A ibl^cohml rts 

SICMftlX l.AT&KmiltfirFfi ___ 

SIGN* EX I.AAftiOD rEtEKBft'EBTEH..... 

SIGMA 4JSrrma tn ek &g m circular fisheyf,. 
SIGMA 1 [ttirn 12 J EX DC FlSieE H3-M —--- 

Sigma 1 *flim uj h m asmmO.. 

ejgmT t&mr:-'H mm tx mu cyst...__ 

SICLfeitto m WACfSiEX dg os m ._.... 


....JWII1T SORDID] 
™.„MI»r CASED E17SUM' 
__PAHF’t9fiffl 
™MWMaai!»DD 

.._...NINTm.d& 

_..... UllfT Li E.DC 

.IMTtJIBD [475.09 

—JRVTKSEI £345.0] 

_..Mill E1T9.DQ 

„.„MIHT-Emi» 


SIGMA lEtimn 128 EX KrCi HSN MAGRD LATEST .._.JIIHT COKID iW.k 

SIGMA 12 ■ 24 mfi M5fi A K HSM m N. .H* T CASED E47:.ffi 

SlOhU IJ ’ 35rw I23M H H5M tfWBIG......--MlHT- E17SU& 

SICWA IB - f 30 U K SUl SLA$S N|KT*QG& Elfij.m 

SIGMA I fi - SUTim tUtS DC Fill HSM 0S..__IIIHT 5CUCf& ET9 «lI» 

SIGMA &0 ■ l30Timt2GEX ftKl HSH ARC MK L_._._MIHT-EE5.D0 

TAM RON 1 BCm- IS5 Aj^SPD- MACBD LATEST,_JtllHT SOXEtt E329.DQ 

TAM RON Sffitmi to MIRRGfl LENS & FATIHS FD MOUNT N PIT-CASED "75 DU 

TJUIA0N39-T5nr= fUXA Dl L£N$ LATEST.™.™. 1Iir ...MnitEJASI» 

TAMMN a - Oflhins Hit J LT LD 01 ASP m ffiNTB:.. M1HT BOXEC- L77$ fl& 

T AMBON 70 - SOOnm 14':,G SF Li VE ELTRUDHIC.MINT-rHOOD 02E.M 

TDKIHA ID -iTmm IJ.yft 5 m WL F&RfYE __™..MW1 £29* Ofl 

TDKIRA11 ■ 1 tom HB ATX - PRO ASPHERKAL_JHIHT 80AED E27ft« 

Contax ‘G 1 Compacts '& SLR & Ricoh 

COOT AX mm. F2j 0 RIDGDM (£ 6 9 HGCC.FS.TEB CftP BL....UIMT CASED £295.00 
CfiMTAX 3G ■ TftnmttEttG i G F ¥ARiC , -SDHh^T' ,—BiTiOJBEM5.[i] 

CIMAJ! TLA 140 RASH FOR GIAH___MNtl CASED EB&O 

CUTOUT GDI DATAWHFDfl CDHTAKT^ .™MW1 BOXED EW,DO 

CONTAX TU M FUH P» COWW CASED mm 

YASHILA ML HWT« FIT 2Binn I2B____ wt 4UTf94IB 

CM AX EUuiti T1 7 AE Lfffi,,.,_, _ _ _ --,1— r E95.K 

YASHIGAiOONTAX mm I2S ML w ACRG L:hS ___MWTE175.B 

UMAX MfttimF4TE.E TES5AR MH_JUUm HXEI-B95JIB 

PONTflX TIN m FUSLw.-- mi 

COh TAX lift fLh&N UNIT......_....NWT BOXED 

LEICA „ i SCREW & RANGEFINDER 


tm IMP SOKED REALLY NKJE BOPI ,™ IlNT^QUI ESRj.D0 

LEILA Nfift SOOY SrH HO 12S9XK CffiA 1971_MllfT- EU5..U 

LEICA MCiftfiflOYSER HC 1411lKW»fiA 1975-75._.....^._E«;4t EJfeOfr 

LfJCA INSSODY WTHfcn (2 EUMMITADA CASE..HVT^MH 

LUCA CL BOOT_________JEXD+- EMM 

MimTft ISeti IZB M BOWiOH m OE } CL LEICA v ..PCC+4 F:7: K 

\Jtm srrm h ,4 SHMUUX TTOWW . MiRT- fi 

LilCA Mmn h J SJMMLUKTITMIlUM.._.....__._..MiHT-BDXED 
iEiSS LBH M FIT 35mm 12.B 2M C BlOGON T- N PT.__MIHT SOILED E4BE.M 
LEICA 35inn I3S SJWPYJLRM H WITH LEICA RLFER._^...,..MIHT- S25.M 
(mOHSOrnn 11.4L39SCREW rtlTH M AC*™.,™_MINT- E22i.ffi 

LUCA kwgjcqu aan,.™.™,.—_ ^hikt- mm 

LEicA arnm r mi ms sum^ + specs -- m+*+ mM 

LEICA Mrm 123 COLUP&HLE E!MS..„.....^..^...MIHT-£265,00 

LEICA Mum M ELMAH C FCft OLECL LEICA U._ 

LEICA ffimm I4HJIPLR M MOUNT™.. 

LEICA ll^nm flB iLMAHP M tljH WUH CASE. 

LEICA I35wi 145 

VQTCTUjUiDER BESSA T rtlhC-EH....... 

VOIGTlAHCEH BESSA R CRIF FCF.RH2jR2 ETC.™ 

LilCA Hmn 135 OJMVJ^OH KREW —..™._ 

LEICA fcfflC 5UUMUSHE1V... 

LEICA lasrnm n.e bimabii m wth srets. 

LilCA U»unl4.5HSHTpfi * HOOOM'MOUNT-.- 

LilCA 13kmrii5 TfiKTQR N JlE?tR__ 

LEICA ffirrvn M ELMAR HLft^; SCREW... 


LUCA la&mftS WK3UI t HDQC SGREA.,. 
LilCA SFEtJFUASH FOftMi elS...™...,™.,..,, 

LilCA SFJ 4 B HASH fW M 5 -NB AC.-. 

LilCA FOURBiXCK HAh.^HMlER.. 

liiqa rs slack body y.tth sttup .... 

LilCA RICMWPEfflDY™^..,^...™.- 

LTlCAFLa BKW CHPfllE»„_-. 


__.MIKT- E295.M 

_..... HINT- E-ifi^DQ 

....MINT KUCED E17I.M 

.. ETfaEPSJW 

_MINI SDiECL^u: 

_™HPIT BOXED mm 

__MINT- E295.M 

__MINT- E17iJ» 

™.».....oc4*+ nwuo 
_ 

_UTOwf £19400 

^™^,_EKC4f£145.M 

__IXCm E9-.M 

BOXED E®-M 
__..._niiirr-cimi» 
...IrtNl-tASfO £175,00 

.MINT-E445,DO 

_™MIKT- E3SJ» 

..„MIHT*£19i.M 


LEICA SFKlfli 123 mu AIB^LUH PC mMDDD. H . n JMT CASED E7A; W 

LEICA CUBTiaW ISwn 14_ T ___NIM^llCfO El^-OO 

LEICA Mrm ft SUUtilCflON B UN....MINT- Ej79lM 

LEICA ffinrn 123 MACflO ELMftRIT R-rMAOHS AfiinUH^—EKt+f £3^.M 

LilCA Mniii 123 E, U AF T SCAM... ..._™™.^.„MIHT S7-.M 

LEICA 130mm ft ELMAR! 7- n T HU......EKC++ EJ45.D0 

LilCA 3U - Ftknrn HiafS m Llh-S WITH HOOO— —.-HMT UEtO 5T5.UO 
LEICA M -JOOnFi M ROM LENS BUILT Ih HOOO MlM CASEC EJ2:.IK 

LDQA APO-DfTIIlDfi! 21 POM -■-—. MINT UEED E4T5.M 

SWi^D^i] EL HANOE 1(h42 PXNSEFNDEi- m& NFlY UNUSED El ,@5.M 

S4YMJBW 1te4ZSLHWBIOHT^ETPflP AWBHfflS-_IIHT'ESD5.M 

LflCA Id X 42 T mum BA ifffl L&TUlfl __„MWT £M,DO 

LilCA 1C > STRIHOUID COMPACT BNOCiUR GREEN.., WNF-US£I> EJJ^UO 
LilCA 10 3 STAND HO IMPACT HftDUJiH BUL>.,ttNT-LA£ED£27Ei.(U 

Medium & Large Format 

aswia etss pnsu,mMC«. 1 75 ™ hi ibis.™. -EK.. osi,® 

BBCNlU E1RS VjL HliL ill. BACK A Kmn EJILH5_.-0S&M- £3^-00 

BR.ONSCA 5ftnm F2B 2EHZHHH ttu_.._EXt+^ £%M 

BRON^ Iffimm tLS lihS FCH ...^_hWT- E9*M 

BflONCft tlOtim F4 h'^ROLEh^ PS.........__.„.„™MIHT- mm 

IHCNCA l»mm FJ E____^,™.-.™MNr-fB9i|B 

BflCNlU I1RI IS BACK.___MINI- ffl^UB 

HHCN^ POLAROID BACK FORETTST, ETRS ETC_,__FftNT BOXED E6M» 

BflCNCJL Mil HFim PRISM MINT- £115.M- 

BflCNCAFUiN fflBMfOft EJPS.¥TBSI__MIWT E75.M 

BJioNiH nxiH mm fob etrSistrsi™ __ ixg*4 mm 


BRUIUnOTlUff PRISM F1NOER pjHERS ETISI ETC..,...MWT- E7S.M 

BffifKAMIJTOfiYJIHHR E.„..,™.,..™.-.™„.„..KC++4 EBftM 

BffiNJH tWfwfl m wnrni a . mint- mm 

Bffim SCA-i DDUP1E1E ItiTU Mnvn.iU.lSL^...MINT MjED I3&B 

BRjQfKA SCX COMPLETE YflTN 3flnm WLf .120DK__ MINT- E344D0 

BflSCKAPUIH P^ISM FDR SGAiiSGA.^__E39.DD 

BRGNiH 4Mim 14 ZfKTAMN S ULTRA vm FOR M...... ... MIHT- £196.DO 

MjttOt Huim ti5 ps lehs ir m niNt-aotf o ernm 

BPrWUSErnmfilENmC^fSPJB 51...NIMT-QAEU £145,00 

BPONCXI lOnm F-1 PS ZBUM-V MA.CRD FOR SO .IWNT-GtED E165.D0 

BflCWCAIIOnFTi FI P5ZBIHUflCN FDR SD_WNT■ CASIO El45,W 

RHONE* !«nw M3 P$LEWS«S6,™.... r ™.,.. r ,..iUHT-WI50P93H» 

BffiMX SPKD GAP FOft SHBW..^__WNF- £6400 

BftOIKA FliUCK SOHQB FORSQA/GGAl,___ „.m BDXE3 ETSlOO 

IWSSSBUD &DKM YTTM Bftnfll FLAMHAP. BAGK.fYLf..D5G+44 EM5.M 

HXSSELBLXfl 2ftfllP 14 HG Pffi H SYSTEM...-MINT DCXFfl £1,47500 


lUSS^BLAO itoimHHC FOO H SYSTEM. 

HASSElBLAGi 9u^m U FOR K PAN I k 1 IN KEEPE!L._._.. 
KA3SEJLAD :-5Cnn M SGNHAR T" BLACK 
MSfflBL4D150m[i N30NHAH GF.,_ 

HXSSBiRLH? Slhim 14 C:STft50H SHUEft... 

ttASS&BLJLr. kSttiTwi M midR SlLMEft .. 

HASSE.BUU02M™ EfiEUNhAF SIL'iER.. 

KASSELBUI* KFS 1.E3C TILT AUG SHIFT ADAPTOR. 

hAssr.niAi srunit for h syehm — 

HA$$fi,BLX0 m frT TUBE 
HASSEtBUlD FW» PPJSMfiHCER...™^.... 
HASSELBLAii »ME3 METERED PRJSM FIMDE=I. 
IWS5&BLU0TFS-B METERED fRJSM..„.—... 


EXC** £1,155® 

,_..MfT £295.00 

...EKC++ El 95 DO 

. ..A'lliT iOSED £?D: DC 
imi ..,.,„EDCt*|3954B 

..Effi**£i?U0 

_.IXGf £17 l.0C 

...MOT BOXED E2,m5D} 
™JilHTB(Jie Rflauo 
..,„IM1£155D0 


—-MIHT-K2MI 
^.,.™MIHT-£275» 
..MINT SDKD £i7: OH 

nusafui a'2 m, cwwe...... mint- eizsjh 

HlSSLBlAJ illhCED CtYAfJD DEMOII___..._..MHITET50O 

MJUHIYA Sfium ME 5SKOH BM 0201230 Efc _.HIMT 5DJED £18500 

MNMIYA 15CmmF45 J B r Wltf HOOD FDR ftVWUYR ....MVTE199D0 

MWIYI Hi TODDS NflRED PHtSM 5 m & HU..... MINT. ^00 

MUUYft KJiHIR WITH At PRIWI Njiwn COMPlfTl _ _M«1 F3S5DB 

MftMlYN H645J COMPETE ...MINT- £29900 

WLftMIYA EDran 14 SHIFT l c M FCP. 645 ETC.HINT-USED E36S.DO 

Mft'AlYNfiOrqti 11.9 SEKDR C FOR H *...MKTEmOO 

mm lHmm (is s&OR t m $$ sukn ere 1145 ® 

MftMlYN i&3niT.FL5 *C f WI3K htt£) .rDH MAMlYft^._..MNT £29500 

MAMIYN Iflftnm F4.5 SEKDH 1 W FGP PZ .E195D0 

MftMIYA 25fltwnF4vGtB4SFDR RZ.,.„____-MINT. E195W 

MMHW fl Him Ft 50tK C H)H S46___ r ._„.|HNT 

mm uanmF4,5SS0R MW . PffHlm 

MAMlYft 220 BACK FOR Rth7........_..HNI-I95D0 

REVTAX 2Mrm PS FOR PENT AX 67 f FDTEfl AND -+D3D ... WIHT- E19D.DO 

FETCH 55mn F4 SNG FOR 6X7 --MET E175DO 

PSttt S&fiHP FID FOR RNTAKC4S....JMIHT 80N1U flOMI 

nCLLL -Li=?: SC -PiLlGEII iStfAM F4.C MftKRQ FDft WM. .. MINT- £57500 

YA5HIUMAT1246 CCfflP.ETE + USE_«_.. u _EHS++GiaD £19900 

YASHIC'-.MAT 1246 COMPETE WUN 4MD + CASE ._ PANT-USD £^5D0 

fjt&iu law \smm am \m «t____ m mw 

Nibh Autd-Focui & Digital. :. 3 nses Accessories 

IWJW F5 BOOK WTTH 5TW 5 MANUK.... WlhT-KHKD £^5D0 

HKDN1IL517.R 9 6' IF-FP AF DKFRHfYL.iVIIHTSGRn Fj>|P.U 


MkDn 20 mm 12.B X'F 1 fl 9 . 

I6KCN 2turn £B XT W .... 

PWDfl 2 Emm 12.S JtF ..„.-.„. u ._.,..^-..... 

hKON Damn h J 'G 9 ki ww.. 

PlKONSlnmlvB ^ 1 AF-S LA.TBT..,^_.,. 

NKON fiftnm FLO. JUF D MACRO L£HS..._. 

MmJB&nmSI.B^G 1 AF-S LAJE5T PERSICtt, 


_...™MIHT-£mDO 

..mh* tmm 

...NWTEia&Ot 

-MWT4HDDDE125W 

_IWT 4 HOOD £ 145 .® 
.™._...™.MH T £ 265 ffl' 
_MWT+HDDO E 325 D 0 


IKON BSrtim ED DX AF S W MICBD hlK6Cfl,..,.™,MITC4H(IOO £22500 
HKONHffliT:'!! 14 !=-EIJ AF-5WltHUSCOX-HO UlOHIE7.4H5JB 

IVKON ID- 74 mn f 33 a 4 .S H fi 9 BDI 1 K AF-S__HINT -tmm 

MHDN12 - 24mn f4 "G" DK f-ED AF-S,^,.,^_„.«IHT MKED G95D0 

MKDN T4 - 24im 123 ^ ED AF-S LftTIS^ ..MIHT-CKSED £1,075W 

SKON1 7 ■ 55W* E3 l 6 n AF’S ED M *HD0D_ M T-USD £475® 

mm#-mm so % 9 ed ai-s supe® —jniht aw mm 

HKDN 24 - lilhm It "fi 9 ED AF-S ffl UIEB^ MDDEI....MIHT 53JED £745® 

MKGN2B- BSmsi B3T4S AiThiKKDfl AS HEW__HMT4HDDD £12509 

HKON35^ 123 M 9 DT*-_____-MINT-£215® 

HKON 35 - mm 0Ji'4,5 0 LiH$.... m .fXC* * £45® 

HKDN 3S - IlLfnm Ul 5'4 S AjF 4 H0DD.„._MINT- £12?.® 

MKDN TD - aMhim T* IF ED AF-S VH +HODD....__ MIHT-3DHD £145® 

NKCfl 7D - ®frnm It.G'B 3 ED DK A c -F YD LftlEST_A4IHT BOtSD £M5M 


HKGN RD ■ fflhim Mtf5 IS ED AF "IT W., 


.HIHT-e3MD£575® 


NIKON ® -4D3m- HMA'-S" EOAf-S YU LAITSTMINT BDKED £1.6*30 
HlSOH 3JO - BCMMim 1S.E £D tf-S W LEMS lATFS-T -..MINT SQXtD £1.07500 

NIKON CTE II2X AFS IflECDHYBTTlS__ASTC^ E1SJHJ 

1AN1RDN 14KA-F J D"TRECCWiEBTcR HIKDH'FTT ..-.„.. MINT 8MEC SHDG 

TELE FLUE m 2 K CftlWRTIfl HON JLf D_-__ MINI ■ sodu 

KfRKO pno n TELEPUIS •CDNUEP.Tffi NfftFS ._..._.....MNr £751)0 
9C«fi 3 El DG TELECWVTKT51 f14JMJD 

9GMA TC2HH ED GLASS LATEST MODEL.MINT BOXED AS NEW L22Sj(H) 
39U 24nm FI 4 DG HSU ART LENS NIKDH FT...™,. ..MM BOXED EiSG.OE' 

SfUlft 50mm I2H U MA£M D.....„_._...__...„.£XC+* fl29iM 

HCffli lOVnm C.5 EX m DC NAERJD__MIT BDXED E245 >30 

Si™ 10 - 2ftnm M.B EX DC HSI4 __..MINT BOXED £24660 

SGMA IS -3Llnmtl5«4.S DC El IFJLSPHEBIUL..._....._.. PAMT-E24S.DU 
$6MA TO - 0®mm F4i56 DO MU»Q DdOD CDUP._...MiNT BOXED 71 in.oD 
SWflA 150 - EODtim 15.G‘53 DG HSi DS r Z" im.-.. ..WNT BOXED EB25flO 
TCKJhA 1 1 - 24nm F4 IF DX. ASPHEItCAL AT-X PRD M1NT+KOD E29 Dj 1D 
TCHIhATS- Hum RLi-ASPHEFFCAL ftT-K PSD DX._.,..lflNF BOXED 127560 

ICKIftA HO - NHlnm 14.5-56 Al-X D____ANNI BOXED £24560 

ICKIhA 3’fflffi 5,t ATX m Ul MACRO 1T LATEST.MINT BOXED EHSUD 

Nikon Manual Focus 

NIKON F3 LIWTEPYERYIlARf SUPW CAMERA.-.UNT^BD 1011,19660 

NIKD'I F3 BODY UHU5ED FROM A GCtiECTUlff I.EiY.,.... M'KT BOXED EDS30 

JIIKDN R3HPDDDY REALLY HIDE,.... MM-ESS.OD 

HlKDH F3 BDDY.._______Effi# £24360 

NIKON f PUM P1QSM IKE QfittM. h F* SUPERB ™.. «NT ES560 

NIKON FWIcti BLACK BOOT____En^HGXEK) E3656D 

NIKON RftlJn CHRDMs BflDY..__...™^„™ J _._ 1 _ 1 ..MLN:-BCXED£2tS60 
NlKDN FMin CHROME B0DY._... m*+* E34S6D 


NIKDH Fit BODY FUUYWHWJ^.-. 

NIKDH F2 BODY fiJUYW'Ittt___ 

NIKON F2 BODY BLACK WITH DW2FINDE3 ... 

NIKON F2 PPfilDMlC SMY QKDHE__ 

NIKON F PHDTDN1C T WITH 5®«n 12 MKW LlWS-- 

NIKON F "APOlLO 9 MHOMC FTIN WITH 5Dmm lit™.., 

NIKON FEE BLACK BODY___ 

HIKKORMAT PR BLANK I0CY_.. 

NIKON iRflfn H Al wm W)0D It CA$E AS ACT-., 

NIKON 24mm F2fAJS SUPEHB SHARP LE«S_,.. 

NIKDH Smn F2B SERIES E SJPERB GDhC TIDK 

NIKON Brim F23 *1.™*._ 

NIKON Zarnm 155 AtS.™,.—-- 

NIKON Sr®i 128 PEHSPECTHT CONTROL LEKS . 

NIKDH ianrn F2AChHWU:P.. 

NI KfflSNrmfl Aft__ 

NIKON HHirn Fliftl$9£WESe___ 

NIKON Him HAS.... 


.n£*f1996U 

...Ett4i1Sa.0D 
... KSHT- [2K.0(i 
_..W- £27560 
-EErt LS060 
... HWM3S60 
...fXCt-i £11360 
... EJK++ £« 6 fl 


™„.«KTf™» 
™,. UllfT tTS60 
.MMBCXEDE11G.4D 
..... UlM xl65i.Ni 
™™MW£S56Q 
... PfflfT‘t2*6D 
... MlfiT- £11860 

_MM-ilSJ)fl 

E5960 
M5NT> E21560 

NIKON Kftnm B KPRDR LBIS VjTTH FULL -HTTP SET ftUHT-CASED 1 37560 
%m BflSrnn 156 ij WITH HOOD IKC PLFBL HDLDBS...HINT-USED £1.295® 

NIKON iu®mm Ml MftSDfllEMSWMCAfS,...__EXC*«(HG60 

NIKON 35 -TGiun F^45 SOCW HIKKOR KUCHA*.PWMlfflUO 

NIKON 35 -IKiiL-n F3 a' 4,5A^ZDDU MIHIIO.—_MIHTt1456D 

NIKON 3S -TDSmm F3.5'4.5 A-SIDDM PAASBD_„.HCt+i1l960 

NIKON S3 - (AS FJ^ASIS..______HhT-£14960 

NIKON S - m F35A4.5 *& _ E1S60 

NIKDH HQ4 PffiTOP DRIVE FDR miW. .. .™,EX1C^+ EH60 

NIKON PKiaWJTD EXTENSION HH^._..IM-KMED £5360 

NIKON PKl2AUFDE(.T0iS(DN RH*G.._..^. ..__....... Effi++ £4960 

NIKON MU AOTD £Kf0N£CN qdM__^MMrtWDO 

NIKON X m Hifi Esgjxi 

NIKON SB 16 FUSK FDR FO'FJAZ'ITIL'FBFEL...:-^... MINT-CASED El 1560 
NIKON SB 16 FU5P FUR F3 __ _ .0OC+4 £S36D 

Olympus Manual 


OiYimis mm fssiuKi)..™,..,™, 

_lHVr^USDE396D 

ULYK-PUGSSlt.iiFaJBJSffi.... 

.MIKT-BIS60 

1 OLYMPUS 50ittiFIJSP.M>. 

.. .. ...MIUT SDKEC £4930 

1 ULYk'PDSarmFliZLIffl/. 

...MNT £3960 

DLYMPU?5iPr UF35F4AOKO. 

... MlNT-'tligStl 

1 OLYMPUS 35 ■ 7Dmm =&M5 MKR-... 

....MINT £7560 

DLYNPUS IS -70mm H ZUIKD.. 

............... UNIT- £75.90 

OLYMPUS tSf 'UUc 14nm,25 r !m. 

.. .. MINI ■ LTSilil 

| OLYMPUS Ytf ftlAffl* FWffl.. 

...«TTC&MCES96(J 




, 




We urgently require your used photographic equipment. 
We have customers waiting for: Nikon, Canon, Leica, 
Contax, Bronica, Hasselblad and most other makes of 
camera lenses, accessories, binoculars and collectables. 
We will buy for cash from you, or we are happy to seil on 
your behalf on a commission basis. Best prices paid. 

We can arrange collection and even call and collect and 
pay on the spot if necessary anywhere in the UK. 



FZKB 


Visitors are welcome, please phone for an appointment. 

Fax: 01954 252 352 email: sales@camtediuk.com 


LlfiTiriin Leica 


■BBI 




























































































E5lQ+1t1B0min . —.... 

E^-H^n + WMnir:. 
PenEasc K-Ol Body Only.. 


Atib Extensa Ring 2. 

Aib FsrtensiOfi Rlngsi^i 
Auto EjdfifiKBi I jLt 2. . . 


Fujifilm X Lenses 

F4XFfl€IS.....,,.*648 

14mffiF2.8XF.....£499-£539 

15- 45mm F3.5-5.BfoS PZ- Black..™ - E183 

16- 55nnmf2aRLMWniff . ... £699-E749 
18-1 SSfflffl F3.5-5 if LM Oft WH ft ...... £459 

10-S^niFWRLMOlSXF. ll .E27g-G34S 

23mm Fi.4 XF _ _...ESB9 

23mm: F2XF - Black_ ....L279 

35mm Fl 3 M Zeiss.J. £329 

35mm F2XF WR - £279 

50-140min F3.B 'Jffl OK& XF....... E949 

mm F2 KF Fl WR - Qtek.. £331 - E349 

Sflmm F2.3 Manna Touit Zeiss....,.E549 

55-200inni F3.S-4 fi A Ltf 0IS feL. 

56mm F1.2H XF.......E6E9 

MmmKWflXF.. £679 

IfflMMmm F4M6 n WR 5IF-..£1.259 


mmnmiK ..._. sm 

85mm Fl d FE GM.,...£l M 

B5fnm Fl .fl Salts 2aas...£749 

KHMQDmm FA HA GM FE OSS E£jD» 

lOOtnm F2.S FESTM ti Maser OSS.. .£1.149 


GlEBody +3&]HS totteiy Grip.. LI IS ■ £1,338 

Gi Body Only ..~....F4§ 

G3 BariV Qniy.-. E3& 

G7 Body folly..... 

G6fi9odyo%. 

GF-1 Ihfna Red Bod/ Only._.._._.._.Ft4& 

GH Black tody...£59 

GH4 Body Only._.„....E549 

GX7 Body Ony _ £199 

GffiBodyo^.... m$-nm 

GXEO BmlyGnly.. _.£240-E27& 

GX80 Mi Only + Grip . .£279 

Sony hEOCO + 1fi-5ftmm..£299 

A&3C0 Qnc^Onlv... C4BB 

MSOO Body Only...i... W 

A7 tody Only......£499 -£539 

.£&49-£7*9 

A7 i Body Qniy ..._ ,_H .079 

ATRtfBodyQf^.._.£13 

ATS H Body Only,.*... ..£13 

re? + la-SBmm .. .,..1249 


M5 Ghruine Body Dnly...E999 

M3 Chrome tody Only.,.1999 

Ml Body i- Bedews * tisoltai..El .250 

2 1mm F4 Onjms + finder ..E749 

20mm F2 0 Asplt M Black 6hH... Ei ,145 - £1,199 

2&mm F5.6 Silifr... -MM 

35mm Fl 4 AsphM Black 6blt.£2,299 

35ffifn F2.4 Afiph M Sfoef Gbit.. II. 199 


K-m Ec-dy Dnly. 


Ayto Extensor Tube 35. .. 

AdtoExtenwi Tubes 1 + 2 


KIOCO + tS-55mm 
Kiaoo Body Only.... 
K» Black-1B-55n 

K5 n Body Only. 

K7Q Body Dry. 

K« tody Only.,,. 


Bn>rlies ETRS/Si 

EFftSi Ccmpfelfi... 

foxmptete - 5pood Grip. 

40mm F4E. 

45’93m[ii FA-B.6 ?E.. 


Meters 

feKortc \Mh studki ttelura III. £119 - LIS 


35mm F3.5 ChnWiE 


ExpcajB Profile Tfjpd 


50mm FI 4 Chrome... 

5Qmoif2CBHa(K4jte... 

50mm F2 4 M Star Gbit. 

50m n F2.5 M Black Gbit + Hwtf 

50mm F2.8 Codapeibb. 

COmm F3.5 Elmar... 

75m i F2.4 M Black Gbit * Haiti 

79nmF2.5 Black SETT.. 

75mm F2.5 NS Black BbiL, Mfflft 

90mm F2.SM Black 6blt.. 

90mm F4C Elmar..,.. 

9fonm F4 Ligtftveiiglit EJnar. 

90mm H Macro M Sat 6bif. 


tossen Lonacra. 


AEI1 Meter Phan 


Met* Flash 

4503 Fiidad. 


Lunasarfi 


Satomat 


ft Convener E 


45CU Digbl.„. 

45CL4Fffeh. i . 

4504 Fles! - - P50 Poiver Pa:k 
450.4 Nod ... 

imm* ... 


LcnaproF 


Uaricsbc F2 * 5 Degree Spot 
CDbrmasierSF..^... 


Bronica SQA/Ai 

SQAM Complete;__ 

SlLAM Body 0 it/..„.. 

eOmir-FEIPS.... 

i5Cmni F3.S S.... 

laDtnm F4 RS.... 

AEPitanFirderS. .. 

AE Pnsrn Finder SOI. 

WE prism Ruder 5. 

Speed Grip S... 


Spdtm&fcrz. 


m$m\ .. 

tiCWItaL....... 

45CT5 Flash.. 

50MZ5 fvcad. ... 

JDMZfNi.... 

IflMeOMBcqlight. 


DFMJlDigipTOFI Cslumrt......£1t9 

Flashmetef -10 Dears Spat Polaris,... ..£09 

^rftttaFte^rt^trl...£49-£&9 

SjpDtmeterF___ £249 


Panasonic Micro 4/3itfs 
Lenses 

Bmm FS.5G fidiop_ _ _,..„...E349 

i2-32minFSM6QlSG,.£109-£149 

12-WmmfSW.BBltefcOe.....E1S9 

14-42mfn F^.5-5.6 Asph CHS..£49-£79 

14-42mm: F3 5-5.6 G X Asph GIS £123 - £139 
1M5mmF2 5-5.G.WGVDri{) £79- 2119 

14mm F2.5.Aspn___ ,.£119 

25n>m FI.4 GGSuimilui..£279 E299 

l$m F1.7ASPH... £90 

35-1 GDmm FZ.B ^ {HSV&riq £443 - £409 

45-150mm F4-5.& Aspl"i GIS .,£119-2129 

45-175mm F4-5.& Asph Vano RZ.£f 79 

lOHMmroFWJ Power OC....£1,050 

12-lOftnin.N M.ZLdM PRD, ....EB79 

Vnic: inc»:-’ 25mm F^! 95 £479 

42.5mm F0.95 Woktoi.,.,.,.,, £449 - £409 
60mm F2.3 M &gma..._. £E9 


Digital SLR Cameras 

Canon BOS 10S MWI Body Only... 

EOS ID* Body Only. £U*9 

EOS 10K II Body 0^.£3.365 

EOS 5000 tody Only..„...ra-£l39 

EOS 5C m\ Body Drty..._..£B49 - £633 

EOS 50 F.'dl Infra Red todyGF^ \12mJM 
EOS 50 MKII hlj 0G-E11 Grp .El M -£1.449 

EOS 5C MKIlIBndyCmly.,E9M 

EOS 50S Body 01*™.,,£1,449 -11,540 

EOS 5DS R Ec-dy Onfy.£1,740 - £1,B4& 

EOS 6^0 ifm Red Beery Only.£399 

EOS iiG tody Only...£590 -£653 

BOB TDD Body+HKUOT|>.£440 

EOS TDD Body Only...£^-£467 

B0S7B0O Body Only..£443 

B0S7Q+B6-E7GRa. £359 

EOS TDBodyCnfy...£310-£359 

EOS 70 MKII Bnny Only. .£733 

NHfflfiDO Body Only.£379 -£599 

□3EO Body Only. D 29- £155 

D3200 Rack BwyOnly.. £169 

D320D tody Onb..... £159 

D330D Body Only............£219-£229 

D3S tody Only... £099 

D3K Body Cnly. EB7B-n,C39 

B4S Body Only.. £2,799 ^2179 

DSJ tody Only.... £39 


Leica R Lenses 

lSrcmR.5 ROM.......£2.399 

35-70mm FJi’B.SAogePieuK. £599 

fflm F2.8 R toam.....£399 

50mmF2R3cam... L349 

6ftwiF2.8MwroroM„-.E739 

BDmniFl.4R3cam.,...,..,..£1.539 

9Dnni F2.S R 3cam......,.,..£330 

18OmmF2.-0 ApolWMl...-....,..£2,449 

IKlnm F2.-E H 3cam.£499 

1BQnmF2,eH0M...3949 

2BGrnn F2.0 Apo R 3can., .£3.143 - £3,249 
2^mmF2.BApoR0W......,._. £3.439 


Sony AF Lenses 

10-24I1IT: F3.5 -4.5 Di II lD Aspli Tamna £1M 

tQ'^Unm F4-56 E){ DO^gma..£173 

f2-24rnm F4.5-5.6 EX DG Sigma.. JHfe 

l6-35nm F2.0ZAESM._,„. £729 

fS-SOmm F21CT5SM.-.. 'em 

16- Gdnin F1H5ZA... £213 -£399 

Ipmm F 2 .a Rslieye... £459 

t7‘7flmm F2JH DC OS Sigira .. , im 

17- 7Gnm F2.E-4.5 DC Sigma._E1ta 

18^0mmF3,5-5.6ar,,.„... 

13-55mm F3.S-5.6SAM-.£49 

13-55nmF3.5 5.6 SAM II .£49 

18- 7GniriF3,5-5.6D7„.„,,...£49-£59 

SOrMlFMEXOC_____L2s9 

24-70mir.F2.B OiVCUSCTamron,....£428 

24-7flnm FZJkZA-SSIM..-...,.£549 

a<-71lnm F»FSC D&H5M Sigma.£349 

28-300nwi P3.M.S >:R D Jmm .. „£69 

EBir.rTvFI.BA^ph Sigma._....£E9 

3^76fflfliF3M5AFMa.£15- £25 

...-_,£259 

50rrmfl ?AFM«inlb,...EM-£49 

56-2Q0nwi F4-5.6 DT......£39 

5S-2GDmni F4-5.G DT SAW!...£49 

torn m f2 0i II lifi ftaTsprnn. . -L2&) 

7D-339mn h4-^6 Di WJ U3D lamr-:r [163 - [133 

TS-aOOimr F4.5-S.S AF. .£59 ■ £79 

BQ-aO&mm F2.8 Arw Minolta...£549 

F.ifr.Ti F1.4 AF Miinlla..£4B9 

BSmirtFL4'2A...^...,. m „-E799 

TQSftim F2.B EX DG HSM US Stgma „.£279 

2O0mm F2.BApfl.AF^..-__£549 

3DCmm F2.& Apo EX Syjma.. E90S 

30Cmm F2,B G 3SMI ....£-1.349 

SOCmm FR Reften......£379 


Rasselblad Digrtai H 
Cameras 

HI Bcdy t Pr&n + P25 Digital Back....£2,«B 
m m - Prism + P29 Digitei Bede .,£1,596 

m Body Only ....E429-£449 

HI DcmplEfe t F25 Coital tok..£2 '49 

K2 Body ^ m Coital Bade.... £1,449 

H-2 Body+Prism + P45 Digital Back...£2 1 19B 

K3DBedy0rfr..£590 

H4& - Fltem + 5M.1P L gr,5l Back 15,41 - £6,493 

K4DCc-TipptE(4DMP|.£4,439 

H40 Cfcniplete with iiOklF u feck £1 ^ 15 

20mm F4 HCD... £1,369- E1.B96 

35-TOrom F^S.6 HG.....£2699-^,550 

35mn F3.5 HC....£889 -£1,099 

SNIflmmre.H.SHC.1988-£1,289 

5&ninF3.5 HC .. E1J099-£1,199 

1 ZOrr tti F4 HO Macro.,LB79-£Ef99 

150tnmFJ.2fffi.E9&9-E1.090 

2ltknmF4H£ M .....__--.f1.1M 


Canon Manual 

F fHAE Black Body Ontr/. 

A1 Black tody Only. 

F-A Black tody Only.. 

A61P Climate ^-5Cmni Fl ,B. 

AE1 Oirome Body Only. 

FT Chrarrf ■* SGmir Fl g Fl. 

FTg QL tody Cnly „ ...._ 

IX Chmne Bcdy OiXy.. 

l7mir.F4FD... 

24rnmF2.fi FD... 

^■85mmF4 FB..... 

2®mir F2 0 FD.. 

a-70fflm F3.54 5 FD. 

35mirF15Bf.... 

50mmFT b FL,. ,.. .. 

70-150mm ^FB. 

7O-21Ofimr4F0. 

TS-0OOnnnR.5FD. . . 

i3BmmR3.5 Block.. 

135mm F3.5FD. 

ZOtXnni F4 FD. 

3O0mmF2,8ATX,... 

toOmni F5.6 fO... 

SGtoinFSFDrftllex.. 


ff Df'dial + 50mm F15. £539 

fl- R&c Scale - 5Dmm F3.5 HeeSc^e. .,£799 

££Dran» Body Only,,.-,.,.£499 

Ifilae* + 50mm m Ndstl.„,..„£789 

9 Chrame J SGmmFlfl..E239 

W + flOrrm F15 Red Seals....,..£549 

if B»b^l Chr-Jint! BccyOnly.. ,.E239 

If mm tody Only ....£499 

*-i s-cot iMiMary NtaHMbg# ■ ■ P JB& 

Iffiladt - SOrnffl RSimmar.E599 

iUhrome tody Only.-..„.......^.„..^149 

I4A Ch tfile tody Only ...,E1&9 

; R + Stoin F2 Summrtgr.. [449 

K Uiftemffe+SDmm F3.5...£2,499 

■C tullval'a + 53min F2 tomir -m ....£2.339 
9F B7lfeiS+ 50mm F2 CollapseE749 

flf&B®Oir<Hnfi tody Only.E2fl9 

8F FVDteE {Tirame + 50mm F2.. E349 

if Chrome tody Only,, ,...£290 

iiGliweBiicyjnlv .. . .EA49 

Modal 1 AiRjyr Digit+ntonn F3.5 , £1.499 

Model lA+SOoimfia.S...,£890 

Model 1C - 5flmm ^5 Mckel. 

Model i Converted III + 50mm Fli5 . .,£749 

Sl3nda!d + Sdmir- F3.5... E399 

Standard Rlnnk Sody Otey.. [4119 


Olympus Micro 4/3rds 
Lenses 

7-1 d mm F2.8 m Wimto EC„ m - £749 
3imF1.fiFt^rye FRD M.Zeika ED.E4BQ - EE-19 
3mm FS F^itpe tody El*., i ea OSCfl I... m 

12-4JimnF2fiM.Zeit!U. ,.£433 -ESB6 

iS-^mm FS 5-6.3 M2ukq....... £119 ■ E.133 

12mm FT ED M.Zuito - Sftft.. £399 

12mm F2 ED Mlu ka - &tver.£379 - E3E0 

14-15l|nini Fi-5£IUiHhn EO^_.-lE27a 

14-150mm F4-b.E M'.Zuikci EU £349 - E379 

14--12mrri F3.5^5.6 M.Zteko IIR...£79 

l7nmF1.2M.ZUnm.-.C9T9 

17mm Fl.a M.ZUm - Bted.._.. £239 ^ £249 

.,£749‘E7B9 

mm K3..5 M.ZuiX-a rptecra_£159 - LIE-9 

40-ia0nnr FS.B MLZMo Pro.. -.jm 

4SrnfliF1.2M2Uum....-,£999 

45mm Fl J M.ZUm___.£09 ^ £179 

T&-&BnmF4 i e-fi7EDI1M.aiikfi.,E259 
T5fl>m Fl.a ED WliiM - Silver, £449 - L4E-9 


Hasselblart V Series 


afjaswo complete 


SupBfwkteC Complete 
ZD&TIX body +TAUF + Back 
5l>3CtV Millemiiim Compl^f! 
SOOCMj Chrome tody Only,.. 

5536LX Black Bcdy Brty. 

553ELX Chrome Body Only. 

5DOUM liald Ediliin . 

□(KlELXGtenmnBndvQny... 

40mm F4 C Black,.... 

SGmn F4 GF... 

50mF4DfrR£.^„ m „ 

iTGmm F4Cf teem. 

12Q[Tim F4 CTE Macro. 

16flmmF4jaCfl__ 


Dofa'I Bnny Only 


D51QD tody Only 
D520B tody Only 
D53W tody folly 
D55GC' tody Only 


Digital Mirrerlesa 

FupRm Ml Body Only ...,,,..£1.149 

X4H Black Body Orty.. £149 

gun Silver tody Only...£139 

x-Frt£ Mf+mmm &|u-. ..etso 

X-Pro2 Body Only.....£689' £739 

X*T1 tody+MicaH^.£199- £419 

X-T1 Body folly....E199-£3G9 

K-na Blnck Body Only.£279 

X-T100 tody Only -Black...£349 

X-TIflO Body Only ■ Daft Sim......E3B9 

X-T2.Btark Body Only... m 

X-T2]SudyUriy-sim.....£509 

DWmpns f-Ml m 0ia^ Sody Only. £949 - £999 
E-M1 [Mtf Body 4 HCD-? Grip £2S& - £449 

E411 Black Body Dnly.£368 

E4mBlacktop/Only.E24& 

BlliOMkJli Black Body Dmy....£449 

E4I10 Mtdll tody Only - Sdy?r . UW 

E415 Mil Black Body Oriy., £479 -1489 

E-MS W^ll Bc<1y Only - Black....... £479 

E-P2 Black BetJy Only...£46 

E-P3 tody folly - Silver..._..£&& 

E-PtS Hack Body Only.... Cl 49 

E-PUSWrlte Body Only.....£239 


DoF Body Cnry, 


DSCOBadyflnly . £896 

C610 BmJyOnly..... £689 

079 tody 0(9y,-.^..... m 

D7C0 Body-Only.....£449- £409 

D70QD Body Only...£240 - £269 

DTDS Body 01^.LD9-LT9 

071GD Body Only.£390-£419 

G720D Eody Only....,£499 - £599 

D750 Body Only.£740 -£1.689 

DSC- Body Only......_...£90’£1G9 

D860 BaffyOnly.. tfi90-£fi20 

GBD3E Body Grty..£79S-£1^008 

D610 Body Only..£1,249- Cl ,388 

Bl Body Only.£1.2# 

Olympic E3-HLD4 Grip..........£249 

EOBtoyOnly... £199 

E3D tody Only... 

HIO + H-IZmni + ftHliOimi..£169 

E420 + IMtoim i 4*3-150inir £t50-E179 

E5DG + 40'15Gfrtni.... Et19 

E^0 + M-J2mm...£129 


Nikon AF 

F&tody + MtoOGrf...... 

FB tody Only... 

F5 tody Only___ 

F4SBodyDrty..._. 

FBn Ctiomc + 2fi-l03mm 
Fb5 Clwwne - 2M0mni,, 


Sony E-Mount Lenses 

1 G-1.3mm F4 E £E6......_._..__.. E'529 

15mm F4.5E Will Voider.£499 

iG-SflmnsFj 5-5.6 RZQSS .£79 


250mn FL.6 CF 


250nwn F5 j 6 Chrome, 
MCmwatef... 


Mismiya 645 

645 Soper Body + Posm + Mag: 
645 Siper Giifnalete 4 AE Frinn - 

MS45J tody folly ... 

45fnm F2.B C..... 

45fnii F2.8 N... 

flOmm F4 Macro C.. . 

15GmmF3.EU. 

210mm F4C, . 

3DQnm F5.6 C....__ 

5Wmm F8 C Refl^i...___ 


l8-55mmF3.S-S.8 0SS... £79 

21 mfn F2.3 Lowe Zeiss.... E8B9 

24-2itoimF3.5-6 3FECSS. F549 

24-70mm F4 FE ZA DS5.......... £629 - L6E9 

JtmmF1.8»E'..-.-.,K29 

ttmmrcflJF FESamyang...L1S9 

28-70mm F3 5-5.6 FE QS^...........1190 

30mm F2.S Ef, DM...£79-£00 

30mm F3.5 E Macro___...£1t9 

35mm F2,3 FEZA.C389 -C448 

SQmmF2L0baTeiss...E5T9 


Lerca M Digital/Film 

M1Q Black tody Gny.. £5'349. £5,149 

M-? Back tody Only flip HQ J^89 - £3,4® 

M Black Body Only \Tt? 252].£3,190 

M MnnKhrom tek B\£i Only.£2,749 

M m Slack tody Only.. ,12,280 

M i24Qt Chrome tody Only..£2.-149 

M9Bm Body Only..£1,799 

M9 Steel Orey Bcdy Only...£1.949 

MPft72»H0i Gbson Editior. .. £4,509 
MBTTLOjeSs 1553 EM 9lE£k fluffy Orty.ll 99? 


F65Chn:me todyGr.y 


F65 Gyartz Date ChraneBody Only_£23 

10-20nin F4.5-5 6 0 VR hF-P DX.£239 

10*24mm F3.H.5 OAFS QX.. ..£423 

14-24mmF2.fiGAR S3.,.. £699- £749 

1:5-3flnm Sf F2.8 D; VC Tamran..E649 

ISmmFLSZFl Zeiss...£1.739 

iB-SOOmm F3.5-B.3 Dll VCTamiw.L2E0 

t6-35mm F4 B WSED W ES99-E7® 
!8-80nm F2I-4EVRN ...,.£853 


2a Te® Converter N 


£149 F^asanic »>5 Body Dnly Li ,DrR9 - £i .24 5 E5" 0 ■ ' *-±2 mn ■ Si-gma 55-2Wnm .£169 MB B'att Bngy Only 


10'0£mm F3,5*5.6 G ED AFS DX £235 £23H 


The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ 






















































































































































































































16 mm F? 3 AFD Rs|-e^..._.£399 - C4^9 FE Chrome Eady ttily. 

1 &■ iQSmnt F&545 G AFSED Dff VR E9^FU9 FKOOirame Body Only ... 
ia-|i3sn>n F3.5-5.6 ^=-H GEDW DK. E173 - E253 FG2G Ctaftflody Only.. 

18- 2il0mm F3-5-56 KH O' II Tnrirnn ..£59 Hmn F2.6AI5 Fisheyn .. ... 

10-300 mm F1S-6.3 AFS OK VFL - £S19 15mm F4 Wklerogle Macro 

13-35mm F3.5r4.5 A P D....„.£193 ^ £229 24irm F3.S AS... 

1 g-7»nim F3.N 5 G AFS ED PE....MB - £75 ZBirm F15 A ... 

19- 35mm F3.&4.5 tf ._.£79 ZftlMI Ri PC SDlft. 

20- 35mm F2.BATC_____....£349 35»7(]mm F3.M.5AS.- 

mftm F2.B ATE Pro Tokina,....£249 35ir m m PC »., 

2flmir F2J AFD....._.._..£240 - E2H0 50-3fl0mm F4.5 Ai...._.. 

?1mir F?9MteZF2Zeiss.Fl.lflP 50r.sfl.?A&.. 

2&-mm R.5-5.B ED AFD.....£79 SSmfflFIS Al Item. 

I20mm F3.5-5 E G AFS ED HR....E239 55rr m F3 g Non AS Micro.. 

24-IZDmntF4AFS'G BSVH„ ... E2H-fi39 UO-ZGOn-m F2.3 E0AIS... 

24- 73rom F2.E OAFS ED.... £749 

ZU&linl FS.M 5 G AFS... £69 Olympus OM 

2445fflffl G AFS VR...DM4 Black Body.... 

24mm F? 5 AF.._. £149 DM5 Black tody Only. 

24mm F2 5 tfDu...Et9 - £229 DM3 Black tody Only... .... 

2imm F15 ED PO£.„„..JSB9 - £999 DM2SP Eft* + Winder...... 

25mm F2-fl ZF Zee* . m - £438 DM2 Black Body 4 Auto 3TC 

ZS-1flOmm -3.5-5.B AFG.,.....£49 - £59 DM2 Chrome - 50mm FI .8 

23-l"5mm>2.3’3.& MC Ccsira. m - £69 OMINOlffflW + SOnwiF].; 

25- 3ttimro : 3.B-G.3 Dl VC Tanron.£3fl9 0M3Q Chrome Body Only... 

23-72mm F2.BAF5 . £4-59 DM1D Black Body - WA .. 

ZB-SOmm F3.3-&6 AFG.. ...£49 0M10 Chrome + 50mm FT .1 

23rnir: FI fl G AFS___ £349 0M10 Clime Body t U/Ad 

23mm F? m 2m ..,.£598 21 mm tU Ms.. 

23mm m AF.. . .£139 - f 119 24(rm m Zulka............. 

23mm F2 3 AFN .£123 £139 28mm m Zufej. 

J5mm. FI 4 G AFS.*..£799 Z8mm f3.5 Zuto.-. 

15m(t! FI .3 G AFS DX .£109 - £119 Sa-^Smrn F3.5-4.5 Zmkjc- 

55mm F2 *F2 Jess___35-7ttTtm F3.M.5 Zuiko ... 

50mm FI 4 AFD.....£159 - £139 15-7flnm F4 MiL. . 

50m[rt FI 4 2T Zeeb ...£329 35Cmnn F2.E Zukg.. 

BflramFI J AF....... ..£49 50mm Kk5 Macro 

5Qnfllfl.IL AFD...__.. £79 55mm Ft. 2 Zaikc__ 

50mm FI J G AFS............£1 T9 £139 fl5-20ftwn Ffl ZgiNG.. 

50mm F2 ZF.2 Ito Zass... £549 flOirm F4 Macro Zulto..._ 

5<5-230mn; -4-5.6 AFS DX G £55 - ££9 H5-25D-nm F5 ^ikn.. 

55-2)30 mm H4M AFSDK&W*. ...£69 - £119 10fi-200rom F5 mo .. 

Ea-KTOlfni ^4-5.6 AFS DKGff.i.£139 135mm F4.5MatT)ZuikD.._,.£149-£179 

EOmrn F2.fl AFD Micro..... £229 1 Sttnm F2.6 Juki..... .£159 ■ £249 

60mm F? ft AFS EB Micro..E299 - £SB9 2D0mm F4 lito ..... £69 

70-20Qmm Rfjfl G AFS ED Vk.£B99 300mm F4.5 Zuka..._,._.,213-9 - £149 

70-200nun C 2.S GAfEEOW#............ £1.189 40Gmm m RMC....£49 

70-21 Omm P4 AF .. El 59 SOCnim F3 SP Hellex.-_-..£149 

70-lKimm C 4-5.E. ED AFD ....__,£B9 ■ £129 

70-3GOmro -4-5,5 G AFS ffl..... £279 Pe ntan 6« Digrtfl I 

E-5mn' 71 4 AS SF UF^C Rcptnon..„,..£179 H45D Digital'Jsjnr broiled Edition.. £8,999 

G5mm FI .4 G AFS... £949 ft*5Z+ffl-ISmm.....— 

15mm f 1.4 04u& ZF.2 ZeiSs.£2,179 M5Z + 55mm..._. 

esmm FI.g.AF-SG... £349 - £359 m Body Only...,..... 

ftSmmfl dAflJ-.. .. . £1S9- £23S Z845inrnF4.5m£DAWSa„.. 

B5mm F2.3 D PC Micro.£799 55mm F2.3 FAAL SQM AW .. 

SOmm F2.3 DtfCOSO Maoro "amroif£399 BO-lCBnin F4.5 A.. 

IflMODmin RM.3 Oi ^tenron_C649 15Cmm F3.5A... 

TQDnim F2 ZF Macro Zeiss £879 2Q£mm U A,..... ... £1 i 

10Cnnro F2 ZF 2 Macro Zeiss.£749 3QCrom F4 ED |IF> $MC-A‘. 

lOSmi'i F2.B ED 5A1C Macro Samyanc...£275 
105ron FI A E ED Af-S.........£l 4^ - £1.5^0 Pe ntsu AP Len ses 

105fnn F2.BAFD . E249 -£239 TD-17mm F3.5-4.5 DA Rsteyt,_.._. 

105mm F2.6 AFS S YR Micro....£453 i Oirm f 2 3 ED AS NCS CS Sanyang 

12-24mm F4 DA EDAJ_(R___ 

MrmfSSDAEPIF. . 

. E249 141wn F2 3 IF £D UMO AS Sanrpng. 

. £939 HmmFZ.3 SfAC DA... 

. E349 15-3dmm F2 ftWR D-FA HO ED SDM, £1,049 

£1.929 16-4 5nm f 4 DA ED AL 159 - £189 

. £249 16-50mm F2.0 A' DASDM.£369 - £549 

. £ lfiS 16ir i F2.0 ED AS UMC CS l^yany..... £249 

.. .£839 17-7flmm F4DAAL SOW .£230 

. £129 24m m FI 4 ED AS UMC Sarong.. .. ...£339 
. £339 ZB-iCSmiTl F3.5-5.F Ofa£D$K WB..... £319 

,..m ZS-TOnmFSISMCAJLfA-...E&49 

...£129 3SmifZ4DAM..-_£73- m 

...nog 4amfiftSMCDAjiS.-,--.-ri49- e-79 


.£120 43:nn! FI .9 FA LimrlKC Eci‘. an.... 

.£99 50-Z00mmF4-5.6DAED. 

E59-E6B SD-SOCklHii F*-5.6'Ma>W1. 

SOwn FI .8 SMC OA,.,.. 

■ {3? ® 55-M[HimF4M.3IJA?LMVffl 

79-£21B 30.5jr™Fi[DilF)aM. 

,E6J ' £88 70-300tiri Fi-5.6 Di.. 

.?0w c lA DA Limits) Edition 

f49 

. 85mni!=2.3 SMC FA Sail Fee*... 

?^-£2Z9 

" tl 20Qmm f2.6 DA' ED ilF]! EDM. 


40'WmmF354SrCM.., 1 .......£39 

40nun F2.3 SMC tt„....EBB 

50fimF1.7 SMCIIL..-•.i35-£S9 

50mm E2 SMC M....£25 

50mm F2.8 SMC A Macro.£119 ■ £^0 

SOimn H STACFK NtoEm—__.....ETC 

56IW1F2SMCPK. C79 


135mm F3.5 SMC M, 


PI g 5 o ZOImmi F2.55fiAC. 

£ 89 - £99 2MmmF£JSMCre 

.£299 203mm F4 SMC A... 

.£46 200fflm F4 SMC M. 

149- £199 300iinnF4EMCPK... 
£79 £149 400mm F5.6 SMC M 


Tripods ft Monopods 

Bento T7ftOTrliml + BtS Head. 

1200 Tripod..... 

Mkl Trlpwl. M «-..— 


Mk2 Tripod. 


m Tripod + BaiUSodtetHead-,,.ES3 ■ m 

IM2 Tripod + ParoU Head..... £90 

Monapod. ...E25-E35 

Trekh3& Legs Only._ £79 

Trek-.?/ MkJ MiniTnpad.. .£79 

Trekk^rlriDOd .... .. .£59 

GiittMcnopod.....,.......,.£49 

^639 GZ2Z0 Eap;w Aluminium Legs.£179 

[239 GM5541 Vlonapcd FK Garfcci -ISed ..£T99 

£149 ET 540T staler Tripod..£299 

£169 klsfitrnm 028 Tri Titpod.. £79 

E49B 351MVB Tripod i Fluid Heat... £139 

475B Digital Pro Black Trpod.£99 

54SB + 58iHD4M^£WN..£349 

56-3B-1 !4oncDOd...,£&& 


Nikon Manual 

FShP > MD4 Moimirnifi...-. 

FUT Black Scdy Onty..„... 

F2 ftotwnc Black tody Only , . 

F2 Tian tolly . 

F?AOiromatof1y ijsily. 

raCfenme Body Only..--... 

F 'RBd Oc' Chrnroe Body Or 'j .. ... 

F Black Body Only.... 

F Phu'ninic FTf. Chrome BiCv Only 

FM3A Black tody Orty.... 

FM Black Bcdy Only... 

FE Kack Body Only.. 


0750 Tripod..... 

079MfllWC...... 

iflaxProB Tripod + B&S Head 

Z34 Mcroccc ~n Head. 

ZSOTnpn!] 4- vinlRn LThe-ad.. 
561 Tripod i- 551 Re d Head.. 
441 Carbon Fibre iiyfld.. 


Fixi E'jc Mir- Trpofi 


01463 783850 
info@ffordes.com 

Largest Used Equipment Specialists Since 1960 


Prices 

correct 

when 

ompifed 

E&OE. 


The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 


















































































































































































@wex 

photo I video 

online, by phone or in store 


Online 


Incorporating 



wex.cn.uk 

Was Photo Vitfeo is a Which? Recommended Provider 

Source: Which? mambart' -annua] survey - June-July 2CM8 


s —\ 

.. Which? „ 

\ * 


■ Over 19,000 Products * Free Delivery on £50 or over * We can deliver on Saturday or Sunday 0 



SONY 

A7 Mark III 


A7 Mark III Body £1399 

A7 Mark III + 2B 70mrn £2069 

A7 Mark U Body £1199 

£B99 Inc. £100 Cashback* 

A7 Mark It + 23 70mm £ 1399 


£1099 rnt, £300 Cashback" 



A6500 From £1179 


AfiSOOBody £1179 

£879 hit. £300 Cashback* 


A65D0 + 16-70m m £ 1949 

£1569 inc. 080 Cashback 41 
A6300 Body £699 

£499inc. £200Cashback 4 
A6300+lG-5Cmm £849 


£649 inc, £200 Cashback 



A7R Mark (I Body £1499 

£1299 inc. £200 Cashback* 

A75 Mark 11 Body £2299 

A75Body £1699 

£1499 Inc £200 Cashback* 


A7 Body £799 

£649 inc. £150 Cash back* 



A600D 


A&000 Body £429 

£179 inc. £50 Cashback* 

A&000 + 16-50mm £469 

£419 Inc. £90 Cashback* 


"Sony Castibr-c k erd = 11.01.19 



Gain control of 
expressive 


freedom 


The Sony A7 III, with newly developed 
24.2MP full-frame sensor 

The third iteration of Sony's popwar AT kings even more advancements to the 
company's coated CSC line-up. The Mark III boosts a newly developed is&ck 
ilium nated 24.2MP full frame :xmor ft CMOS sensor and a redeveloped b QfoZft 
processing er.gme. Acd 693 phase-detection and 425 contrast detection AF points. 
LS-ntops of dynamic range and 4K HDK video, and this latesr mirrorless device is sire 
to prove popular with photographers and filmmakprs a ike. 


Lens available 
separately 



45 7 

ribiyp-ti6 


2 7 with Adapter £3499 

2 7 + 24-70fnm £3999 

Z 7 + Adapter + 24-70mm £4099 



4Kv>'ieo 


16 with Adapter £2199 

2 6^24-70mm £2699 

2 6 + Ada pter + 24 - 70m m £2 799 




0500 

8Iq 


DE50 


45,7 . 
rnprapi^ls 


D&50 Body £3499 

'Nikon Cashback ends 15.01 19 


£1574 inc. £1S5 Cashback* 

□500 t 16-aOmm £2549 


Lumix 

6X9 



GX9 Body £599 

£549 me, £50 Cashback* 

GX9 + 12-60tnm £779 

£679 Jnc. £100 Cashback* 
GX80+12-3 2mm £399 


lumiK Cashback ends 31.01,13 



GH5S From £1835 Mgs From £1149 


GHS5 Body £1835 

£1585 inc £250 Cashback" 

GH5 Body £1499 

£1349 inc, £150 Cashback* 


G9 Body £1149 

£949 inc. £200 Cashback 4, 

G9 + 12-60mm £1299 

£1049 inc. £250 Cashback* 


GH5 + 12-60mm £1699 

£1499 inc. £200 Cashback* 

GHS + 12-60mm Leica £1999 
£1749 inc, £250 Cashback" 


G9 + 12- 6Gmm Leica £1699 

£1395 inc. £300 Cashback* 

GS0 Body £629 

£579 inc, £50 Cashback" 

<580+ 12 60mm £699 

£599 Inc. £100 Cashback*' 


RECOMMENDED LENSESt 

Panasonic3- 18mm t2,S-4 A&PH Vario,...,......£1049 

Panasonic 12 35mon fl S 11 Lu-n-ix G X.£799 

Panasonic 14-42mm f3_5 5.6 G X ASPH 0!^....£299 


Panasonic 45-175mm t4.0-5.6 . .£349 

Panasonic 100 300mm f4 5.6 II..£467 

Panasonic lOCMlOOmm T4-6.3 ..£1269 



OLYMPUS 

OM-D 


20 

megapnefc 


&Q ln- 

4K'i;ldeo 


OM-D E-Ml II From £1499 


OM-D E-Ml II Body £1499 

£1324 inc. £175 Cashback* 

O M-D E-Ml II + 12-40m m £2099 

£1924 inc. £175 Cashback* 



OM-D £-M 10 Hi Body £579 
£494 inc. £85 Cashback* 

OM-D E-M10 III + l4-42mm £629 
£544 inc. £85 Cashback" 



Krl $1 Body £1799 

KP Body £920 

K’70 from £599 


FUJiriLM 


K-H1 



X-Hl From £1591 


X-Hl £1591 

£1361 inc. £230 Cashback* 

X HI + Grip £1852 

£1622 inc, £230 Cash back* 



X-T3 Body £1299 

X-T3 + 18-S5tnm £1599 

X-T2 Body £999 

£749 inc. £250 Cashback* 


RECOMMENDED LENSES: 

Olympus 2Srrifn f 1.2 Pru. 

£389 

Olympus 45iTim ll 2 Pro,. .. ... 

£1049 

Olympus 12-40mnn fl.S Pre........ 

Olympus 12-lDCmm FA Pro...,. . 

......£759 

..£1599 

Olympus 7-14mm fJ.flFr'o.. 

.£929 

□Ivmnus 14-150mm Fil-5.6. .. 

........ £469 



FLECQ M MENDE D LENSES; 

Pentax 5Dmm F1.4 FA - ".........£ 1199 

PentaxlOOmm f2.SMacro £477 

PeflLa* 1'-.-.-li:mm f24.-.. £1449 

Pentwi 16-eSmm f3,5-S.6., £499 
Penlsu 23-105mm-1.5-5.6. £477 
Penta-w 55 3GQni^« f4,5-6 3. £389 


fUJFNON LENSES 

Fujifilm 2 3mm f2 8 V/R XF . ... .. 

. ft .... £409 

B6J inc, £45 Cashback* 


Fujitilm l0-24m m f4 R OI5 XF Fujinpn... 

£694 inc. £135 Cash back* 

......£829 

Fujifiim 1 &-5 5m m F2.S L M WR Fuji non . 

£719 in e, £180 Cash back* 

..... ... £B99 


Olympus Cashback nntfs 15.01.19 


" FujiTi im Cashback tnds 10 .01 IS 









































Stores 


Find your nearest store at wex.co.uk/stores I Phone 


Norwich 

Uni: B Frenbury Estate 

Hm SDR 

Tel: 01GQ3 431933 

London 

37-39' Commercial Road 
El ILF. 

Tel: 02073 801144 


Birmingham 

Unit 2, 100 Hag ley Road 
B16 BIT. 

Tel: 01213 267636 

Edinburgh 

Bonnington Business Centre 
EH5 SHG. 

Tel 01315 539979 


Belfast 

Unit 2, Boucher Flaza 
BT12 6HR. 

Tel: 02890 777770 

Manchester 

Unit 4, Downing Street 

M12 6HH 

lei: 01612 744455 


Bristol 

Montpelier Central Station Road 
EH6 5HG 

let 01179 422000 

Glasgow 

Unit 1, Oakbank Industrial Ls-ate 
G20 7LU. 

Tel: 01612 744465 


01603 208761 

Call us Mon-Frj 8am-?pm, 

Sat 9atn-6pm. Sun I0am-4pm 


30-Day Returns Policy 1 * Part-Exchange Available * Used items come with a 12-month warranty 11 


F- 

Pursue perfection - 
The new EOS SD Mk IV 

-^ 

From the darkest shadow to the brightest 
highlight, a 30-rnegapixel CMOS sensor 
captures line detail even in the toughest 
conditions, with a ma-xifnum native sensitivity 
of ISO 32,000. Shoot Dual Pi Kef RAW files 
for po&t-production adjustfnents like you've 
never seen before. 

EOS 5D Mark IV Body £3249 

Canon ^ 

tMjj 


ilO 4 I 7.0 T FdllFnnr 1 

JE/KhHF. ' ' 'M M. ' jj 

EOS 5D Mark IV Body 

£3249 

_J 


Canon B 




Capture the future with the new 
full-frame mirrorless EOS R 


Canon joins the fult-frame 
mirror less party with the EOS R. 
This 30, ^megapixel camera spons 
Du ^ I Pin el CMOS AF and h^san 
impressive 5^855 AF points for 
quick precise autofocus for stills 
and video. 


Canon 

£05 770 


-£-.Aiwn 


Canon I 

EOS 7D Mark ^ 




24-2 

en^ffipMK 

GjQIK 



© 


20.Z 

iT - ' 1 jJ1|>3H'l 


10.0 fus 


lOSOp 

rnnuir rnpds 



EOS77D From £699 I EOS 70 Mark II Body £1349 



£614 inc. £B5 Cashback* 
EOS 77D + lS-55mm 
£734 int.EfiS Cashback* 
EOS77D+ IS-135mm 
£994 inc. £SS Cashback’ 


£819 

£1079 


EOS 7D Mark 31 Body 


£1349 


EOS 6D MarkiE Body £ 1549 

EOS GD Mark i I + 24 105mm £ 1334 


EOS ID X Mark IS Body 


£5299 


'Canor Cashback ends 17.0119 


Tripods 


Pre-Loved 

cameras 




Quality used cameraSj lenses 

and accessories 

with 12 months warranty 4 

wex.co.uk 

smL<ri&- j ked y.. incomplete ar for spares 



Flashguns & lighting Accessories 


t'Amm 
Sptedlltei: 





<!> MnnfraEFO * Monfrotto ^ J BY 

inwnfMon- ffL lm.aln.Mon I ^ Boriltopei Kit IK 

Series 4S t ft \ /l] % M JL. * Fl^sti-Tri pod legs 

Height / | \ MTD55HPRQ3 / }\ \ Befreu 2N1 jfl f t \ ■ 2lem Closed Length 

lDcrr Mm Hei^rt I J \ *170cm M*k Height f | \ Travel Tripod /j I \ |I! - IKg Max Load 

9cm Mm HEight I \ * lSGccn tVlas Height it ^ \ * * 

.. _ . ^ T - j, I * 4£lcm Min Height Jr I \ 

M-eta Systematic TrlpOtH; I *1 \ GonNapad: 

$erle*&5se......£1B99 X t Gorillapod 509^134.35 

Series 5 4S XL.£999 MTD55XPROS . ....... E149 Alumin iurn f ^orilljpod Hit 1K „ r E5 1 .95 

Series 5 4S1..£319 MT055CXPRD3 Cirban Fthm...£2 W Available hi7W$t Pittf timr ! Garillapod XU 3K MJ .^. UJJ .£R495 

Series 5 55 L .....049 MTK5CXPR04 Carton Fibre.£319 .....from £IM ■ GoriNapod Kit 5K.E13S 

’C.inw’i Cjshhaek end-; 1 MfJ.lH 


470 EX Af 
£455 

Flojtigurt^ 


6Q0EX II RT 
fS39 


mix m-nr 

£269 

£309 life, 

£60 Caihback* 


t..inn-n c.isnn.ick end-; l /.hj.ih 

—: Ld Spe-edlights: _ flits; SONY Flashguns; OLYMPUS flashguns: WFX Flashguns; 

•BO f*.<V i Q tr ^Lt 

MFL-L40(!I 1flV SB-5000 SB-700 HlClo*4Jp R1C1 HVLWJM HVL-FSORM H itXJP -FLGQ0R Af 510 FGZII AF 360R5Z It 

£699 • £569 £259 £479 £659 £249 £619 1114-99 £279 £349 EZ49 


SB-5000 5B-700 

£569 £259 


HVL F43M HVL-FdOFLM 
£249 £619 


AF 510 FGZ il AF 350FGZ 
£349 EZ49 


Macro flash: SIGMA Hashfiuns: 


i«*i ^ & r i 9 



Ntzstn Fl^shgurrsj 


44 AF-2 
£169 

FocketWi 2 ard pPo i:i 


M40C- 5ZAF-1 64AF1 LSM^l EF 630 EG 57 EF 610 0G5uper 

£199 £1S9 £3 M £299 £109 £169 


EM-140 DG 
M4CfO Fhtth 

£329 


RQBLie 


M:niTTl £169 
Fle*TT5 £199 

y-s^estCOtt 


Plus III Set 
£2Z9 


f 


PIueX Set 

£149 

LastoiJte 


Batkgr&urnJ 
Accessory Kit Support Stand 
£54 £169.99 




DB 


Flas-hfiencerZ 
FlasfiBercerJ XL Pro Liehnnfi 
£37.95 B^terr. £94.99 


b 9 

£159 


A 


SGA 

£739 


1 

Sekonlc L-306X 

£269.95 




i 'rci L47ftDK 
£499.9S 


Speedmapter 

L-SS3D 

£714.95 


FN 




T 


a ! 


Wall f- Refle-ctor 

Mounting Kit Folding Sottbcx 

£61.99 FKim £33 .99 £23.99 



f 

CCi! : Jpyblrj 








Qff Camera 
flEiti Cord 
From £3J 


Ice ii^u 2 

£519 


Umbrella Fla c .h ftit Fzybnn Sptwd- t'iyari!! rnatshcie EzyB^lance tiirey/ 
£109 Lite 1 £47 Frtrm £117 White£22 


fiatltg round 
Support £139 


Inl-hp Ki^ 
-ram £71 


Reflector;: 
50cm £24 
75am £39 
Lh-baafotbpsible 95cm E62 

£163 l^Dcm 17$ 




filth^ad bradopt 
£26 


Trrmi-and CnnditiQru AJi pricn frhd. VAT nt 20\i. Pri«: 
correct 37hme c>+ floir ^ to press fh.e£ l>?l!^e-ry'* av3 nbte 

:>'i erdEivover C^!5 |bait:i3 un .1 A :S.iv du- ul wv terviiitO. 
F&r orders under ESDlhr ch&rr>E Ibawd on a 

4 iJ.iy dHi'ji'ry .riMitL-l. Fur Ncpft Working Day Delivery 
our changes nre £4.99'*'*. Salurd^v delirenes are charged 
:iC j r.iCr nr C7.9S' 1 '. SuixLiy deliver: ih\ jrif churgpd^l j 
rate t3.9S* * L* b Deliwnes of very nenv^ items, to N.i or 
reniale i'rvi may Lit vjbjett Lu 1 s<!ij Lhdfrgtf : E. fi O.E. 
Price* sublet %o chafes 6cods wbiect to availability, live 
Char operate bfftwefcn SJOd.ii-tuiv Moft-Firi and rtuy 
notbe a^s sbied .idrg peak periods tSubiect to goods 
be :ig returned as new and hi the original padkagrng. 
wh?re raturps^re arrested in other in*i;aices. they may 
be subject to a nescadthisctiarfie. tl Applies ?o producU; 

nnlri t- full working cnndlt-n«i, Nc?t app^hJr Cn (Ep-riif 
scecif-cally describes as' N' crincomplete (le. beli-iRsold 
for spares onlvli. We> ^hoto V»c*eo it a tr-Kt- ig name ot 
Calurirt Pia^ographiC 1 L in- tvid i Company Rr’gi^tn’ti^n nn 
C<J425579[i irid 1 A l jrc j ht>rjH! Ekprt'SSljinitad (Cnnp.iriy 
iteg.Stratton no. D35b5975j. C*Wareh^Lse express U-rnred 
2DIfi *dA?M|iACK5 *rr redeemed via pr«iucr rr-p;--,trat>5*i 
wltfi the manufacturer. Please reiti Lot>u* iwneljiiie f^>r 
detnit* 





































@wex 

photo i video 

online, by phone or in store 


Online 

I Phone 

wex.co.uk 

01603 208761 

Call us Mon-Fri 8am-7pm, 



Sat 9am-6pm, Sun 10am-4pm 

Stores 

wex.co.uk/stores 


• Over 19,000 Products 


Free Delivery on £50 or over * We can deliver on Saturday or Sunday* 


Follow us on Twitter, Facebook, instagram and Youtube for all the latest offers, reviews, news and advice! 




Canon | G3 

CANON LENSES 

£F 35mm fl;4L 1I USM...£1649 

EF aSunm F2 IS USM.....£519 

£F 40mm f2 8 STM ... , r .„,,., £159 

EFMrnmfl.2L USM.£1339 

EF 50mm f 1.4 USM...£349 

EFSOtnm 11.8 STM,.....£119 

EF 35mm Fl.21 H USM.... £1929 

EF 35mm FL.4L IS USM.£1179 

£1279 inc. £100 taifibatk* 

EF 35 mm f 1 8 USM ..... „ £399 

£F 100mm f2.8 USM Matro....£519 

£F 100mm fZ.EL Macro IS U5M.£399 

EF 135mm f?. L JSM...£959 

£F 300mm f4 L IS USM.......£1269 

EF SOQmm L (S H USM.£3599 

EFll-24mmf4L USM .. ....£2789 

EF f2.8L ill USM..£2045 

EF l£i-35mmf<U 15 USM'......£949 

Eri7-40mmf4LUSM . f:69® 

£F 24-70rnm fZ.SL ?S USM II....£1729 

EF 24-70mm t4L IS USM.£700 

£624 Irw. £175 Cashback* 

EF 24-105mm t3,5-5.6 IS STM.£414 

EF 24-lOSrnrri *4L15 II USM.................,...£999 

£189 inc. £110 Cutback" 

EF 28-300mm f3.5-5.6 L IS USM....,.£2269 

EF 70 - 200mm fi.8 L E5 111 USM.,,..£2149 

EF 70-200mm 14 L IS 11 USM...£1299 

EF 70-300rnm f4-5.6 L JS USM...£1229 

EF 70-300mm f4-5.6 IS ll USM .£464 

£354 inc. £110 Canhback* 

EF 100 400mm F4.S-5.6LISUSM H... £1999 

£1699 inc. £300 Cashback* 


£ F -5 3 5mm [2.8 Macro 15 STM .£369 


£324 inc, £4S Cashback* 

EF-S 6flmmf2.8 USM Macro.,...,.,...£439 

EF-S 10- 13minM.5-5.6 IS STM ..£239 

EF-S 10-22mm s f3.5-4.5 USM .£529 

EF-S15-B5mmf3.5-5.fi IS USM.....£6fi9 

EF-S 17-55mm f2.B F5 USM..,.,.....£779 

£679 inc, £100 Cashback 4 

EF-S 13-2D0mm f3 5-5.6 IS..£499 

EF-5 55-250mifl f4-5.6 IS5TM...£299 

TS-E 24mm fSJLII......£1799 

T5-E 50mmf2,8L Macro......,£2i@9 

TS-E 135mm f4 L Mac ro....£2199 



‘Canon Cashback rnds 17.01 19 


NIKON LENSES 

2Dmm fl.3 G AF-S ED. . ........£729 

24mm fL4 G AF-S ED...., r £2179 

35mm fLfi G ED AF-S. £433 

.35mm fJ.&5 Lens........£349 

SDmm fl.4 G AF-S... .£415 

SDmm fl.BSL. £599 

60mm f2.3 G AF-S EC..,.. ,.,.£379 

SSmm fl.fl G AF 5..........................£469 

105mm f2.B G AF-S VR IF ED Micro..£349 

300mm HE AF5 PF ED VR....£1709 

SDOrnm ft.fiE PFEOVR AF-5....„..OE99 

8-15mm I3.5-4.5E EO Fislwye. .£1229 

10- 24mm F3.V4.5 G AF-S OX...,,.£799 

1 fi-Stimm f2 .B-4E E D AF-S DX VR.£9E9 

18-200mm f3 5-5,6 G AF-S DU! VR II..£429 

I3-300rnm f3.5-5.fi ED AF-S VR DX.£939 

24-70mm f 7 .S G E D AF-S.£1699 

24-70mm f2.SC AF-S ED VR....£2099 

24 • LZUrnrn f4 G AF - 5 E □ VR ...............,,. £1079 

28-30Omm. f3 5-5-6 G ED Af-S VR ....£939 


70- 20Gmm f2.SE AF-S FL ED VR....£2549 

7Q-3D0mm f4.5-G ..3 G EO DX AF- P VR.£329 

200-500mm fS.OE AF-S ED VR.. ...£1299 



SIGMA LENSES -with 3 Year Manufacturer 
Warranty 

ZQmrr fl.4 DG H5M Art...£699 

24mm fl,4 DG KSM.....£649 

30mm fl.4 DC HSM .....£359- 

35mm fl.4 DG HSM....£649 

50mm fl.4 DG H5M Art. . . ...£570 

a5mmfl.4 Art DGHSM.....£999 

105mm f 2.3 APO EX DG 05 HSM Macro .......£ 359 

8-16mm f4.5-5.6 DC HSM...E599 

10-20mm f3.5 EX DC H5M......£329 

17- 70mm t2.R-4.Q DC OS HSM.£349 

lfl^Srmr* fl.3 DC HSM .....£642 

16-250mm 13.5-6.3 DC Macro OS HSM.£349 

18- 300mtn 13.6-6,3 C DC Macro OS HSM £369 

24 70mmf2.3DGOS HSM .............£1079 

24-105mm f4 DG OS HSM .....,.,..£599 

HHOOmm H.8DCH5M Art.£94& 

70-200mm f2.B EX DG 05 HSM ...,,,...£699 

100-dOChTim f5-6.3 DG OS HSM. .£639 

120-300mmf2.8 OS,. £2699 

I50-600mm f5-6.3 C DG OS HSM.. ..£789 

1 50-600mm f5 0-6.3 5 DG OS HSM..£1329 

TAIflROn 

TAMRQN LENSES - with 5 Year Manufacturer 


Warranty 

85mm f 1.8 SP Di VC USD....... £ 749 

lb-300mm 13.5-fi 3 Di II VC PZD Macn?.,.£499 

lB-?D0mm f3.5-6-3 0UI VC..£138 

IB 40Dmm f3.5 6.3 01 II VC HUD...,...£599 


24 70mm fZ.B Di VC USD G2.£1199 

70-2DOmm f2.B Di VC USD G2.....£1ZE9 

7D-21DminH DIVtUSD...... £649 

70-30Omm f4-S.6 SP Dl VC USD,,.£329 

100400 mm t4.5-6.3 Di VC USD ....£749 

150600mm f5-6.3 SP Di VC USO,...£799 

I£C‘-b00mm 15-6.3 VC USD G2...„.£399 



SONY E-MOUNT LENSES 

FE 24mm Fl.4 G Master..... £1449 


FE 2Smmf2. £349 

FE 50mm fl.8... £179 

FE ESmm fl.4 G Master...£1649 

£1549 inc. £100 Cash bar Pc* 

FEBSmmfl.B. ,.£599 

£549 Inc. £50 Cashback* 

FF 100mm fZ.RG Master.. ....£1499 

£1359 Inc. £ 100 Cash back- 

FE 12-24 mm f4 G....... £1449 

£1369 inc, ffit) Cashback* 

FF i6-35mm F7.RG Master...£1995 

E18.95 inc. £10 D Cash bark* 

FF ?4-70mm f2 8 G Master...£1699 

C15S9 me. £100 Cashback' 

FE 24-70nrun f4 ?A 055 Carl ZelnT* .. £749 

E669 inc. £S0 Cashback" 

FE 70-200mm tt.8 G Master. , .. 12299 

£2199 inc. £100 Cashback 1 ' 

FE 70-300mm f4.5-5.6e OSS.. £1099 

f 1019 inc, £80 Cashback* 

FE 100 400mm H.5-5.6 055 G Master.E2499 

£2399 Inc. £100 Cashback 4 


T 5uny Cusbbsc 1 *; en d:- 31 01.19 


Photo Bags & Rucksacks 


pro runiw 354 AW fllpsHte m AW 

jpwepro MBuckfjck 


"UTiose-bull; 
ip oojbpltese 

■and protect 
-rui'e^ear. iltilS 
Df-cr^iilc more 
■jfjiKjrL 1 ; fin 

■ncirrWi^nnin 

fi bm-rp'dinpcirte 

anti Qiiowoed 

Clmoti. 

Pro Rumen 

EP3SQAWH. 
BP4S0 AW II. 



£199 

£189 


- DSLR. w(S\ up 
tn 7!>2fXl nm 
ana:ted lens, or 

cziri|AiLLdnur!t 

- 2 exlra teiees 

- Cuiri|xu:l ^i|_>:xJ 

+ F" 



Flipside; 

300 AW ||....£112 

400 AW II.......£119 



MOflFlQtte 

IftiatjLiib More 


(J’jtTiamr^ic; 



Lite style Winds or 


T niF. pfaclKal 
ba^ 

fcnti .,^5 J T r i <jK i:s:ly 

accessibie lop 
operifig tc Ihe 

iTuiin Gc>ri^isrln'£!nl 

wfero e DSLR wll^ 

2A YOfUlrr f2.S r:ua 

^darhrvl 


TV essence r S..,,.. £99.95 

MuLiiien^cr M .£107 

Bo^kpdtk . . .. .£149 



4nui5 Slim .Rreltuinmil 
p-^rk 


Anvil!: 

Anvil Slim.. 
Anvil SuDef 
Anvii Pm.... 


£122 

£134 

£126 


LJillinghrim 



Canvas/Laather: Khaky. Stock 
Nyte/Leather; Khaki, 

Digital.. £129 

Small......,£159 

Urge.,.. .,.£179 

Pm Or^mal £199 

Hadley One. £265 


Computing 


Canon E3 

PIXMA Pro 1004... £339 
PIXMA ?ro 105 • £439 

ImagePROGFtAf PRO-1QOQ 
.£699 




Datacolcir Spyder 

S Pro .£119 

il Display Pre.£173 
ColorMunki 
Smite .£90 


Intuos Pro Professional 
Pen and Touch Tablet 

Small.^.‘ £159 

Medium.£264 

Lkfg#.,£369 




igital compact camera accessories are available an our website 


‘Canon Cashback ends 17.01.19 



PawerShct <5 5 X 

£599 


Canon 


20-3 



£529 

£4B9 inc. £40 Cashback^ 


12.S 

■wig^pispk 

5 Jfc ' 
lOfiOp 

rrrTv.-H" fnrarr 



PowerShot G1 X Mark II Premium Kit 

£649 


IXUS J85HS ____ ____ ._ m 

UHUS 285 H5...........£ 169 


PowerShot SX70 MS. £519 

PowbrShut 5X620 HS,.„,. £179 

PowerShot 5X730 HS, . . ..£299 

£269 inc. £30 Cashback 4 

PdWdrShot 5X740 HS.... £349 

Pnwer5h*t G9 X I I .. £379 

RawerShotGl X 111.....£1089 

PawerShct G3 X.... £779 



Fl> Jil EE M 

ftfacir or 
Stfopf 

1080 

iikvf? ivode 


Fujjifilm XLODF 

£1109 

£1019 inc. £180 Cashbncfc‘ 


PuriASAnic 



LumNLXlOOll Lurnik TZ200 LumiK DMC4JU5 

£849 £629 £5^9 

£799 I nt. £50 Cashback* £579 inc. £50 Cashback* £459 in£. £50 Cashback * 


Lutnix FZ1DOO ........£528 

£478 inc. £50 Cashback" 

Lumix F22CKM3 ...,......,,£379 

£779 Inc. £100 Cashback 4 

Luntix TZ90 ... . ....£ 319 

£239 inr. £3D Cashback* 

Lumix TZ100 ......£490 

£440 inc. £50 Cashback’ 


’ 5dnV Cavhhisc k. ends 31 01.1 3 



Theta v Dlgibtl 
Spherical Camera 

■IK movie mode end 

36fT SdUs 


£395 



Thets 56 Digital 
Spherical Camera - White 

360* STini. with 8GI5 internal 
^cua.gB. I rnii^m ion battery, 
iC5 and Android supported 
....£179 




n- 1 -p..ipihPJs 


Coolpix I'lUijn 

£999 



Cyher-Shot HX90V Cybe r-sbnt RX10 Ma rk IV Cyber-Shat RX100 Ma rk VI 

£299 £1749 £1149 

£249 inc. £50 Ceshbatk ‘ ££5S9 inc. £150 Cashback" *Sony Cashback ends 31.01.19 



FREE delivery on orders over £50** 


**Bas,ed on 3 4-day delivery service,, UK only. 





















































































































































VISIT OUR WEBSITE - UPDATED DAILY 


PARKCameras 



www. pa rkca meras.com/ap 

OR PHONE US 7 DAYS A WEEK 

01444 23 70 60 


Experts in photography * Unbeatable stock availability * Competitive low pricing *UK stock 


EOS R 



8 fps 


3.1" 


A full-frame 30.3 Megapixel sensor with 
impressive detail, ISO performance and Dua 
Pixel CMOS AFr Alongside the new RF lenses 
Canon EOS R offers the ultimate shooting 
experience to take your storytelling further. 


Canon EOS M50 



Canon EOS 77D 


24.2 

ME-SA 

PIXELS 


1380 




Body only +15-45 is stm Body only +1 B-55 is . stm 

£469*0* £579-00- £614**- £ 714 * 0 - 


“Prices after £70 cash back 
from. Can-on. 1 SlIOlIS - 17.CSl.l9 


’Prices after ESS cashback 
from Canon. 1B 1 L>. 1 & - 17Q1 ,19 


Canon EOS SOD 


24.2 

MEGA 

PIXELS 



Body only 15-55 is stm 

£799 00 £899™ 


Add a Canon BC-E14 
ftattery Crip for £ I7&.DQ 


Nikon 


PROFESSIONAL 

Dealer 


series 


r 

NEW! 

L J 


Show what you see with Nikon Z cameras & 
NIKKQR Z lenses. N ikon’s mirrorless system is 
built around the world's widest lens mount* 
which lets you capture more light. With more 
light, comes more detail, more depth, more 
colour. Incredible photos. Mesmerising movies 


Z7: 45,7 MP I 64 25.600 ISO I 4K Movie I 9 fps I 493 Focus points *- 
26: 24 S MP ! 1 00 51,200 ISO I 4K Movie I 12 fps i SCHz Wi-Fi 


Z7 Body Only 
£3,399°° 


Z6 Body Only For low prices with lenses. 

£2 099 00 seeparkcameras.com 


Leai n more at www. oa rkca me ras.com , ni ton - z 


Canon EOS 7D Mark 



Body only Atki 3 sg-eig 

qnp "fori only 

£1 ,349 D0 ' £249.00 


Add a Canon LP E6N 
Spare battery for £74 99 


Canon EOS 6D Mark il Canon EOS-1 D X If 


26.2 

MEGA 

PIXELS 




Body onfy Add * bg-ezi 
nnp for only 

£1 ,5^-9 °° E2Q3.Q0 


Add a Canon LP E6N 
bit! cry foi 


20.2 

MEGA 

■■ <□ ■•! I h FPS 


Body onfy AdduLP-sis 
bartery for only 


£5,299 


DC 


069 Q£J 


24 months finance 
avallabl*!5« w-L-bsU^. 


FUJSf ILM 


261 1M| 

“x“Jl 1 fps 


The X-T3 provides you with superb image 
quality & an enhanced ability to track a 
moving subject with AF performance 
improvement & blackout-free burst shooting. 


STOCK NOW AVAILABLE! 

See in store or online for the la lost updates 



o 


from £1,299.00 


GOS 5D 



Mark IV 

No matter what you're shooting, be assured 
of uncompromising imago quality and a 
thoroughly professional performance 


FREE Canon 0C E20 Battery Crip worth £379 
when purchasing the EOS 5D Mark IV 


taiiaii 

03 ** '■ ■■ 



Fujfilm X PR02 


Fujfilm X-Hl 


24,3 

MEGA 

HsKELi 



Body only Graphite 

£1,119" £1,619“' 


1 Prices-afte-r £tfiO cashback 
frem FuK'tm. Ends 10.01.19 


24.3 

VI EGA 
PIXELS 


(fSjlBii 

Body only X-Hl+Gnp 

£1,591 £1,622“' 


"Prices after £230 cashback 
frGTh Fujfllrri. Ends 1Q.01.19 


Up to 

£270 cashback 

on selected 
Fujifilm lenses! 

See website id learn mare? 


Up to £300 cashback 

on selected Canon lenses 
& accessories this Winter! 


f'ariLili 

Cashback available 
ia.10.2QlS and 17.0l.2QT9 

You pay Cashback After Cashback 


EF-S 35mm f/z a Macro IS STM 


£45 

024.00 

EF SSmm f/1 4L IS USM 

£1,378.00 

£1 GO 

£1.279.00 

EF-S 17-55mm ffZ 3 IS USM 

£779.00 

£100 

£679.00 

EF 24 70mm f/4L IS USM 

£799.00 

£175 

£624-00 

EF 24-105mm f/4L IS M USM 

£1,019.00 

£110 

£909.00 

EF 70 300mm f/4-5 6 IS II USM 

£464 00 

£100 

£564.00 

EF 100-400mm f/4 5-5.6L IS 11 USM 

£1,949.00 

£300 

£1 649.00 


Learn more at www.parkcameras.com/ca n on-cash b ack 


Sony RX1QG V 


20,1 

MEGA 

PtXEiS 


4K 


Out Price 

£749 ° 0 ' 


'Price arter CSO cashback 
from Sony. Ends 31,01.19 


See website 
lor dor Irrvance 
options 


Sony a7 



UP Rll 

A 

fa , 

L ows 

-1 


Body only See webEite lor 

the I atevt s-tock 

informal: Leimi. 


.00 


£1,849 


Add a Sony MC-i 1 Adapter 
for l /z price when bought with 


Sony RXioc vi 


20 T 1 LX 

meca I 4 f\ 

PIXELS 


Out Price 

£1,149°° 


Watch our f’arvds on video to 
laam more about this camera 


Sony FE 16-35mm 

f/2.8 CM 



In Stock at for e*en more 

Sony kriifei. $&□ 


£1,895 


QTT 


■j Li ■ website 


Price after FI CH> cashhark 
from Sony. En-ds 31 .(11.19 


Sony a7 



Body only Add a Sony 

NP-mM 

£799®° battery for £59 


Add a Sony MP-FWSQ spare 
battery for £50.99 


Sony FE 100-400mm 

F/4.5-5.6 GM OSS 




In StOCk St Fw even too re 

Sony Irnnu:;. sen 


£2,399 


.00 


our website 


'Price after -El QG cashback 
from Sony. Ends 31.01.19 



Purchase selected 
Manfrotto Gitzo. Lowepro 
and Jo by products and 
receive a FREE GIFT! 
See website to learn more. 


Lowepro Flipside 
400 AW II 

(sM) 

Our Price Sek? wrhsjfr 
for more 

£1 19 ° I hags 


FREE ManfTQltO 230 
Alum ini urn Tiiopod 


Joby GcriMaPod 5K 

Suitable for 
DSLRs SCSCs 


ism. 

Si r wabnilo 

fo r more Jc-tity 
Tripod-V 


Our Price 

£133“ 


FREE ManltolU? LumimuH 3 
LE£J Portable Ugh! 


Sigma 85mm 

f/1.4 DC HSM I Art 



Our price 

£ 999.00 


Available in 
Csn-an. Nikcn 
or Sony ftt 


Add a Shgma 66mm WR uv 
Filter for only £99 99 


Sigma 6G-6Q0mm 

f/4.3-S.3 DC OS HSM 1 S 



NOW In BtOGk? Available in 

_ d ,„ Cangirx Nikgn 

£1,899 QiT sigma fit 


FREE Sigma 105mm WR w 
Filter worth £15999! 


Sigma 70-200mm 

f/2.8 DG OS HSM | S 



I 1 


L_ 


A 


Visit our website to learn 
more ft register your interest 


Available? in Canon. 
Nikon qr Sigma Fits 


Manfrotto 055 

S-sertinn Carbon 
Fibre Tripod 


Our Price 

£299“ 


in w 

Jm 

See v/elwite 
fsir mtwe 0S5 

Tripods! 


FREE X PRO 3 Way Head. Bal 
Htfid Q? pr Qmr^ej Head 


Manfrotto Befree 

Advanced 

Carbon Fibre 
Travel Twisl 



Our Price 
£289 00 


FREE ManfrolEci Advanced 
fr&o sscktsck 


Sw wpbsite 
for eveir mpi-^ 
Tripods! 


Manfrotto Nitrotech 

m Video Head 

with Carbon 
Fibre Leys 



Our Price 

£749“ 


See website 
for rrfoffi 

Video Tripods* 


FREE Manfro-tta GOcm SSider 
Man frell* tamflra caga 


Tamron 1B-400mm 

f/3.5-6.3 Di II VC HLD 



5AVi 

£30 


In Stock! Add d Hoy* 

TZi^nm NX 1<J UV 


£599 


. 00 * 


filtar for £S2.95 


'Offer available for purchases 
between 1 2-1 Q.tfl & 1 3,01 1 3 


Tamron 100-400mm 

f/4.5-6.3 Dr VC USD 


NEW 

LOW 

PGIC 


InStOCk* Adda-Hftya 

e7mrr= NX lUUV 


£749 


,00 


FllLer for £2a.BS 


Add a Tamron i ripod Collar 
Mount for HALF PRICE' 


Tamron 150-600mm 

f/5-6.3 Di VC USD G2 




In stock! 

£99 9 .co- 


SAVE 

£130 


Avd.liable in 
C-arvon. Nikon 
dr S:any (it 


'Offer available for purchases 
betWMn 1 2.1 0 . 1 9 ft 13 .pi, 1 9 


AH prices intiudt VAT (S- ZOit. Ste '.Wot Le far cu* opening! Lim^s far both Pur LOnijfon and Surges^ HiEI Stores 
All products are UK stock E'ftOG ‘Ploaa* mpriioo 'AmaEou* Photejgrapher' for th-s special price 

Prices correct at time of -going to press; Prices subject to change: check website for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Camera si 


n*a 































































Who can provide you with the right information, the right products and at a 
good price? The Good Service Awards aim to answer these questions by 
presenting photography retailers who stand out from the rest with an award. 
From this you can work out where to shop for your photography equipment 
and find out where you will be treated as a valued customer 
VOTING IS NOW OPEN for the 2019 Good Service Awards. 




VOTENOWfor 

your favourite retailer at 

ninatpurohotogr apherxo.uk/gsa 


Voting doses 31 January 2019 
















Christinas 






LensPen 

Cleaner 

The besi 
cleaning pen 


Vslbon 


Ultrek 

UT-53D 

Pe rfect for D SLRs ultim ate travel 
tripod for speed and stability. 

£159 

UT43DII 

Go smaller - perfect 

for mirrorless £ 149 

UT63D 

Go Bigger - Perfect for pro DSL Rs 


£199 


Ultra Stick Super 

8 section mini mono pod 
- always carry stability 
with youl 

£55 


M45 

Amazrng value! 
Stable with a 
3-way pan 

£49 


OP TECH USA 


Incredibly comfortable and 
secure Neoprene straps. 

Utililty Strap 
Sling £22 


The fast and secure strap. 


PRO Strap £22 

Shapec comfort foi pro cameras. 


SLR Wrist Strap £10 

Extra hand held security. 


JAZZ 

JAZZ by name - 
snazzy by nature. 

Perfect for holding 
your equipment 
securely and safely. 

Shoulder Bag 50 v2.0 

For your DSLR/Mirrorless & 2 lenses. 


£40 


Shoulder Bag 45 v2.0 

Go smaller! For your camera, lens & flash 


£30 


76v2.0 

Jazz for 
your back! 
Perfect for 
small 
camera 
outfit and 
personal 
items 

£50 


Zoom 23 v2,0 

For just your camera 
& zoom lens. 


£20 


Backpack v2.o£55 




cokin 


The most versatile 
and affordable filters. 


Cokin P Series Traveller Kit 

All the filters you need for travel photography, 
Polarizer * ND Graduated ■ Full ND n a 
W i tf i 1 wider in a handy case, £ n 5? 

Cokin P Graduated ND Kit 

With holder, £' 


Cokin P Full ND Kit 

With holder, 


e49 




020 7636 5005 LONDON 

14 wells street (off Oxford St), London wit 3fb 

sales@cameraiWMld.oo.ijk 

01245 255510 CHELMSFORD 

Nigh Chelmor Shopping Qtr, Chelmsford CM 1 1XR 

ehel m^fijS'ca mef awtuEd jdOl, uk 

01438 367619 STEVENAGE 

13 High Si iOld TownJ, Stevenage SG1 3BG 
steve nagoC^Ga m EsraworLd.ca.uk 

cameraworld.co.uk 

Goeds anddeflvery seivkxts subl^i scmux’fc anctav&Habiiily. Prices lo change Pi etui en are Sot illustration puipusey-nnly L b Q i- 


























THE WORLD’S BEST 
MARKETPLACE FOR USED 


HUNDREDS OF PRODUCTS ADDED EVERY DAY 


o 

f \ 

S star 

IQ 

O 

jr 

1*1 


1 1 

16 point system 

Six month warranty 

Super fast payment 

Market leading prices 

customer service 

for grading equipment 

on used products 

for sellers 

when buying or selling 


IMYMPB 




FIVE STAR CUSTOMER SERVICE ■ TRUE MARKET LUE V HEN B INC r ING - 5*X MONTH WARRANTY 

SIMPLE SELLING AND TRADING ■ FREE CALLED Tit H - 16 POINT EQUIPMENT GRADING SYSTEM . PRODUCTS ADDED DA 


buy, sen or trade at www.mpoxom * UJdU butt iz /i * ampDcom 





















To advertise here, call Bradley Turner: 01252 555374 Email: bradiey.turner@ti-media.com 



Accessories 



LOOKING FOR FABRICS FOR A BACKDROP? 

Online Fabrics offer a Largest Selection of Textiles for all 
your Photography needs 


* Glitter Cloth 

* Wide Width Fabrics 

* Lightweight-Heavyweight 

* Huge Selection of Colour/Testtures 

* Flame Retardant Fabrics 


■ SAMPLES AVAILABLE 
*UUICK DELIVERY 
- NO MINIMUM DRDFFI1FVFL 

Call our Support Team on 

02476 687776 


www. on i i ne-f a b r ic 




Wanted 


Please mention 

Amateur 

Photographer 

when replying 
to adverts 

Accessories 



CAMERA COLLECTIONS 

WANTED 


Call ui; 020 8667 2751 

We can came to you (UK A EutopaJ 


www.Dererlov.com 




Terms a^cl conditions and exclusions apply. Available to UK residents only. 

subscribe 0330 333 4555 ww w. a mate u rph otoqra ph 0 r, eo.u k. 15 December 2018 65 
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Roger Hicks considers... 

'Armenian Patriarch, 


American Colony, Jerusalem' C1900-1910 



ounded in 1881, the American 
Colony in Jerusalem was a 
self-supporting Christian 
utopian and philanthropic 
community. They were a fascinating 
bunch and from about 1900 onwards they 
ran a photographic division with several 
photographers. They photographed many 
Ihings: historic buildings, local people at 
work, and of course worthies. 

Harootiun Vehabedian was the 
Armenian Patriarch of Jerusalem and 
there would have been a steadv demand 

J 

from the faithful lor pictures of him, 1 first 
noticed this picture as a thumbnail when 
I was browsing through the wonderful 
Library of Congress online collections: 
that extraordinary headgear, apparently 
of watered silk, is hard to miss, A bigger 
version revealed not only his suitably 
patriarchal visage but also the cascade 
of medals and crosses on his chest, his 
massive sleeves, his rosary and the 
strangely gatli(‘red fabric at his waist. 
Kipling's phrase, 'more than oriental 
splendour', immediately came to mind. 

Inherently theatrical 

Then I started looking at it as a 
photographer. It's almost certainly a 
daylight studio with a big north-facing 
roof light (look at the shadows) because 
location photography with such even 
lighting would have been difficult or 
impossible. The uncluttered background 
argues for the same: the buttoned sofa and 
the ornately carved table could either have 
been props, or borrowed from elsewhere 

in the colony. The left hand side of the 

+■ 

background is however a puzzle, is it 
painted? Or a shadow of something, from 
a lamp to camera left? Whatever it is, it 
well illustrates that an absolutely plain 
background is rarely as attractive as one 
that has some texture or pattern, but is 

The rosary illustrates an 
old portraitists' trick: 
asking someone to hold 
something with which they 
arc familiar' 


not so cluttered as to distract attention 
from the principal subject. 

The posing must have been difficult. To a 
certain extent, all churches are inherently 
theatrical, and the Patriarch would be the 
lead character, the centre of attention. 

Did lie come up with that thoughtful look, 
staring meditatively into the distance, or 
was it suggested? The rosary illustrates 
an old portraitists’ trick: asking someone 
to hold something with which they are 
familiar, l>e it a pipe, a bracelet or a rosary. 


All in all, it is a superbly executed 
photograph, and it provides a wonderful 
example of how quickly things can change. 
Little more than 100 years ago the 
Ottoman Empire still existed; the 
A nt Ionian Genocide had yet to happen; 
and the State of Israel was only a dream. 
The American Colony itself would 

■H 

dissolve in the 1950s, though improbably 
it lives on as a hotel. More than most 
photographs, this one is a voyage in 
time and space. 


Roger Hicks has been writing about photography smee 1981 and has published mope than thee dozen hooks on the subject, many in partnership with his wife Frances Schultz [visit fe website 
at www.rcqerandfrarces.en ,, [very week in this column Roger deconstructs a classic m contemporary photograph, Next week he considers an image by Oscar Espinosa 
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